modern 


PHOTOGRAPH: « 


top action 


vith floods! 











WHICH FILM SHOULD YO! 





MAY 1951 PRICE 35 CENTS 
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“ Makers CE Wolds Finest Senses 


Faster and wider than any lens available 
for 8MM cameras, this remarkable new 
Elgeet wide angle lens makes indoor and 
poorly lighted shots a snap. And it covers 
4 times the area of a standard 14” lens, 
takes in a whole roomful of people with- 
out panoraming or ‘‘chopped-off” heads. 

The fine, fully color corrected lens sys- 
tem of this precision instrument assures 
you of brilliant pictures, whether color or 
black-and-white. Available in models to 
fit all 8MM cameras, you'll find it opens 
up a world of new movie-making possi- 


bilities. See it at your $7 7/85 


dealer’s today! Only 
(TAX INCLUDED) 


OPTICAL COMPANY, INC. 


73 ATLANTIC AVE. @ ROCHESTER, N. Y. 


Precéston Optical Products 


y 





f tf Mii . 
ey 
Lily, 


D 


nnouncing the NEW </geef 75mm £:1.5 wide angle lens 


EVERY QUALITY FEATURE 
YOU COULD WANT: 


7 element lens for microscopic 
definition 

Covers 4 times the area of 

standard 2” lens 

Fully color corrected 

Hard coated with Elcote 

Click stops on focusing scale 
Focusing range from infinity to 

1% feet 

Provided with filter-retaining ring to 
take 21.5MM filters 

Supplied with front and rear lens 
caps and jewel box case 


Send for your free copy of 
“Exciting Movies With 
Elgeet Lenses.” It will help 
you make better movies. 
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@. What story 
lies behind this 


picture? 


A. A story of a great new stride 
in photography. This unretouched 
photograph was reproduced 
directly from Mr. Carl Fuller’s 
original 34 x 4/4 print made with 
Polaroid Type 41 black and white 


film and using a yellow filter. 


Carl Fuller 





MATTERHORN 







































Photographers everywhere are finding in the Polaroid picture-in- 
a-minute camera a powerful new medium for artistic expression. 

In brilliance of highlights and depths of shadows, the new black 
and white film gives results that challenge comparison with expert 
darkroom production. Polaroid’s new Type 41 film represents 
other important advances. Contrast can be controlled simply by 
changing the development time in the camera. Prints are com- 
pletely dry the instant they come from the camera, ready immedi- 
ately to frame or mount. 

Polaroid picture-in-a-minute photography now has all the 
features of ordinary photography plus the reward of seeing your 


SNAP IT! A single setting ad- 


POLAROID (gd CAMERA 






pictures as you take them. Here is photography as it should be 

. free from the technical barriers between you and the picture 
you are creating. Like a painter or a sculptor, you see what you 
are creating as you create it . . . produce better pictures by seeing 
how to take them. 

Whether you are an amateur or a professional . . . beginner or 
salon exhibitor, visit your dealer and arrange to try this new kind 
of photography free, at our risk, in your own home or studio. 

For new free booklet, Thirty-eight ways to make the most of 
60 second photography,” write Polaroid Corporation, Dept. MP-5, 
Cambridge, Massachusetts. 


Polaroid @ by Polaroid Corporation 





SEE IT! Sixty seconds later, lift TAKE CLOSEUPS! Compact kit GET INTERESTING EFFECTS! ENLARGE IT! Copy negatives 
justs both lens and shutter out your beautiful black-and- holds three lenses which can be Three snap on filters, Yellow for darkroom 


use are available 


speed. Simply focus, aim, snap! white print (334 x 444). No used together or separately. filter, polarizing filter and new for 15¢through yourcamera 


It’s easier than most cameras. tanks. No liquids. Film and Unique built-in Datatape shows 


Then pull a paper tab and... camera do it 


half-step filter for precise expo- store. From these you can make 


all camera settings as you mea- sure half-way between Polaroid your enlargements. (Your com- 
sure. $8.95 plus tax. 


shutter numbers. $5.95 plustax. erastore will also make enlarge- 
ments for you.) 





Mopern P 3 ( bined with ha icam) ts published monthly by the Photography Publishing Corp., 251 Fourth Avene. New ¥ York 10, y. " Resutened ¢ as Second Class 
matter at the Post “Otice at Ne w ¥ ork. N ; = York, © nder the Act of March 3, 1879; additional entry at Greenwich, Connecticut. + mend he a AF price is $3.50 in U.S.A. and 
Dossessions, Canada and cou: in have RH, Postal Union. Elsewhere, $4.50. Single copies 35c. May, 1951. Vol. 15, No. 














SPECIALISTS 
TO CANDID 
WEDDING PHOTOGRAPHERS 
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You've Experimented 


For Ideal Indoor Pictures 
Four Light Unit 


Here is a real bar- 
gain! We are offer- 
ing a regular $16.50 
Four Light Unit 
complete with porce- 
lain sockets, dim and 
bright switch and four flood 
bulbs at a savings of $4.75. This 
fine unit comes complete with a 
convenient cardboard carry-all 
case and will produce excellent 
indoor movies or stills. 


our price 11.75 


Plus 85¢ postage and insurance 
















Regular $16.50 











SAVE $20.00 
STEINHEIL 
TELEPHOTO 
for 8mm Cameras 


We have been very lucky 
& be able to offer this fine 


im £2.9 coated, f 


6m ated, focus- 
ing mount Telephoto Lens with otendann thread for all 8mm 
Movie Cameras* at a real savings. This fine lens is of the 
latest type with ony stops and is made of peg chrome 
and black, and come: with ns plug. 


Reg. Value: $54.50 Special Price: $34. 50 


*For Bell & Howell 8mm Cameras an adapter is needed. 
$1.95 additional. (Case that holds lens and shade as 
illustrated $1.95 additional.) 
























RADA Imported Roll Film Holder for 
6x9cm and 9x12cm Cameras 


Precision made by one of Ger- 
many’s leading manufacturers of 
roll film holders. This fine 120 
roll film holder for 6x9cm or 
9xl2cm will give either 8 pic- 
tures 2%x3% or 12 pictures 
2%x2% 


$9.95 plus 40c postage 


Savings on Slide Files! 
















KAMMER TRIPOD 
[) SAVE 50% 


Here is a lucky purchase that we 
can turn over to you. We have 
secured a quantity of these 
two section tripods that weigh 
only 4% pounds and are offer- 
ing them to you at a savings of 
50%. These tripods extend to 
64” and close down to 33”. 
They are made of all metal 
with crackle and chrome fin- 
ish, complete with a versatile 
pan head that is locked all 
ways with a flick of the knob 
on the side. 


List Price $32.50 


SPECIAL $16.25 


Add 60c for Postage and Insurance 


AUTOKNIPS SELF TIMER 
for LEICA 
SAVE $3.00 


Mere is a real buy that we are 
pleased to be able to offer you at 
real savings. The famous “‘AUTO- 
KNIPS” self Timer that just 
screws into the shutter release of 
the Leica Camera and after 15 
seconds the shutter is automatically 
released. This is one of ti most 
popular self timers and it allows 
you to experience the thrill of get- 
ting into those pictures whenever 
you want to. 


List Price $8.75 


OUR PRICE $5.75 


AUTOKNIPS Model 1: Here is the 
smallest, most precision made self 
timer that will fit on to any cable 
release and give you 15 seconds de- 
lay before the shutter goes off. 


List Price $3.98 
OUR PRICE. $3.00 
In ordering add 35¢ for Postage and Insurance 




















HF All Metal Slide File Box: 
Holds 300 ready-mounts or 
150 glass a. 

Reg. $3.25 $2.29 

HF All Metal Slide File Box: 
Holds 100 og ie slides. 

$2.99 

HF All seeted Slide File Box: 
Holds 125 2%x2% Slides. 

Reg. $4.00 $2.99 

HF All Metal Slide File Box: 

Holds 75 Bt | Slides. 



















SAVE 45% HABER & FINK 


este HASH et dedh swat 





Now Experience 





SAVE! KINE EXAKTA CAMERAS 
with f1.9 coated Primopian lens 





Here is the famous Kine Exakta Camera that has always 
mm Camera Enthusiast. We are 


truly fine precision 
any camera fan will hE en 


SALE PRICE $139.50 


Same Camera with Factory Coated Biotar f2 lens...$147.50 


All cameras are brand new and fully guaranteed complete 
with registration -F, 


HAKOSYN SYNCHRONIZERS 
.FOR LEICA psreseaheel 


SAVE $7.45 


We have just im ed | 
the famous Hakosyn | 
Synchronizing unit that | 
easily att the 
of the Leica Camera 
and will offer positive 
synchronization for 
either Flash Bulbs or 
Strobe Units. This fine 
unit sells for $19.95 qos 
since we are import: +! 
them ourselves we are able to offer them to you at @ savings. 


Reg. Price: $19.95 Special Price: $12.50 


Kalart 5 Comat Flash unit for use with the Hakosyn.... 8.95 
Heliand Synchro Mite Flash Unit for use with ~ 93 


(Note: In ordering please specify what model of Leica 
Camera you aay 


SAVE 65% 
Brand New MINOX II 


Here is the made 
camera with an S 5 costed “Tens, built in 
filters, speeds from % sec to 1/1000th, that 




















































g. $4.00 $2.99 - —, ej made. pd a new method it 
U 100 Baja ‘pelea: mete 200 ‘ocuses from 8” to infinity and comes com- 
readymounts ee on NG, 3.4 2.59 plete with carrying case and measuring chain. 
2 Jnifile: H eady 
) U 200 Bajo Unite: Holts 400 ready eg. 7.10 5.30 List $198.50 $69.50 
U 250 Baja Unifile: Holds 500 ready- YOUR COST 
SS EA EEE 7.10 5.30 
U 300 B Unifile: Holds 600 ready- " 
A alton 0b sachs ord Reg. 11.50 8.69 Minox Film, Black & White %e roll 
U 500 Baja Unifile: Holds 1000 ready- Minox Film, Color. $1.25 roll 
OPT LIL LAE TEN Reg. 13.50 10.19 
L 600 B Unifile: Holds 1200 ready- 
a” Reg. 20.00 14.98 SAVE ON 
L900 Baja Sequence File: Holds 1800 These fine Austrian Made Central Focusing Binoc- BRASS TUBULAR TRIPODS 
readymounts mag sdetal itis 300 Reg. 20.00 14.98 ulars are an excellent all around field glass of a - ; 
ne. Bp apreaaed a wean 3.45 2.59 | lightweight metal and are double coated on all fom: Begg. FE —— ly A or 
G 300 Baja Sequence File: Holds ‘io ome ane surfaces. These glasses sell for $139.50 plus tax. ) | brass Bm ed are rugged, if 
Treadymounts ° 5 asoni i 
G 450 Baja Sequence File: Holds 900 COMPLETE with carrying No. Hl—3 section Brass, weighs 1% 
FEAAYMOUNES .....0...ssecerenenseneensenernseseereneenes Reg. 11.50 8.69 | case and being offered for a e ibs. extends to 48%”, closes to 15%". $3 
tise aie Salee! Mhrtte fer desettptive’ iteraters."Ail prices | Short, perled of time at a oo 0-4 olen ten ee 
. le boxes. Wr 2 
are f.0.b. our store. SPECIAL PRICE plus 20% tax volehe 3% 4 extends to or closes to 
SPECIAL $7.45 








Buy with Confidence! 


x HABER.e FINK: 


NEW YORK 7, N. Y. 





IMPORTANT NOTICE 


While prices 1 at the time of insert 
p nay pen any A prices at ut the time of publication 
to maintain the 


12 WARREN ST. e 
One of-America’s Great Camera Stores BArclay 7-1230 
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26 AIR CAMERA USES MILE ROLL OF FILM 


34 TECHNICAL CLINICS, PLANT TOURS 
FEATURE PSA NORTHEAST REGIONAL CONVENTION 


37 IMOGEN CUNNINGHAM 
AND THE STRAIGHT APPROACH by Christina Berding 


42 METROPOLITAN COUNCIL CONTEST by Mabel Scacheri 
45 WHICH FILM SHOULD YOU BUY? by Peter Gibbons 
48 HOW THIS MONTH’S COVER WAS MADE by Peter Gowland 

DON’T KEEP THE SUN BEHIND YOU by Bradley Smith 


TT 





54 PICTURE SECTION: RAIN...RAIN... 
60 SHOOTING ACTION WITH PHOTOFLOODS by Arvel W. Ahlers 


DAA HUUULALAANAAUUA UOT 


| MADE PICTURES 64 “I TRIED IT MYSELF”’..........:. by our readers 


: 70 TECHNICAL ROUNDUP OF AMATEUR FILMS: PHOTO DAT 
with Zoler(outrol : 


% lI was never sure how delicate — movie section 
colors would come out when the : 
light was not exactly right... be- 
cause they usually reproduced = 67 MOVIE SCRIPT: THE FAMILY PICNIC by Miriam Raeburn 


either too reddish or too bluish = 68 HOME MADE MOVIE TITLER : by Samuel Fass 
to be natural. : 26 


«The new HARRISON 
COLOR _ departments 
ATTACHMENT Z 10 THE LAST WORD: LETTERS FROM OUR READERS 


FOR MY G.£.-BW EXPOSURE METER 


and 4 HARRISON 
LIGHT CORRECTOR = 19 COFFEE BREAK WITH THE EDITORS 


FILTER SET _ 22 CAMERA CARROUSEL ee by Jacob Deschin 
: 24 WHAT'S AHEAD? HIGH SPEED PROCESSING by Lloyd E. Varden 








66 DR. CINEMA SAYS: A WORD ABOUT SCENE LENGTH 


NEW HOME MOVIES 


HTT 


14 BEHIND THE SCENES: NEWS OF THE PHOTO INDUSTRY 





Gave Me Color Control! 





78 NEW PHOTO BOOKS 





Now | shoot any delicate colors, 
any time, and with confidence... 
and they come out just the way 
the meter indicates they will. 


80 SHORT EXPOSURES: HANDY KINKS & GADGETS 
82 PHOTO MARKETS 
84 FOTO FRIENDS 


You, too, can be sure of getting a true 
reproduction of delicate colors with 

The NEW HARRISON 
JACQUELYN JUDGE, Editor 


COLOR ATTACHMENT 
Price Only ° JOHN WOLBARST, Man. Ed. ARVEL W. AHLERS, Exec. Ed. 


Corrector Sets from $8.45 to $11.20 | HERBERT KEPPLER, Assoc. Ed. | FRANK WARE, Circulation Director 
ASK ABOUT COLOR CONTROL FAY TRAVERS, Production Mgr. ROBERT DORIN, Advtg. Mgr. 


At Your Nearest Camera Store . 
tien bitin NENA M. LAVENDER, Edtl. Asst. ESTELLE MATLIN, Edeil. Asst. 


HARRISON & HARRISON 


~ ’ yw 
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EVERETT GELLERT, Publisher AUGUSTUS WOLFMAN, Editor-in-Chief 
JESSE C. FISHEL, Sales Mgr. MARTIN E. SIEGEL, Business Manager 


UUiS44ASUADODDUALGSGSOAUALAAAAOO ULLAL 


ERNEST G. SCARFONE, Art Director 
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PLEASE SAY YOU SAW IT IN MODERN Mopern PHOTOGRAPHY 





GRAPHY 


LEIN for 
NEW CAMERAS 


Master Reflex, ctd. f3.5 Tess., focal 
plane shutter, self timer ¢ 
Contessa ‘35,’ £2.8 ctd. Tess., w.c......; 164.50 
Super ~age hy 2.8 ctd. Tess., 
(ee RLS Se PSS: 174.50 
iuotlex Li, Li, ctd. 3.5 Tess., synch., w.c... 149.50 
Twin-Lens Reflekta Il, etd. £3.5 synch... . . 59.50 





ENLARGERS 


4x5, Omega D11, f5.6 lens 

Kodak Fluorlite, as new 

2%x3¥% De Jur Versatile ll, £4.5...... 

2%x3Y4Solar AUTOFOCUS, ctd. 342” 
4.5 lens, as new 

4x5 Brand, w. condenser 





$60 to $70 off! 
Complete GRAPHIC Outfits 


Your choice, 4x5 Speed or Crown Graphic, this sensa- 
ey deal! Choice: F4.7 Kodak Optar in Supermatic 

or Grafiex Optar in a X. Choice, Kalart or 
Huge Meyer r.f. installed. Choice, Graflite or Heiland 
Flash. PLUS 6 cut film holders, comb. lens shade fil- 
ter holder, 3 filters, carrying case. COMPLETE! 


CROWN GRAPHIC SPEED GRAPHIC 
Reg. Price ....$315.70 Reg. Price ... .$360.70 
Klein’s “OFF” . 65.75 Klein’s “OFF” . 70.75 

YOURS FOR. .$249.95* YOURS FOR. .$289.95* 


*Same deals on others, write in and see! 





Send for FREE COPY 


fj KLEIN’S SENSATIONAL 


15-Day Free Trial 
1-Year Unconditional 
Used Camera bear 3 


: USED CAMERAS, LENSES 
# Kodak Reflex, £3.5, Synch., w.c. $ 68.50 
= Auto Rollei, £3.5 Tessar, w.c.... 169.50 
8. 4.) eee 
s Retina |, {3.5 Xenar, Compur.... 
& Leica A, f2.5 Hektor, w.c....... 





100 EXP. BULK ANSCO COLOR 
Daylight or Tungsten, five 20-exp. $6 7 5 


Leica Ilic, £2 Summitar 


== Memo, dbl. frame, f4.5........ 


= 4x5 Auto-Graflex, RB, £4.5 ctd 








EXPOSURE METERS 


Sg Bi Ree ee) $ 7.50 
MSE Us feck isseccccsce< ante : 
OE PR Leicameter 


loads, Ansco packed 

Sensational MICROSCOPE—$9.95 
2 models: 50-75X, or 100-150X, magnification. 
Includes specimen stage, stand, reflectors. 


Kodak Anastigma 
34%x4% D Graflex, f4.5 ctd Ektar, 

Auto dia, w.c., flash, holders. 175.00 
4x5 D Graflex, 5.6 ctd Ektar, auto 179.90 
Medalist |, 3.5 ctd Ektar, w.c... 99.50 
Ikonta A, £3.5 Tessar, w.c...... 50 


© Super-Ikonta A, 3.5 Tessar, w.c.. 69.50 





2x2 COLOR TITLES 
Set of 6 Amusing Slides 








House Cleaning “‘Binocs” 
Imported Binocs, ‘‘Apex,” sturdily built, with all 
coated lenses, all in plush-lined cases. 


6x30 C.F...... $32.09 8x30 C.F...... $33.29 
FREE OR <3 50< 4133 7x50 LF...... 42.89 


Fresh 35mm Pan-X & Plus-X 
27% ft $1.25 100ft 








Disney Cartoon Give-away! 


Donald Duck in The Joker, in Barber Chair, in 
Robot Nursemaid, in the Mountain Goat, Pluto, 
and Pluto’s Big Heart. 50’ 8mm — $1.75. 100’ 
16mm—$2.75. Donald and Magic Stick, Power of 
Attraction, Fighting Eagle, Gentle Pluto, in the 
Mad Hen, ‘the Baby Elephant. 50’ 16mm—$1 15. 
Six titles of each, as shown. 


Save $18.00 
ARGUS C-3 OUTFIT 


BRAND NEW Argus C-3. F3.5 ctd Lens, case, flash 
gun. List $66.50. We ADD Shade and 3 filters, 
LIST, $6.50. We ADD Telephoto Lens, LIST $24.50. 


Yes, $97.50 value, eee |) 


Super Ikonta C, f4.5 Tessar, w.c.. 69.95 
_ % Ikonta BX, ctd f2.8 Tessar. 165.00 
2 Voigt. AVUS, f4.5 Xenar, 


. holders 
34%x4% Silar (3-etx. bellows) £4.5 
6” Unofocal, Meyer r.f., Heiland 
12 holders, w.c............. 


LENSES 


| LEICA— 35mm 13.5 ctd Elmar. .$ 77.50 


127mm 4.5 Leitz-Woll .. 67.50 
135mm 4.5 ctd Elmar... 87.50 
NEW 105mm f4.5 
Pam-Britar 
NEW 12” f7.7 Dalton Tele, ctd., 
compur 
Zeiss- Kodak Anast., 6.3 742”, 
compur, sol 


= 4” (101mm) {45 Tess, compu. 








$17.50 Off! 
STEREO CAMERA OUTFIT 


Brand new ILOCA Camera, self timer, flash 
synch., reg. 35mm cartridges, cplid. synch. shut- 
ters from 1 to 1/300th. Reg. LIST $125. PLUS 
battery illuminated viewer, Reg. $12.95. PLUS 
8 scenic or pin-up slides. Reg. $3.00. PLUS 5 


Slide File. Reg. $6.50 Value. 
A regular $146.45 Value, and $47999 
complete outfit at 








yours for only 
For Californians Only! 


In a salute, to our great state here’s a come- 
in-and-meet-us offer! Next month, Texas! 


DAVIDSON STAR —D TRIPODS 

2-Sect. Reg. $17.50 

3-Sect. Reg. $19.45 

BOLSEY Flashguns, Reg. $9.95 

YANKEE 4x5 adj. c.f. tank, 7.90 

RADIANT Roll film tank, 4.40 

| 2x2 Metal Slide files, 1.98 

Send for our Bargain Bulletins. We 
Trade. We Deal. We Need Cameras. 











\ wan t? 





What do you have? What do you). 


| 5x7 Wollensak Wide Angle 


¢*, (3 , £9. wy 
in Britax No. 2 (¥% to 1/200)... .42.50 


| 10” 156 ctd. Tele-Optar 93.50 


MORE USED CAMERAS 


: 16mm. Keystone, A-3, f3.5..... $ 42.50 


Primareflex, 105cm., 3.5 ctd 
TO ee os, eeu 5's 1 


= Rae G; T3D, MB. ccen eins 
e Argus C-2, (35... ....06.50... 


Contax |, f2.8 Tess., w.c........ 


= Contax |, {2 Sonar, slo sp., w.c.. . 


Canon, ctd f2 Serenar, w.c...... 1 


© Retina ll, ctd f2 Ektar, w.c...... 119.50 
Exakta B, 3.5 Tess., w.c....... 69.50 


* 16mm. Kodak Mag., f1.9....... 99.50 


And, if it isn’t here, write in! 
We probably have it anyway! 





KLEIN @age ¢ KLEIN Seéée ¢ KLEIN “2éceto” « KLEIN “Deats” « Try ae 


Inc, 7916 Beverly Blvd. ut, 
SID KLEIN, Los Angeles 46, Calif 


May, 1951 
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buy 
NOW 


You can 
Camera 

Minifilm’s 
ment Plan 
Month. Trade 
your roll Ke| 
can also be 


as Down 


Time 
with 
10% Down 10% a 
in of 
equipment 
accepted 
Payment 


that 


under 


Pay- 


just 


~ GOMPLETE YOUR MOVIE OUTFIT CAMERA!! 
.» » With ELGEET LENSES!! 


. Every lens ge inspected. 
neludes “Star 


mage’ 
. ——~ a used designed specifically 
for Cine Photography. 
. goty color corrected and all sur- 


° Attractive Satin Chrome finish and 
click stop diaphragm. 
e Filter Ring supplied with each lens. 


ELGEET TELE LENSES FOR 
8mm CAMERAS 
1%” F3.5 unctd. fixed focus tele 


4. 
1%” F3.5 etd. Fixed Focus - 
1%" a 3 Ctd. Focusing Tele 
A 


(and B&H Auto 8)..................69. 
ELGEET TELE LENSES FOR 
lémm CAMERAS 

” (75mm) F2.9 Ctd. Focusing 
Tele 69.5 
(Standard for all Cemera and 


B&H and KODA 
” (102mm) F2.7 eta. Focusing 
Tel . 88.95 


ELGEET 7mm WIDE ANGLE 
LENSES FOR 8mm CAMERAS 


e Shortest focal length wide 
angle lens 


NEW HARWOOD 


LIGHT. 


H « No Waiting between shots 


e Fits any flash gun or Ca 
e —* easily, no special ‘ceulp- 


ment necessary. 
7 me installation vouuived: anyone 
ynchronize = HARWOOD 
ECONO. FLASH with any gun in 
— by following simple instruc- 
ons 


Be, ¢ Uses sunflash LIFETIME BULB, 


non i life by HARWOOD 


; measures only 
44/x4'/gx2. 
NEW HARDWOOD SPEED 
LIGHT EXTENSION 
ACCESSORY $22. 95 


ta parabolic reflector. 
e, ‘ith Life Time Bulb. 
balanced, diff ight. 


Pa for fill-in ie iting and 
increasing range of illumination. 
po ee with 15’ shielded 


° bog F2.5 Ctd. W.A. (univer- 
al) 44.50 


Ct. W.A. (for 
ape Auto 8 and E.K. Mag. 
8). 





FOR 16mm CAMERAS 
e Shortest focal length and fast- 
4 — W.A. lens ever de- 
8 
+ 13mm F1.5 W.A. Ctd. Lens 
(universal) 
e i3mm F1.5 . . 
(for Eastman Sin Model and 


Cine Special Cameras) 97.45 {§ 


FOR KINE EXAKTA AND 
CLARUS CAMERAS 
4”—F4.5 Ctd. Tele Lens (with 


precision optical finder)............ 47.55 


ELGEET CONVERSION 
ADAPTERS TO CONVERT 
STANDARD 8mm and 16mm 

MOVIE CAMERAS 

e Standard 8mm lenses to fit: 

B&H Sportster, B&H Auto 8, 

Bolex L8, ete. 2.25 
° ree ~ ae 16mm C mount lenses 

to : 

Standard 8mm Cameras, B&H 

pee Bolex L8 and B&H 


Au 2. 
view FiNDER objectives for 
B&H 8mm cameras 6. 
Sas jt cameras... 


ECONO-FLASH AC SPEED 
WEIGHT LOWEST 


LIGHTEST 
PRICED TRUE "STROBE" LIGHT. 





NEW PORTABLE ATTACHMENT 
TO THE HARWOOD ECONO- 
FLASH. WEIGHS JUST 2 LBS. 


Attaches to main unit easily and 
quickly, need never be taken cff. 
Charges up rapidly for quicker shoot- 
ing. Together with the Econo-Flash 
this unit makes HARWOOD the low- 
est priced lightest weight speed light 
on the market today. 


NEW POWER BOOSTER 
THE ECONO-FLASH 


e For added power—actualiy 200% 


more power. 
e Snaps quickly and easiiy onto AC # 
unit on enables guide number to | 


2 Especially valuable for Color W 


ork. 2 
. were only 2 _——s must extra 2 
for , 


better ae tesrapher. 


oe oo 


47.55 , 
ELGEET l3mm W. A. LENSES > 


FOR } 
$17.50 § 


24 Standard Editor complete... 
4 Standard Viewer only.............. 


4} BAIA SPLICERS 


ONLY AT MINIFILM... 


Can you purchase Photo Equipment at such 
Values. NEW or USED. 


...JUST 10% DOWN!! 


double exposure 


N @ Automatic counting device 


removal of optics 


: @ Chrome plated metal parts. 


Wlddttteseveesseven 4 


alk NEW ORIGINAL 35mm FINETTA CAMERA! PROUDLY 
A PRESENTED TO GAMERA ENTHUSIASTS EVERYWHERE, 
4 BEGINNERS AND EXPERTS ALIKE! 
$ @ Built in Flash syncro shutter 
5 @ 43mm F4 Ctd. Finetar lens 


A @ Automatic film locking to prevent 


d @ Lenses exchangeable without 


4 You have probably never heard cf a flash unit that folds 
1 up and can be carried conveniently in your pocket. 


BUT HERE IT IS!! 
FLASHGUN FOR FINETTA 


e Only weighs 8 ozs. Complete with batteries 


¢ Precision made of stainless steel 


n be used with any camera with flash synchronization cables to 


fit A.S.A., Compur Prontor or Finetta 


Amana ereancerihe =bod Gnas hy ode oem FOR FINETTA a $6. 50 


8mm & 16mm BAIA MOVIE 
ACTION EDITORS 


qe any oe => gm leading quality value 


in the field. 


e Features include: Dual Purpose 
Rewinds, Easy to Thread, Perfect 
Film Protection, No Excessive heat. 
Always in Frame & Focus, Bril- 
liant Image, Adjustable Lamp. 


=] BAIA STANDARD EDITORS 
: Equipped with Standard nog) and 


Standard Rewind. 8m 16mm 
54. 75 
38.50 


R 8mm 


‘0 and 16mm Sound 
Silent Film. 


and 


¥ e Stainless Steel Trimming Plates. 


e Trimming and Cementing per- 
formed in one operation. 


1416 


e Husky heavy duty splicer, will give 
many years of efficient 


usage. 


Baia Splicer 


BAIA REWINDS 


e Sturdily built for long service. 


e Oil-less bronze bearing and pre- 
cision gearing system. 


e Equipped with exclusive tension 


control and 
break 


Standard .. 
Deluxe 


irae 


ill be cre 
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Wa 
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thumb pressure 


IyaX ike\ av. YavrYaxtax Yay 1@\\/0\ /e\ /a\tiaxtYex ava 


+095 
oe B.95 


BAIA 8mm SLITTER 
Made to last a life- 
time. Absolutely will 
not scratch film, The 
ideal slitter for am- 
ateur and labora- 
tory use. 


“‘YaxtYa\ Vex 


We Ye\erve 


\ 


WUD 


LLL Overpayment 


sdited to your account 
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1. Locate the Trade-in Ppt ong A ning of 
your present equipment in 

Ts didi tied: ite cad od 
S38 > a Sn gdm ei 


Deduct the Trade-in allowance from the 
toast new or used ee 


4. Then rush pen? ghee our remit- 
tance, or C D lastruttions he balance 
due. Minifilm will forward the equi; you 
desire! Your selection is insured, because of 
our ll ae free trial period, full refund 

ear guarantee, is always in ef- 
fect at ‘Min im. 


NO TRADE SECRETS AT MINIFILM! 


NEW USED TRADE-IN 


Leica 111A, F2 Summar 
a 1, yas 





159.00 125.00 


Noo ears ie h.......... 45.50 
Leitz Model HIF Flash... 28.00 
Jen Leica F 

Type tt 
35mm mF 3.5 W.A. 
Sum 


aron Ctd. 20 
(35mm "Hektor y .5 Ctd...175.00 


Argus C3, 
Bolsey B, Rfdr, F3.2 
Bolsey C Reflex F3.2 
 Sfeeltee ae 109.50 
Retina (8, F3.5 Ctd. 
Xenar Synehr 


o. 
Stereo fi Realist Camera 
Kodak Pony 828, F4.5 


Kodak Pony 135, F4.5 


SR sintaatedinkictiniateaseipednsced 34.95 
—e Exacta {, F3.5 


Kardon F2 Ctd. Ektar 
Minox {1 Spy Ca 
mL. 5 
Ikonta B F2.6 Ctd. 
essar, Synchro 
Super Tkonta C F3.5 Ctd 


essar, Synchro . 
oi i haul Ektar 


mera, 


. \. 
Kodak Tourist F4.5 Ctd. 71.00 
. d. CC 


Argofiex E F4.5 Ctd. 
Argofiex EF F4.5 Ctd. 


Kodak k Reflex ! F3.5 Ctd. 


Rolteicord 1B, F3. 
pay 2 Ctd. Flash oe 


‘o CC 
Auto Rolleifiex 118, F3.5 
ae nar Ctd. Flash Syn- 


Auto Rolleifiex. 1B, F3.5 
Tessar Ctd. Flash Syn- 


ero CC 
/4N4 Ye Super D Grafiex 


5 eee 
F4.7 C 
iy oot Rfdr. 


2Y4qx x36 Ana. Ss 

Grap phic. F4.5  Rtdr, 

Ace. 
na ‘tain. 'F2.5 Ctd. 72.50 
mor Cine Kodak 
Fi.9 Ctd. Ektar... 

B&H TODA Turret, 

Ctd. 


112.50 
Weston Master 11, Meter 32.50 


MINITFILM 





LATEST LEICA HIF! 


ee. hy mg Pg i = 
Cate hay 

LATEST. tein W Bolt 
In Flash Synchronization 
at all speeds for all flash- 


ulbs. $385.00 


your sane 
tela Wie body PLUS 


We ae onan 


(subject to 
inspection) 


° New Leitz cieshoun 
e New Leitz M 


$97.50 





LATEST MODEL 
LEICA IIc 


© Metal Lenscap 
e ER Case 


$209,° 


SAVE $56.57 
C3 OUTFIT 
° as fi Bae 
se a 
New Tel 
7 ed elephoto 
e Sunshade, 3 Fil- 
ters 


© 6 Rolls Film, | 
Roll Color Film 


$79.95 


Reg. $195.00 SAVE $46.00 


CONTESSA “35” 


e 1950 Model 

e F2.8 T Ctd. Tessar 
© Built-in Flash 

© Built-in Meter 
YOuR COST 


$137.50 used 
Case 9.50 


35mm FILM FANS 


ANSCO e« DUPONT FILM! 
100 Ft. 200 Ft. 
$1.85 $3.19 


FREE 


12 Emp 
5mm Cartridges 


with 100 Ft. 35mm BULK FILM (Your 
Choice) and DAYLIGHT BULB FILM 


LOADER. SALE PRICE. 


ARGOFLEX EF OUTFIT!! 


Reg. $103.50 
SAVE $24.00 


Argoflex EF Camera 
! ER Case 


© Sunshade Flashgun 
© 3 Filters 3 Black & White 


® Tripod Film 
© Flashbulbs * 2 Color Film 


ony $79.50 


SPECIAL used 





Reg. $136.52 
NEW ARGUS 


BRAND NEW . . . SPECIAL 
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35mm ANSCO 
COLOR RELOADS 


Factory Fresh Guaran- 
teed Safety Film $1.10 


each. 


ANSCO COLOR 
PROCESSING 


20 Exp. Roll including 
Mounting 


2 for $1.75 


MINIFILM’S 
BUY OF THE MONTH 


SAVE 50% 
EXTENSION TUBES 
Precision Made, Wonderful 
Value! 

NEW ANODIZED MOD- 
ELS!! FOR LEICA (10, 20, 
30mm) 





FOR KINE EXAKTA (Two 

ss 3 Tubes) 
11.95 

FOR PI puAni@usix (10, 20, 





SAVE UP TO $125.00 
KINE EXACTA V 
OUTFIT! 
Complete with: 


* ER Case 
Full Field Magnifier 
* Flashgun 


© Reflex Finder 
with F3.5 T oy. 

essar 139.00 (L.N.) 
with F2 T 


Xenon $169.00 (L.N.) 
with F2 T Ctd. 
Biotar ........$219.00 (L.N.) 





DO YOU KNOW THAT 
YOUR OLD GRAPHIC IS 
WORTH AT LEAST 


NW 4x5 Pacemaker Speed 
Graphic, F4.7 Ctd. Ektar 


w/Kalart ridr. $260.45 


LATEST MODEL 
KODAK RETINA 
1B! 


e Authentic, 
world famous 
F2 Xenon Ctd. 
Lens 
+ Built-in 
Rapid 
© Cold. Rfdr. 


your cost: $127.50 


CARRYING CASE ..... $9.50 


Compur 





LATEST SUPER IKONTA 
A SPECIAL 
Reg. $168.00 
SAVE $73.50 


© F3.5 T Ctd. 
Tessar 


. Sa Syn- 


«Com 
ae 


. Cpls Rfdr. 


*Albada 
inder 








SWAP YOUR OLD CONTAX 
FOR A NEW CONTAX 
HA MODEL!! 
MINIFILM Offers YOU: 


$150.00. .. . For your Old Contax 
11 w/F2 Sonnar. 

$175.00. .. . For your old Contax 
11 w/FI.5 Sonnar and subject to 
inspection TOWARD new im- 
proved models including built-in 
synchro. Contax 11A, F2 T Ctd. 
Sonnar Lens $405.00 
Contax 11A, FI.5 T Ctd. Sonnar 
Lens $476.00 
New Contax S 35mm ae F2T 
Ctd. Biotar Lens 





BOLEX H-16 
Reg. $372.50 
SAVE $98.50 


Forward @ Built in FR 
Reverse Counter 
Single Frame @ Auto Thread- 
1” FLO Lens ing 

3” F4 Tele @ Critical Fo- 
Lens cusing 


$274,5° 


ALL FOR 
ONLY 





LIKE NEW STEREO 
REALIST OUTFIT! 


Reg. $203.56 
SAVE $53.75 
* Case, Flashgun, and Ste- 


reo Viewer. 


‘cost ena 


cost 





Mail Orders Promptly Filled, 
Paid or C.0.D. F.0.B. New 
York. Note: On C.O.D. kindly 
include a 10%, deposit on 
Order. Prices Subject to 
Change. 























E 
to Remember! 


Let’s Swap!! 


Do you own an Anniversary 
Speed Graphic (4x5)? Here's a 
chance to get a brand new lat- 
est model 


4x5 
PACEMAKER 
GRAPHIC 


complete outfit with 4.7 coated Ektar or 
Optar lens in ''X"' shutter, Kalart Rangefinder, 
& Graflite or Heiland Fiash—All for 


CROWN—$119.00* SPEED—$157.00* 
*with your 4x5 Saotepenes Speed Graphic with 


14.5 lens, Rf., F n good condition subject to 
inspection. 





YOUR OLDER KINE EXAKTA 
for the brand new latest model 


KINE EXAKTA “’V’ 
for only $99.50* 


*with your older model in good condition 
subject to inspection. 

You keep your lens. It will fit the new model 
perfectly. We swap box for box only. 
PENTA-PRISM VIEWFINDER fits Kine Exakta 
V only $68.50 








Save up to $40.00 on brand new 


KINE EXAKTA LENSES 


40mm £4.5 ctd. Hugo Meyer Helio- 


plan wide angle for Kine Exakt 
fig $9980) eer ne tey 9599.50 


40mm f4.5 ctd. Schneider Isogon wide angle 
only $56.18 
SCHNEIDER TELEPHOTOS 
105mm £3.5 ted Xenar 
135mm f4.5 coated Xenar 
135mm 3.5 ted Xenar 
Values up to $94.48 











Save with Us in this Special Buy 


127mm 4.5 CTD. WOLLENSAK RAPTAR 
We're sing al to you this terrific 
ba i aoa A & by the alertness of 
our buyer to a real value. 

For ony 34x44, 9x12cm, or 4x5 Press 
camera. 

127mm £4.5 coated Wollensak Raptar in 
—_ shutter—speeds from 1 sec. to 
/ . 


List price $54.41 


CAMERA 
PLACE 
SPECIAL 
$39.95* 


*timited quantity only 


> 





USE COUPON ON OPPOSITE PAGE. 


GAMERA PLACE IW. 





the last word 


letters from 


our readers 








Stieglitz at Seventy 
Sirs: 

. .. One of my most memorable ex- 
periences not mentioned in the article 
(see page 37, this issue—Ed.), had to 


| do with photographing Alfred Stieglitz. 


in 1934. I went to New York with 
plenty of film holders, but neglected to 
take along an 8 x 10 camera because 
I thought I would be able to borrow 
one—which I did. The pictures were to 
be made by the gray light from a win- 
dow in the American Place, but the 
thing that worried me was the Goerz- 
Dagor lens which had a bulb shutter 
release. As early as I had begun 
photography, I had had no experience 
with this equipment. Since the lens 
markings were so corroded that I 
couldn’t read them, I finally decided to 
stop down as far as I could and then 
hold the shutter open as long as I 
dared—meanwhile watching Stieglitz 
like a hawk. The exposures of between 
5 and 7 seconds may account for the 
lack of wire sharpness in the nega- 
tives; certainly it wasn’t subject move- 
ment. For although Stieglitz was over 
seventy at the time, he stood rock- 
steady for every shot. 
San Francisco, Calif. 

Imogen Cunningham 


Spanish Color Slides 
Sirs: 

I have found in a library one issue 
of MODERN and I have never seen a 
magazine better than this. With my 
best congratulations I write to you 
this offer to slide collectors to ex- 
change: For someone sending me an 
Ansco or Kodachrome color roll of 
35mm film I will take pictures of typi- 
cal Spanish views. Then I will return 
the roll for processing and they can 
take some slides and send the others to 
me. I have a Leica f/3.5 Elmar. I can 
write in Spanish and Italian: not so 
bad in French and as you see, some in 
your language. 
Cartagena 105 
Madrid, Spain José Nogué Vallejo 


PLEASE SAY YOU SAW IT IN MODERN 


Books about Thomas Eakins 
Sirs: 

The article about Thomas Eakins in 
the February issue of MODERN inter- 
ested me very much. Did Mr. Eakins, 
or anyone else, ever publish a book on 
his photographs and paintings? 

New York, N. Y. A. E. Donalson 


e “Thomas Eakins—His Life and 
Works,” by Lloyd Goodrich was pub- 
lished by Macmillan Co., 60 Fifth Ave., 
New York 11, N. Y. “Thomas Eakins, 
Who Painted,’ by Dr. Margaret Mc- 
Henry, Oreland, Pennsylvania, was 
privately printed.—Ed. 


Permission Granted 
Sirs: 

We would very much appreciate 
permission to distribute to State De- 
partment missions on _ continental 
Europe, Latin America, the Middle 
East, the Far West, and Africa for 
translation and re-publication in local 
periodicals ‘‘Thomas Eakins” by Kurt 
Safranski from the February 1951 
issue of MODERN PHOTOGRAPHY. 

Dept. of State Royce Moch, Chief 
New York, N. Y. Field Publications 
Section 


Dogs Are Nice People 
Sirs: s 

I thoroughly enjoyed your article in 
the July (1950) issue titled: “Some 
Of My Best Friends Are Dogs.” Here 
is my favorite dog picture, made with 
an Argoflex—1/200 second at f/4.5 on 
Super XX roll film. 


Baltimore, Md. Jerry J. Zavadil 


More about Varigam 
Sirs: 

.. . After reading your fine article 
on Varigam, it occurred to me that 
MODERN’s readers might be interested 
in a few further remarks on the origin 
and development of Varigam. 

When Varigam was introduced I was 
Vice Pres. & Technical Director of De- 
fender and Varigam was my baby. 

On a visit to England in the fall of 
1938 my friend, the late F. F. Renwick, 
Research Director of Ilford, Ltd., of- 
fered Defender a license for Ilford’s 
Variable Contrast Paper and it was 
while experimenting with this product 

(Continued on page 12) 
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ALL IN GOOD 
SH APE— 
FULLY 
GUARANTEED— 
subject to !0-day money 
back trial period—lowest 
possible prices—trades ac- 

cepted. 


35MM 


Kodak Retina Te, f2 ctd. cme Synchro, 
latest model .............. -$137. 50 


Perfect for prtereny or Pestensionst. ‘Wes. 
7 $197.50. Can't tell it from new. 














3omm n Zeiss bo ree on 12.8 etd. Tessar, Synchro, 
built-in light m $137.50 
Leica tile, f2 Summer. — in sete contacts... 179.00 
Leica F, £3.5 etd. Elmar, | sec. /500 -vvee 09.00 
Argus A2t, 14.5 lens, tocusing Ady id a $7.58 
Perfex 55, 3.5 lens ....... hast 33.95 
Mercury |, £3.5 lens 19.50 
Voigtlander Vito, f3.5, ‘Synchro 34.00 
Perfex 101, £4.5 weed ine 
Argus 21, 43.5 etd., Case. 
Leica D, f2 Summar.............--- 


Lenses for Leica 
35mm 13.5 S Senmerce W.A. 
tor 


“. one ae 
135mm 14.5 i ‘ 
Lenses 
35mm 2.8 eta. W. 4 Zeiss Biogon .............. 
180mm 6.3 Tele-Tessar, not coupled... 
Lenses for Kine Exakta 
50mm £3.5 ctd. Tessar 
80mm f3.5 Schneider Xenar 
80mm f4 Zeiss Triotar, ctd 


PRESS 


2Y4x3Yq _— Srosmen 14.5 etd. Raptar in Rapax, 
Kalart 

2V413%e All-metal es a 14.5 Zeiss Tessar in rim 
set compur, Sol Flas! 

24x34 Busch Seceen: {3.8 Hugo Meyer lens in 
rim set compur, Kalart 

9x12 Voigtlander _ 
compur, Abbey flashgu 

9x12 Zeiss Mirofiex. 16, em 14.5 Tessar lens 

2%4x3Yq B&J Press, 4.5 Tessar, Abbey Flash 


REFLEX 


Ciroflex E, £3.5 etd. Synchro, Rapax | /400, Case. $ 84.50 
Rolleicord, 4.5 Zeiss Triotar 54.50 
Automatic Rolleifiex, 


4.5 Skopar in rim et 


3.5, Zeiss Tessar, Heiland 
ripper : 
Ikoflex 111, 2.8, Tessar, Flash Tripper ; 


MOVIE CAMERAS 


Kodak Magazine 8. f1.9 ctd. lens, deluxe comb. case $! u. 00 
8mm Briskin Magazine, f2. - -50 
8mm Eumig, f2.7 lens ste 

8mm Revere 55, f2.8 etd. 

Kodak Magazine 16, "I. 9 lens 


MOVIE PROJECTORS 


8mm Keystone R-8, case 


169.50 
159.50 


Vietor ~ silent a 
odase: <=" 


K 
Repecter Kodascope 
Vietor Sound ‘40°’ 


Wabash portable strobe—with charger 
Seld new for $225.00 

Leica Motor, with eveready case 

Leica filters, asst. . 

Leica Right Angle finder, chrome 

Revere T-100 Tape recorder pintoes 

5x7 Solar Enlarger. 14.5 lens 

Cine Kodak Special Tri - 

Weston Master I! exposure meter. 

Norwood Director 


ROLL FILM CAMERAS 


Zeiss Super ikonta B, f2.8 ctd. Tessar, latest 
synchro model. Reg. ads 00. $1 69 50 


SNeoe 


BSSESS 











Complete stock—Immediate 
delivery 
Lowest possible prices 
Get our high trade-in offer 


Here's the chance for Leica Illc owners to get 
the very latest, improved ° 


LEICA Illf 


with new built-in sync 
a syne adjustment for all bulbs at all 


ace syne adjustment for strobe units 
im speed indicator 


only $99.50 and your Leica Iiic* 


New Leica flash unit $28.00 

You keep your lens. it will fit the Leica 

lif perfectly. We Pg | box for box. 
Write = trade-in allowances on other 

cameras 

*in good yy subject te inspection 


35mm CAMERAS 

Argus FA, 4.5 etd. lens, compte. 1 with flash and 

oon case $ 

rgus C3. 13.5 ctd., ease, flash.. 
Be sey B2 13.2 etd., synehro 
Bolsey C, f3.2 etd., Reflex & Rf. 
Kodak Pony 135, 4.5 ctd.. synchro... 
. 14.5 etd., syne 


Zeiss -_pepanrean 2.8 
meter 


ROLL FILM ‘CAMERAS: 
620 Kodak Tourist, 4.5 etd. 
620 Kodak Tourist, 6.3 iens 
Tourist Adapter Kit—get 4 different size negatives 
with the Tourist 
bar ma eye 69, 14.5 etd. lens, synchro shutter. 


9 
120 Kaax. ad Schneider lens in “synchro shutter. 


Reg 
REFLEX CAMERAS 


LATEST 1951 MODELS 
Automatic Rolleifiex, Synchro shutters 
with £3.5 ctd. Zeiss Tessar 
with 3.5 ctd. Schneider Xe 
with £2.8 ctd. Zeiss Tessar. 
New style leather case 











Rolleicord ttt, os etd. Schneider nema, synchro, 
improved film tr: ansport, new style case .... $140.00 
a © cssaemnaned Reflex, 13.5 etd. lens, synchro 


195.00 

Zeiss Tkoflex ‘Ila, £3. . ‘etd. Tessar, Synchro, Extra- 

brite focusing scree 162.00 
Flexaret, £3.5 etd.. latest. synchro model, ‘alt. -timer.. 89.00 
Kodak Refiex 11, 3.5 etd., s hro, 155.00 
Argofiex EF, 4.5 etd., syne yea 
2 cn an ap eo wsgs eat den ib tperenneaiadnanindaainn 
g Save on Magazine Kodachrome. Fresh dated Kodak & 
& color film, Type A or Daylight—i6mm. Mag., reg. ‘ 
& $6.75—$5.40 Each. Min. Order 3 Mags. 





SPECIAL ON WIDE ANGLE LENSES 
SCHNEIDER ANGULON 
Here's a real buy on the famous Schneider 
Angulon wide angle lenses for press and view 
cameras—brand new. 
65mm £6.8 Angulon for 21/4x3'/, 
90mm £6.8 Angulon for 3'/4x4\/, & 4x5. 
120mm £6.8 Angulon for 5x7 
All above Angulon wide angle lenses are 
factory coated, mounted in the latest 
synchro rim-set compur shutters. 











RE 
13.5 etd. bhacanniel om 


Zeiss Super ikonta A, 
120 


e 14.5 lens 

620 Kodak Monitor, nian etd. Special lens, synehro 
jag yy V/ . tins 

Weltur, 12.8 Schneide 

620 Kodak Senior, 4.5 





ARE YOU ON OUR 
MAILING LIST? 


MERA PLACE INC. 


SIXTH AVENUE NEW YORK 19, 


1295 


May, 195] 





Install flash contacts in your shutter 
Let us convert your shutter for internal 
synchronization. Average between-the- 
lens shutter—$12.50 (compur, super- 
matic, rapax, alphax, etc.) Leica, Contax, 
Rollei, tkoflex—$15.00. 











AT RADIO CITY 


PLEASE SAY YOU SAW IT IN MOopERN 


SOME NEW, SOME USED, 
SOME DEMONSTRATORS 


KODAK DELUXE ALBUMS—Iixi4—embossed,& gold 
stamped leather covered, closed-back, loose-leaf 
with 48 leaves. Choice of black, brown, blue, or 
maroon. List price $16.50 $7.95 

ALUMINUM PAN HEAD—famous brand, for still or 
movies, locks in any position $1.98 

8mm FILM CHEST—all metal, 
holds 6 200’ reels & cans 
Complete with 6 Deluxe reels & cans. 

CABLE-LITE—2 light flexible arm unit, excellent for 
movie or still. Reg. $6.95 $4.95 

2'/4x3} — rhea le septum cut film holders. 
List $26.00 $12.95 





brown wrinkle finish, 
$2.49 








24x34 Graphic type at film holders, wed. ieee 
16 mm REEL CASE—Leatherette covered wood, holds 
12 400’ cans. Reg. $6.95 $3.95 
HARRISON LIGHT oon | METER—with 10 
color correction filters. List $58.00 ...$37.00 
Jen Fiash for Leica $15.50 
Sims Flash for Leica 
ARGUS PA-200 slide moet w/case $25.9 
READING GLASS—Bausch & Lomb magnifier re 
in plastic frame 3.95 
8x10 WEDDING ALBUMS—famous brand, a com- 
lete with 6 double inserts. Lists for $6.75 $2.69 











xtra set of 6 inserts. . 
SLIDE FILE—famous all steel file for 35mm or bantam 
holds 300 paper/150 glass. List $3.28 sane $2.29 
LIGHT STANDS—30” closed, telescopes to. more t than 
8’. Reg. $6.95. $3.98 
SUN RAY ELEVATOR TRIPOD—closed to 25”, extends 
to a full 60". 3 sections with latest elevator focture. 
A real value at only $19.95 
SPLICEMASTER electric may eo and sitet 
welds lémm film together. List $34. 
ADGET BAGS—genuine laniioe by a famous maker, 
1 1x8'/2x4!/, =e ital outside pocket, extra shoulder 
pad. List $ ve$11..95 
uneparsores ory ‘UNITS—deluxe,_ ‘for. cameras 
with built-in sync like Kodak Ciroflex, etc. List 
price $15.00. Takes all type bulbs without ae 474 


BRUMBERGER SLIDE VIEWER—electrically illumi- 


nated for I'/2 X brilliant view. For 35mm and 2%” 
slides. List $6.50. $5.25 


CLEARANCE FROM OUR LENS DEPT. 
new... “4+ 














3” £3.5 Schneider Xenar in compur rapid 
4/," $4.5 Zeiss Tessar in rim set compur, LN 
35%" #8 Goerz W.A. Dagor in rim set compur nee 
4° W.A. Aristostigmat; lenses good, ong old....29.50 
5\/," $4.5 ctd. Zeiss Tessar in press com L.N.... 54.50 
Sh 4.7 ctd. Graflex Optar in Graphex the L.N. 47.50 
#4.5 Zeiss Tessar in sunk mount, Ex e750 
‘ Aa Hugo Nome Piasmat in iphax, ‘Sync 
44.5 Wollensak Enlarging lens... an 
#4.5 Hex Paragon in Acme Synchro, ‘Exc.. 
whe ois 5 proteome Wide Angle in Betax fo 


1%" ‘s ; Wulicaaak Raptar, ctd., in BBL . 
i. #4.5 ctd. Wollensa Eniar ing, EEE 
7 Kodak Anastigmat in Supermatic, Exc........ 
+ F PA Wollensak Verito diffused us. ~ 
6.3 ctd. Commercial Ektar in Acme Synchro, 


Exc 
12—19.7—25 Turner Reich Conv. in Betax, Exc. 
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AIR MAIL TODAY 
CAMERA PLACE INC. 
1295 Sixth Ave., N. Y. 19 


(C0 Check or Money Order 
(Cash (please send Registered Mail) 
(0 Deposit for C.0.D. 


Please send at once: 
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“PRE-TEST” CONTROL 
GUARANTEES 
FINER PICTURES 


You can be sure the chemicals you use in 
processing films are scientifically prepared 
... Scientifically pre-tested—if they’re FR. 
All the guesswork is out—all the certainty, 
all the efficiency is in. Just remove the cap 
...and you’re ready. FR Prepared Liquid 
Chemicals are your guarantee of fine dark- 
oom results every time. 


PREPARED LIQUID 
~ PHOTO 
CHEMICALS 


FR SUPER X-33 
FINEGRAIN DEVELOPER 


FR PAPER DEVELOPER 
FR WEGATIVE DEVELOPER 
FR RAPID FIXOL 


THE FR CORPORATION 


NEW YORK 56, N 





the last word ' 


letters from 


our readers 





(Continued from page 10) 
on my return that I found a much sim- 
pler way, using a single emulsion only, 
of making a variable contrast paper 
(Ilford’s Multigrade is a mixture of 
two emulsions). 

When Defender introduced Varigam 
in 1940 we did not make gelatin filters, 
but I had persuaded Harisson & Harri- 
son of Les Angeles to make a fine set 
of cemented glass filters with adapters 
for all lenses—but these were not 
cheap and for a new product they were 
not very attractive. 

Defender made a tactical error in 
supplying gratis with all packages 
pieces of blue and yellow dyed film 
base. These were intended only for 
testing purposes but because they were 
free and available they were used con- 
siderably in a naturally difficult two 
filter technique. 

Defender then decided to make their 
own filters and to make them good, but 
at a service price. We pioneered in 
card mounted filters and in lacquer 
protection, since adopted by the Kodak 
Co. 

Your article adequately covers the 
great possibilities of Varigam, for 
local filter dodging; however if dozens 
of identical dodged prints are required 
another technique must be followed. 
Defender worked out a set of three wa- 
ter soluble dyes, blue, yellow and neu- 
tral, which could be applied to the back 
of a negative or on a separate fixed 
out film so that portions of the nega- 
tive could be printed a different con- 
trast to other portions and yet dozens 
or more identically gradation dodged 
prints could be made—quite useful for 
large batches of prints. 

Doubtless the future will see further 


simplified devices for use with this 

product so that this baby of mine will 
develop into lusty manhood.... 
Yours truly, 

Newtown, N. J. Rowland S. Potter 

Photographic Consultant 


e A new booklet giving complete in- 
formation about all DuPont photo- 
graphic papers, including Varigam, 
can be obtained without charge by ad- 
dressing a request to Dept. D., MODERN 
PHOTOGRAPHY, 251 Fourth Ave., New 
York 10,N.Y. : 


* 


A Fifth for Next Xmas 
Sirs: 

Your article “Where Was The 
Photographer?” (Feb. issue) con- 
tained one picture which reminded me 
of a similar set-up I used in making 
my 1950 Christmas cards. The tripod 
for this shot was extended to six feet, 
and the camera was pointed directly 
down. Two #2 photofloods equal-dis- 
tant from the subjects furnished the 
light. A self-timer let me get into the 
picture for an exposure of 1/10 sec. at 
f/11 on Super XX film. Next year, in- 
cidentally, we might have the star 
filled out. 


Minneapolis, Minn. H. J. Falkanger 
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— ' BIG SAVINGS - EVERY ITEM GUARANTEED + TRADES 
‘ Every item is backed by over 40 years of selling the photograpt 
be x F4,7 cooted les OUTFIT public. All items are sold with our 10-day, free-trial money back offer 

® Graphex full 4 
Synchro shutter q MISCELLANEOUS ACCESSORIES 
® Kalart SPECIAL Every item listed-has been reduced in price for immediate sale. Quantity 
tter Coupled range 50; is limited so order today. MINIMUM order $2.00. All F.0.8. New York. 
tant finder. $209 ; ; REG. SALE PRICE 
3 © Kalart Master : Kodapods (For attaching camera to tree or fence). $2.39 
2 n- Synchro flash gun (used —buttike new) Kodak Washing 225 1.49 
oto- : Brownie Safelight lamp Model D 4.50 2.98 
am, : i Kodak Hand Straps. ence 85 4G 
4 Saue 7.72 Kodak Neck Straps. te 1.00 59 
, ad a 4 ; Kodak Stirring Rod Thermometers. ‘ 1.59 
ERN ; on NEW 4x5 ; FR Plastic Print Tongs per pair. F .39 
Vew , B.&J : Stee! Print Tongs per pair. J .39 
? ¢ 4x 6” OK Enamel trays. i 40 ey ‘e vi q 
4x 6° Hard rubber trays. j -34 __A fine miniature camera for those wonto 
5x 7° Stainless Steel trays .98 -geed comers of o remonable:cost 
5x7” Hard Rubber trays J 75 © Coated bin epee oe 
8x 10” Stainless Steel trays ; 2.20 . ow ne re 
$x 10° OK Enamel trays. peci 98 
; Dos : 10 x 12” OK Enamel trays. Speci 1.25 
Regulerty 11x 14” Hard Rubbe 
The basic camera to meet x r r trays ... ‘ 2.75 
h s. $141.246 11 x 14” OK Enamel trays... i 1.98 
2 Dovble extension bellows 14x 17” OK Enamel! trays. peci 3.95 
© Revolving back ‘SPECIAL 32 oz. Enamel Graduat -98 
Porallax correction view $1995° 64 oz. Enamel Graduat j 1.95 
© Rise end tilt front, drop bed 4x5” Printing frames , 49 
© Speeds from } sec. to. 1/400 3% x 4%" Printing frames ' -39 
For special prices on solenoid, range finder and Blotter books 9x 12” 59 
> other accessories drop us a card. : 34 
Outdoor Thermometers J 39 
Taylor Humidiguide Thermometers. J 1.15 
Marcie Safelight with two filters : 1.47 
Precise Enlarging Timer. t 1.95 
The Manhattan Electric Timer for Enlarging t 7.95 
con : Electric Slide Viewers (2x2” & 2%" x 2%") ‘ 4.95 
nse 9x 12cm German single metal film holders. i 1.69 
“me - BINOCULARS 9x 12cm German film pack adapter i 3.75 
cing With coated optics—case and gro tae 6 x S9cm (24% x 34%”) German metal film holders i . 1.59 
ipod Fortunate purchase enables us to offer a 6 x 9cm (242 x 3%”) German film pack adapter. peci 3.50 
a toy, Some pees oe ato ames 6x 9cm or 9x 12cm German focusing panels. i 3.25 
t] ; — nd i See Sharp for enlarging. 98 
py dl o ~~» $5.00 ; “Kingdon Film Washer (accepts tank reel) ’ 1.47 
dis- 7 Aaa Lee Duplex double print dryer (10x 12”) peci 10.95 
the CaaS . Lens tissue (5x6" 100 sheets to book). 3 books for .25 
the . 175.00 . Super Nooky Japanese) close up R.F. for Leica with Summitar lens 29.50 16.95 
a mans —— Adjustable bakelite roll film tank (35mm to 116) with agitator... 2.95 1.69 
, in- We have a complete stock of new and used Leica cameras and lenses as well as other 
star ~ * fine cameras — all at attractive prices. Your inquiries will receive prompt attention. 
iger i 
+58 59 Famous Zeiss CONTESSA 35 Be 
— Zeiss Ikon in U.S. MRT tag fea 
Zone of Germany. Regularly 
Piel mele) 
SPECIAL $] 4 5 
~ SAVE $17.50 on NEW 2 i> of ieee 
i ©@ Leather Eveready case {like new) 
‘vightind 
The New 1951 auacaameiuas 
Formerly 
$4g5o 
= Sy oN . $ 
* 9 speed shutter %4 sec.to 1/500 - NOW ? 
* Automatic film transport eee 
®. Eye-level sporis finder 
| With F3.5 Zeiss Tessar T | 
coated lens $104.50. | 
thre pene bee ge | 
a —_s*** | THRIFT-LITE 
' s EB C 
Ace Conen’s Ex HANGE, iwc 
“THE HOUSE OF PHOTOGRAPHIC VALUES” 
142 FULTON STREET - NEW YORK 7, N.Y. 
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Buy BRUMBERGER 


"By Far The Best” PHOTOGRAPHIC ACCESSORIES Qo 


GREATEST VALUE IN STEREO 
BRUMBERGER BATTERY OPERATED 


STEREO VIEWER 


AVAILABLE 
EARLY IN 


Patent Pending 
Bring new life to your stereo slides. Brilliant, 
three dimensional pictures at your fingertips. 
Handy push button light switch. Optically pol- 
ished and ground lenses adjust to individual 
eyesight. Pin-point focusing. This new, light- 
weight, colorful Polystyrene plastic stereo view- 
er takes Brumberger or other standard stereo 
mount. 


#1265 Stereo Viewer 
(less batteries) 


@eeeoeaoe0d2 02000800 
sae ‘s 


STEREO BINDERS 


BRUMBERGER 
ALL STEEL WITH GLASS 


All steel, self-aligning, self-centering stereo 
binders with glass make stereo slide mounting 
easy. Accurately spaced prongs hold transpar- 
ency twins in perfect alignment for viewing in 
all standard stereo projectors or viewers. Sim- 
ple snap assembly . . . use over and over again. 
No tapes, masks or kits required. Complete 
and easy to use. Simplified stereo cutting and 
mounting instructions with each package. 


3#1166—24 complete sets 


(plus extra glass) Box $4.50 


@eeeaeeaeeeoeoeeee © 
BRUMBERGER 


STEREO 


Take Brumberger or other standard stereo mount. 
Portable, all-steel file that will protect your 
valuable stereos. Index card and numbered 
strips for orderly filing. 

2##1115—holds 115* Stereo 

Slides & Viewer. 
#1116—holds 150* Stereo Slides 


*Holds twice as many Ready Mounts. 
WRITE FOR FREE ILLUSTRATED CATALOG 


OF STEREO, SLIDE, MOVIE & 
DARKROOM ACCESSORIES 


$6.50 
$6.50 





@®eeeoeee?e @e @ 010 @ O80 O08 8 8 


BRUMBERGER 


SALES CORPORATION 
THIRTY-FOURTH 


ST., BROOKLYN 32, N. Y. 


behind the scenes. 


news of the 


photo industry 








Latest equipment unveiled 
at photographic trade show 

Photographic manufacturers and 
dealers invaded Atlantic City, N.J., 
March 10-16 for the annual convention 
and trade show of the Master Photo 
Dealers’ & Finishers’ Association. 

The trade show demonstrated that 
materials shortages were already hav- 
ing an effect on the photographic in- 
dustry. Not that supplies of finished 
products were short—there was plenty 
of equipment on hand for delivery. But, 
several manufacturers have ‘pulled in 
their horns” and shelved the launching 
of new products until more materials 
are available. 

A quick canvass showed that acces- 
sory makers were the ones being most 
affected by shortages of critical parts 
and metals. Camera manufacturers, by 
and large, will be able to continue large 
scale production of their cameras. 
Some refinements of finish may have to 
come off; there may be substantial sub- 
stitutions of materials; some of the 
lines may have to be cancelled to con- 
serve supplies for other lines or be- 
cause of inability to substitute for a 
particular item. 


More 35mm cameras 


Speaking of cameras, 35mm models 
dominated the field among new types 
introduced. Eastman has replaced the 
Kodak 35 with the Signet (see New 
Products section, page 28). Argus has 
the new C4, which has the body and 
shutter design of the Argus 21, plus 
rangefinder-viewfinder, f/2.8 Cintar 
lens. It sells for about $100. 

For the first time there was a booth 
entirely devoted to a top grade Jap- 
anese miniature, the Nikon, made by 
Nippon Kogaku. This shows both Con- 
tax and Leica design influence, plus a 
number of additional features. With 
f/1.4 lens it will sell for around $350. 
Incidentally, the Japanese optical in- 
dustry was well represented also by 
numerous binoculars, field and opera 
glasses, which showed a very high 
standard of finish and performance. 

Willoughbys had the Voigtlander 
Prominent, an amazing 35mm affair 
with built-in Compur Rapid synchro 
shutter, interchangeable lenses, range- 
finder, Ultron f/2 lens, and a $225 price 
tag, when available. 

Interest in stereo is evidently on the 
upgrade. For instance, Busch Precision 
Camera Corp., which has previously 
made only press cameras, is now im- 
porting the Jules Richard Verascope, a 
French 35mm stereo camera with an 
excellent reputation (see New Prod- 
ucts section, page 28). Busch is also 
making a stereo viewer to go with it. 

Descriptions and illustrations of 
other new products shown at Atlantic 
City will be included in forthcoming 
issues of MODERN. 
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Exit Czech Kodak 


The international situation has 
forced Eastman Kodak to close its 
Czechoslovakian branch and process- 
ing station in Prague and the sales and 
business operations at the branch in 
Shanghai, China. 

In explanation of its order closing 
the Prague branch, the company said 
that it became increasingly difficult 
during the past year to obtain import 
licenses for its branch in Czechoslova- 
kia. Communications with other com- 
pany offices became difficult and “it 
has proved no longer possible to con- 
duct normal business operations in 
that country,” according to Kodak. 

Kodak was one of the last private 
foreign companies to cease operations 
in Czechoslovakia. The business is now 
in the process of liquidation and nego- 
tiations are under way to sell its assets 
to the Czech government. 

Before World War II there were 
about 75 persons on the staff of the 
Prague branch. Since then the staff 
has dwindled to a few persons in re- 
cent months. 

The Kodak branch office in Shang- 
hai was closed for several years dur- 
ing World War II. Reopened after the 
war, it continued operations until 
1948, when the American staff was 
evacuated. Since that time business 
has been practically non-existent and 
the office has been maintained by a 
Chinese staff. 


At home it's different 


Eastman Kodak had a record finan- 
cial year in 1950 despite a slow start, 
according to the company’s annual re- 
port. 

Sales for the first half of the latest 
year, the report said, ran about even 
with the 1949 volume. The Korean 
situation in June, however, brought an 
immediate increase for Kodak prod- 
ucts. Net sales for the twenty-nine 
weeks ended Dec. 31, 1950, increased 
29 percent over the like period a year 
earlier. 

For the fifty-three weeks ended 
Dec. 31, 1950, consolidated net profit 
amounted to $61,858,957. Sales totaled 
$461,389,980. For 1949 (a fifty-two- 
week period) net income was $49,770,- 
699. Sales totaled $396,232,518. 


Here come the British 


Foreign manufacturers are making 
hay—or rather photographic equip- 
ment—while the sun shines. The British 
will exhibit their latest photographic 
merchandise at the forthcoming Brit- 
ish Industries Fair in England where 
scientific and optical goods from 61 
British manufacturers will be dis- 
played. Don’t be surprised if British 
chemicals and film make an appear- 
ance soon on the U.S. market. 

—THE END 
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HE END 


Bill Woodring .. . “is going places” in photography, His N. Y. I. 
Training helped him get a job with a future at the well known 
Rockfield-Moss Studios. 


2 


“the name Ry a < I. 


is magic when 
you’re looking 
for a job”... 


Yes, that’s just what a Resident School graduate, Bill 
Woodring, said in a letter to N. Y. I, dated February 19, 
1951. He also said “When I first started to work with my 
present employers, the well known fashion and commercial 
photographers, Rockfield-Moss, they told me that my 
N. Y. I. background “tipped the beam” in'my favor. I find 
my THOROUGH N. Y.I. LEARN-BY-DOING TRAINING 
was just as good as on-the-job training . . . I owe a lot to 


N. Y. I’s sound teaching.” 


THERE'S NO SUBSTITUTE FOR N.Y.1.’'S 41 YEARS OF SUCCESSFUL TEACHING EXPERIENCE 


Throughout the year, letters like the one from Bill 
Woodring pour in telling us the success stories of N.Y. I. 
graduates who are profitably free-lancing, in well-paid 
jobs, or running their own Commercia!, Portrait and Ad- 
vertising Studios. TRAINING is the “keynote” to success- 
ful photography. 

A photographer is only as good as the school which trained 
him for his professional career. And—only N.Y.I. can 
point to 41 years of experience in teaching ambitious men 
and women to be top-notch photographers. This is a wide- 


N.Y.1. HOME STUDY 
LEADS TO SUCCESS 


If you cannot attend our Resident Course, you can still benefit 
from N.Y.I.’s time-tested training. You can achieve photo- 
graphic competency by studying at home in your spare time 
without taking a day off from your present job. N.Y.I. offers 
the finest home study course in existence. Each N.Y.I. Home 
Study lesson is ages | printed, beautifully illustrated, and sub- 
stantially bound. Only N.Y.1. provides this u . conuieen 
photographic knowledge —so clearly present 

authorities that you'll learn quickly and easily. Bett “aa: all, voi 
receive PERSONALIZED service from our instructors — helpful 
criticism and valuable ideas for the improvement of your work. 


VETERANS! 


Resident Training Courses are available 
under G. I. Bill (Public Law 346 and 16) to 
those serious veterans interested in photog- 
raphy as a career. 


open field which offers tremendous opportunities for 
developing your own hidden talent, and for providing 
lifetime security. N.Y.I. offers superb facilities, including 
a splendid natural color department and carloads of 
streamlined professional equipment—in 20,000 square feet 
of working space. A large staff of expert instructors works 
by your side, offers you sound and practical advice, and 
teaches you many helpful “tricks-of-the-trade.” There are 
no dreary classes—and you're behind cameras from the 
first day on, creating your own work. 


> SEND FOR FREE BOOKLET TODAY! 


New York Institute of Photography 
Dept. “117,” 10 West 33 Street 
New York 1, New York 


Please send me complete information regarding 
(0 Resident Training (0 Home Study Course 
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We list below but a few of the hundreds of 
wonderful “buys” in Used Lenses. Each lens 
is guaranteed and sold on a 10 day trial — 
money back if not satisfied basis. Order by mail 
NOW, as these lenses are offered subject to 
prior sale. We will ship your order post-haste. 


2 IN. SCHNEIDER XENON F2.8 in Compur B Shutter......$ 17.50 

2 IN. SCHNEIDER RADIONAR F4.5 in Compur B Shutter... 14.50 

3 IN. PLAUBEL WIDE ANGLE ORTHAR F6.8 

in Compur B Shutter 

4 IN. KODAK EKTAR F4.5 in Supermatic Shutter..._. 

4 IN. GOERZ DAGOR F6.8 in Compur A Shutter..___. 

4 IN. WOLLENSAK F4.5 in Alphax Shutter.._.__. 

4 IN. WOLLENSAK F4.5 COATED in Alphax-Synchro Shutter 

4 IN. RAPTAR F4.5 COATED in Rapax Shutter... 

4¥e IN. SCHNEIDER XENAR F4.5 in Compur A Shutter......... 

4% IN. SCHNEIDER XENAR F4.5 in Compur B Shutter... 

4% IN. SCHNEIDER XENAR F3.8 in Compur B Shutter... 

4% IN. VOIGTLANDER DYNAR F5.5 in Compur A Shutter... 

4¥% IN. CARL ZEISS TESSAR F4.5 in Compur B Shutter....... 

4% IN. CARL ZEISS TESSAR F4.5 in Compur A Shutter... 

4% IN. CORONAR F4.5 in Compur A Shutter 

4¥ IN. MEYER TRIOPLAN F4.5 in Compur A Shutter... 

4% IN. SCHNEIDER RADIONAR F4.5 in Compur B Shutter... 

4% IN. KODAK F4.5 in Compur B Shutter... 

4% IN.. KODAK EKTAR F3.7 in Flash Supermatic Shutter... 

4¥ IN. RODENSTOCK TRINAR F4.5 in Compur B Shutter... 
_4¥% IN. MEYER HELIOPLAN F4.5 in Compur A Shutter. 
~4¥e IN. SKOPAR F4.5 in Compur A Shutter... i 

4¥ IN. COLOR-SKOPAR F3.5 COATED 

in Flash-Compur Shutter 

4% IN. GOERZ WIDE ANGLE DAGOR F8 in Barrel... 

4% IN. VOIGTLANDER HELIAR F4.5 in Compur B Shutter... 

4% IN. CARL ZEISS TESSAR F4.5 in Compur A Shutter... 

5 IN. GOERZ CELOR F4.8 in Compound Shutter oil 

5 IN. PLAUBEL ANTICOMAR F2.9 in Compur A Shutter... 

5% IN. VOIGTLANDER RADIAR F6.8 in Compur A Shutter... 

5¥% IN. VOIGTLANDER SKOPAR F4.5 in Compur A Shutter... 

5% IN. VOIGTLANDER SKOPAR F4.5 in Compur B Shutter... 

5% IN. SKOPAR F4.5 in Ibsor Shutter. 

5% IN. CARL ZEISS TESSAR F3.5 in Compur A Shutter... 

5% IN. SCHNEIDER XENAR F4.5 in Compur B Shutter... 39.50 

5% IN. SCHNEIDER XENAR F3.8 in Compur B Shutter... 

5% IN. AGFA SOLINEAR F4.5 in Compur A Shutter 

5% IN. KODAK F4.5 in Compur B Shutter... 

5¥% IN. RAPTAR F4.7 in Rapax-Synchro Shutter... 

5% IN. RODENSTOCK F4.5 in Compur B Shutter. 

5% IN. CARL ZEISS TESSAR F3.5 in Barrel...___. 

5% IN. CARL ZEISS TESSAR F6.3 in Barrel..._____.. Re 

6 IN. CARL ZEISS TESSAR F4.5 in Compur B Shutter... > 

6 IN. CARL ZEISS TESSAR F4.5 in Barrel 

6 IN. LITONAR F4.5 in Compur A Shutter enone 

6 IN. SCHNEIDER XENAR F4.5 in Compur B Shutter_._. 

6 IN. VOIGTLANDER HELIAR F4.5 in Compur A Shutter... 

6 IN. SCHNEIDER XENAR F3.5 in Acme Shutter... a 

6 IN. BERTHIOT STELLOR F4 in Barrel 

6 IN. ALDIS F4.5 in Barrel 

61 IN. CARL ZEISS TESSAR F4.5 in Compur A Shutter 

6% IN. CARL ZEISS TESSAR F3.5 in Focusing Mount......... 

6% IN. SCHNEIDER XENAR F4.5 in Compur A Shutter... 

6% IN. SKOPAR F4.5 in Compur A Shutter... 

6% IN. RODENSTOCK F4.5 in Compur A Shutter... si 

6% IN. BAUSCH & LOMB TESSAR F4.5 in Barrel 

6% IN. ILEX PARAGON F4.5 in Barrel 




















62 IN. WOLLENSAK F4.5 in Barrel 
6% IN. GOERZ DAGOR F6.8 in Universal Shutter... ee 
6% IN. BAUSCH & LOMB PROTAR F6.3 in Barrel... 

7 IN. CARL ZEISS TESSAR F4.5 in Barrel ies 
7 IN. VOIGTLANDER DYNAR F5.5 in Rapax Shutter... 
7 IN. BERTHIOT STELLOR F4 in Barrel 
7 IN. GOERZ DAGOR F6.8 in Barrel 
7 IN. SCHNEIDER XENAR F4.5 in Barrel 
7% IN. BAUSCH & LOMB TESSAR F4.5 in Barrel... 
7¥2 IN. TURNER-REICH F6.8 in Acme Shutter... 
7% IN. ILEX PARAGON F4.5 in Barrel 
8% IN. SCHNEIDER XENAR F3.5 in Compound Shutter. 
8% IN. BAUSCH & LOMB TESSAR F4.5 in Barrel, Coated... 
8% IN. GOERZ PROJ-DOGMAR F4.5 in Barrel... 
8% IN. GOERZ DAGOR F6.8 in Compur Shutter... 
812 IN. KODAK F4.5 in Barrel 
812 IN. KODAK COMMERCIAL EKTAR F6.3 

in Barrel, Coated ‘ 

912 IN. STEINHEIL UNOFOCAL F4.5 in Barrel... - 
9% IN. BEACH MULTI-FOCAL F4.5 in Betax Shutter... x 
9% IN. WOLLENSAK F4.5 in Barrel 
10 IN. RODENSTOCK APLANAT F7.7 in Barrel 
12 IN. AEROSTIGMAT F4.5 in Barrel 
12 IN; AEROSTIGMAT F4.5 in Betax Shutter. 

12 IN. GUNDLACH RADAR F4.5 in Betax Shutter. me 

12 IN. TURNER-REICH F7 in Acme Shutter... 

12% IN. SCHNEIDER AERO-XENAR F3.5 in Barrel... 

14 IN. CARL ZEISS TESSAR F4.5 in Barrel. gS 

14 IN. DALLMEYER TELEPHOTO F5.6 in Barrel. 7 

15 IN. TURNER-REICH F7.5 in Acme Shutter. 149.50 
16 IN. HELIAR F4.5 in Barrel 
16 IN. BEACH MULTI-FOCAL F4.5 in Barrel 
19 IN. RODENSTOCK EURYGON F4.5 in Barrel 
19 IN. HELIAR F4.5 in Barrel, Coated 

20 IN. BERTHIOT OLOR F6 in Barrel 












































Sale! WHILE THEY LAST! 
BRAND NEW HELIAR F4.5 LENSES 


in barrel — not coated 
$54.50 .¢ > re $117.50 
$81.50 14in 








110 West 32nd Street ¢ 113 West 31st Street 
New York 1, N. Y. « LOngacre 4-1600 











WORLD’S LARGEST CAMERA STORE EXTENDING A FULL CITY BLOCK. 
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UUTSTANDING VALUES! 


iro-t lex 


2V4""x 2V4" 


REFLEX 
CAMERA 


MODEL 





Fast, accurate, 
easy-to-use 


$7698 


You simply look into the 2% x 2% ground glass and 
the picture you see framed there is exactly what 
you'll get on your finished print. A twist of the knob 
brings the image to razor-sharp focus. Then just click 
the shutter and you'll get perfect results. Has f3.5 
lens in Alphax Shutter and takes 12 pictures on roll 
of 120 film. 


Model D with built-in Flash Synchronization... $89.50 
Eveready Carrying Case... .$ 8.50 











Mail orders filled. Add postage. 
Liberal trade-in allowance on your used equipment. 
Time payments arranged on local and 
suburban sales, if desired. 








WORLD’S LARGEST CAMERA STORE 
EXTENDING A FULL CITY BLOCK 


110 West 32nd Street * 113 West 31st Street « New York 1, N. Y. « LOngacre 4-1600 
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Came*® 





We are particularly interested in: 





LEICA (Model G and Model IlIC) 





ROLLEIFLEX 
ROLLEICORD 
If your camera is in good IKOFLEX 
condition, bring it to us if you CONTAX 


can and we will pay you cash for it. 


ie . EP am BELL & HOWELL AUTOLOAD 
If it isn’t convenient to bring it in, 


BELL & HOWELL AUTOMASTER 
CINE KODAK (Model K) 


fill in the coupon below — 
tell us what you have and we'll 


























tell you approximately how CINE KODAK MAGAZINE 
much we will pay for it. ; ll 
paige A — 
_ ae es =i 
_ k1,N.¥- 
wy owest 32nd Street, New bid 
$,11 







UGHBY 


mail To sagt ERT enh Pace 
this noe aes 
coupon 











110 West 32nd Street 

113 West 31st Street 
2 New York 1, N. Y. 

LOngacre 4-1600 


WORLD’S LARGEST CAMERA STORE EXTENDING A FULL CITY BLOCK 
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COFFEE BREAK with the editors 





KICK-OFF e e@ e 


Kick-off story in this issue is about 
one of our favorite photographers. Her 
name is Imogen Cunningham and we 
consider it a real privilege to be able to 





ae 


Miss Cunningham and camera 


share her story and work with so many 
of you. 

Evidently her fellow San Francis- 
cans feel the same about Miss Cun- 
ningham for they are honoring her 
with an exhibition at the San Fran- 
cisco Museum of Art beginning on 
May Ist, continuing through May 27th. 
We urge all of you in the Bay Area to 
betake yourselves to San Francisco’s 
Civic Center for a real photographic 
feast. 

By the way, Miss Cunningham wrote 
us a letter in which she told us, among 
other things, that she had been a user 
of Varigam for a number of years and 
enjoyed our March article on the sub- 
ject very much. She also added that 
the color portrait of painter Jean 
Varda (page 36) had been taken on 
outdated film. Hence the blue cast, 
further emphasized by blue photo- 
floods. 


WAS ADAM BLOND? e e e 


If George de la Warr’s invention 
really works, all news photographers 
can stay home and take all their pic- 
tures. 

According to the bulletin of the 


White House News Photographers As- . 


sociation, de la Warr, who makes his 
home in Oxford, England, has invented 
a camera that takes pictures of past 
events. He claims to have a picture of 
his own wedding 22 years ago which 
he took last year. 

If this works, not only will the news 
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photographer be able to take pictures 
of robberies, murders and arsons he 
has not covered but also of Washington 
crossing the Delaware. We might also 
get pictures going back further and 
learn whether Adam and Eve were 
blond or brunette. We don’t know if 
this new camera takes color film or 
not. If it does, we may discover that 
the father and mother of us all were 
redheads. 


ANYTHING FOR A STORY e e@ e 


Brad Smith who tells you to ignore 
the sun when you’re taking pictures 
outdoors (see page 50) recently ignored 
not only the sun, but all light to get a 
picture. His assignment: a portrait of 
Helen Keller. His problem: how to con- 
vey Miss Keller’s feelings about the 
world she has never seen. 

So, he blindfolded himself for an en- 
tire day, and tried to rely on his sense 
of touch. The day of darkness helped 
when he went to take the picture. To 
quote from Brad’s experience: 

“That is why I thought of using the 
hands of Miss Keller feeling the face of 
little Gregory Hayes, son of the play- 
wright. It seemed to me and she told 
me later (through Polly Thompson) 
that there would be great pleasure in 
feeling the contour and texture of a 
child’s face.” 


NO KIDDING e e e 

While at the National Photographic 
Show we met Samuel Fass, author of 
“Home Made Movie Titler” (page 68), 





Miss Keystone and author Fass 


who had laid aside his movie camera 

for the day and was busily engaged in 

photographing Miss Keystone with 
(Continued on next page) 
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your pictures on a 


DA-LITE’SCREEN 


Improves Sharpness 300% 


Why lose half or two-thirds of the beauty 
of your movies and slides by showing them 
on a sheet, or a soiled or inferior screen? 
Project your pictures on a Da-Lite Crystal- 
Beaded Screen and see in full brilliance, 
the sharp contrasts, strong shadow details, 
clear high-lights and delicate gradations of 
black and white or color that your camera 
has captured. 


WHY DA-LITE SCREENS 
ARE BETTER 


A. Three opaque coatings 

B. Non-cracking, non-sag- 
ging fabric of uniform 
weave and highest ten- 
sile strength 

C. Highest quality Pyroxylin 
facing 

D. Coating fuses beads to Pyroxylin 

E. Da-Lite Crystal Beads for maximum brightness: 
and perfect theatre-quality pictures. 

Models and sizes for every need. Each is backed by 


Da-Lite's 42 years of leadership in screen improvements, 
Ask your dealer for a DA-LITE Screen! 


Send for FREE Sample 


of Da-Lite Crystal-Beaded 
Screen fabric. Test it. Compare 
: its marvelous light reflective 
quality with your present screen 
and see if you don't need a 
new Da-Lite. 
4 ~~. os AE SAL POOREST AE eat i ta 


DA-LITE SCREEN COMPANY, INC. 

2729 N. Pulaski Rd., Chicago 39, Illinois 
Please send the FREE sample of Da-Lite 
Crystal-Beaded screen fabric and circulars on 
Da-Lite Screens. 


& 
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For Easy... Quick... 
fecurate focusing 





EGAN AIL LE 
QUALITY EQUIPMENT 







Now 


°28 0s 
HUGO MEYER 


Cam-Coupled Range Finder 
on 24% x 3% 


CENTURY GRAPHIC 


“Tailor-made” to your lens to give precise 
synchronization at every point. Can be in- 
stalled on the following cameras: 

Century Graphic @ Pacemaker 23, 34, 45 
Busch Pressman 2'/4x3'/ and 4x5 
Burke & James e Meridian 
Linhoff Ill © Printex 

as All foreign film pack cameras 


HUGO MEYER 
POCKET 
RANGE FINDER 


For any camera that has a dis- 
tance scale — still or motion 
picture. Can be held in the 
hand or attached to your 
camera. $10.50 incl. tax 


HUGO MEYER 
CINE LENSES 


Trioplan Telephoto Cine 
Lenses bring distant sub- 
jects up close. 
14" £2.7 Telephoto Cine 
Lens for 8 mm. cameras 
$54.00 incl. tax 
3” 2.8 Telephoto Cine 
Lens for 16 mm. cameras 
$82.50 incl. tax 
Kino Plasmat Lens gives 
you extra speed for indoor 
movies. 
1” €1.5 Kino Plasmat 
Lens for 16 mm. cameras 
$84.00 incl. tax 








At your dealer 
4 4 @ ¢ (i ‘a 


% A ’ 
39 West 60th Street, New York 23, N. Y. 
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COFFEE BREAK 
(Continued from preceding page) 


his 35mm Bolsey. Seems that Fass 
now owns three Bolsey cameras, all 
awarded him as photographic prizes. 
We pointed out that photographing 
Miss Keystone would not earn him a 
Bolsey. “I know,” replied Fass, “‘but 
she’s such a sweet kid.” A few days 
later Fass told us that the Keystone 
Manufacturing Co. was letting him try 
out one of its new movie cameras, 
which goes to prove there’s reward 
even for photographing sweet kids. 


AND SO I SAYS TO HIM— e e e 


For four days every year the Nation- 
al Guard Armory at 34th Street in 
New York City is turned into a photo- 
graphic bedlam of haze, popping flash- 
bulbs and models in bathing suits 
called the National Photographic 
Show. 

One of the highlights each year is 
the show of the New York World-Tele- 
gram & Sun, cooked up by photograph- 
ic illustrator Victor Keppler and Mabel 
Scacheri, camera editor of the W.T.&S. 

This year, 24 of the member clubs of 
the Metropolitan Camera Club Council 
sent prize-winning photographs to be 





Victor Keppler discussing prints 


criticized and judged by Keppler. There 
was one big difference between this 
contest and others, however—the con- 
testants could talk back to the judge— 
and they did. On page 42 you'll find the 
winners. Mabel Scacheri tells you what 
Keppler said to the photographers and 
what they said to Keppler. 


A MOVING PICNIC e e@ e 


If we were to list all the various pro- 
fessional and semi-professional 16mm 





movie enterprises with which Miriam 
Raeburn has been connected in her 
young life, we would fill up more 
space than the 110 pages of this maga- 
zine—all right, so we’re exaggerating 
slightly. Anyway, from here on, a 


ea teiod 


Miriam Raeburn and camera 


shooting script for amateur movies 
will be found in our movie section, 
written and planned by Miss Raeburn. 
Each month a different subject will be 
presented as a workable script to help 
movie makers turn out films with bet- 
ter continuity. 

This month, Miss Raeburn, who is 
currently on the teaching staff of the 
Film Institute of the College of the 
City of New York, tackles the early 
spring family picnic (page 67). 


NOT A GRAIN OF SENSE e e 


When wewere discussing the “Which 
Film Should You Buy?” story (page 
44) with its author, Peter Gibbons, we 
explained we would like to have two 
enlargements illustrating the different 
grain size of a slow pan film and an 
ultra speed emulsion. When they fi- 
nally arrived on our desk we could 
hardly tell a 25-diameter enlargement 
of a Panatomic X negative from the 
25-diameter enlargement of a Super- 
XX negative although a fine-grain de- 
veloper had not been used for either 
negative. Now, there is at least one 
MODERN editor who is going to shoot 
all his future pictures on high-speed 
films—unless he’s planning on making 
enlargements big enough for wall 
murals. 





on his vacation. 





IN NEXT MONTH’S ISSUE: 


Color —for beginner and expert. This is the first of a series of 
three articles written by Robert Kafka, head man at Life magazine’s col- 
or lab. These articles will deal with the basic facts and theory of color. 
You will learn what the possibilities and limitations of color film are. 


Vacations —June is the beginning of vacation time, so the June 
issue will be a vacation issue. Two amateurs will tell you about their 
experiences in taking 35mm slides in color. Pete Gowland will show you 
how he photographs his family on vacation, and give you lots of ideas 
for your own. Victor Keppler will show you how he uses the Fed-Flash 
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TIMELY TIP: Buy the finest photo-equipment from world-famous 


Sterling-Howard. Liberal trade-ins. Pay-out-of-income, if 








TOP VALUE 35mm PRAKTIFLEX Il 
Very latest, with crisp, fast Victar 


#2.9. Features ali metal construction, fine- 
grain ground glass, interchangeable lenses, 
direct view finder, magnifier, efficient fo- 
cal plane shutter, etc. Takes all standard 
35mm cartridges. A Sterl- 

ing-Howard ‘"plus-value". 50 
With year service guaran- bd 

ty, brand-new 
Praktiflex lib, as above, plus built-in flash 
Genuine leather ever-ready case for above 











Buy now, pay-out-of-income! Liberal trade-ins. 





35mm PHOTAVIT FLASH OUTFIT 


Featuring brilliant £3.5 Schneider Radionar in Prontor 
shutter. 


Most compact of all 35's, you'll find this a real picture- 
maker, using regular 35mm film despite its 
sub- miniature dimension. Takes fine sharp 
and clear |x! pictures—the most economi- 
cal size on any standard film, either B&W 
or color. Complete outfit, includes flash 
gun with 5°' reflector, 3 glass filters, re- 
spools, etc. Worth far more, but specially 


priced, due to Sterling- 33.00 


Howard's exclusive deal 
with the importer. Full year 
service guar., brand-new.. 

NEW 2% sq. PENTA REFLEX 
Precision German manufacture, with 
color-corrected, sharp 3.5 Meri- 
tar lens. All metal construction, features: 
body shutter release, double exposure pre- 
ventor, built-in magnifier for critical focus. 
Uses standard 120 film, black & white or 
color, for 12 economical gg Exclusive with 
Sterling-Howard, it's 









“best buy."’ Full year se 
vice mats. “ * 49.50 
a Neem 

Genuine leather ever-ready carrying case ....... 4.75 





Buy now, pay-out-of-income! Liberal trade-ins. 





TOP VALUE IN KINE EXAKTA WIDE ANGLE! 4 special Steri- 
ing-Howard purchase makes possible our pricing this fine lens far be- 


low usual $89.50 list. Full covering, sharp, brilliant. 

40mm 4.5 Meyer Goerlitz Heliopian, 57.50 
brand-new 

KINE EXAKTA TELEPHOTO SPECIALLY PRICED! Limited 
quantity Schneider 180mm f5.5 ‘'V"' coated Tele-Xenar for sharp bril- 


liant pictures! Buy it, try it — on 10-day trial. A 
79.50 


other Sterling-Howard ‘‘plus-value", brand-new ........ 
All Kine Exakta lenses and accessories in stock. 



















Latest MODEL KINE EXAKTA CAMERAS 


Kine Exakta cameras, all very latest (current) series, 
carry full year Sterling - Howard 


guaranty, sold with 10-day trial. 
Model |, with "'T’ coated £2.0 Carl Zeiss 


(Jena) Biotar lens, new .. ... 156,50 
Model II, with "4g" coated f1.9 Meyer 
Goerlitz Primoplan lens, new .. 166.50 


w/!T" 
Model V, with "T' 
(Jena) Biotar, used 


coated £2.0 Carl Zeiss 


Leather ever-ready carrying case ..... 7.50 


Buy now, a = aonb trade-ins. 


~4 ee : 
(i. i (= 4 Dept SM-5 


Send for booklets, ‘leaflets on above advertised material. 
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etd 3.5 Zeiss Tessar, new 129.50 


<cigecbablintatd 219.50 \i 
or "'T" ctd £3.5 Zeiss Tessar used 149.50 


35mm PRAKTICA FLASH REFLEX 
NEWEST GERMAN PRECISION CAMERA IMPORT 


with ultra-sharp Carl Zeiss 
(Jena) £3.5 "T" coated 


1 Tessar lens, brand-new 


oe $4. $0 


Once more, Sterling-Howard eager-beaver buyers scoop 

the market! Fine tooth combing of the high quality Ger- 

man precision camera market this time brings a new low- 

price on these fine cameras. Stellar features include: 

@ Plano-convex ground glass, bright @ Efficient, accurate focal plane 
to the very edges utter 

@ New, type coated mirror 

es inder and magnifier @ Interchangeable lens 

@ New, accurate focal plane shutter @ Full automatic operation 

@ Speeds from '/, to 1/500 @ Uses ali standard 35mm film 

and Sterling-Howard full year guaranty, 10-day trial! 


also: as above, but with super fine £2.0 “T" coated 


@ Built-in flash synchronization 


Carl Zeiss Biotar, brand-new ............ 109.50 

with 3.5 “T" coated Tessar, but non- 

sync model, brand-new ............2.20+% 69.50 
Genuine leather ever-ready case .............. 6.95 


lémm VICTOR MODEL 4 OUTFIT 


Only a few, used but like-new, 
with two fine lenses. Features many pro- 
fessional refi including ground glass 
focus, heavy powerful motor, speeds from 
8 to 80 fps, parallax finder, three lens tur- 
ret. Favored by many news-reel and free- 
lance photogs. With coated I" f1.9 Cinor, 
3° 4.5 Kodak Tele (sur- 








guarantee, special 


Buy now, pay-out-of-income! Liberal trade-ins. 
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24X34 & 4X5 B&J PRESS CAMERAS 
with Hugo Meyer range-finder, 4" £45 Gra- 
flex Tri-Optar in flash sync, 
anty. Value $160, special 119.50 
Meyer range-finder, 6"" 4.5 Steinheil coated 
Unofokal in Compur Syn- 
service guaranty. Value 169. 50 
$250, special 

400mm £f5.0 ASTRO-BERLIN TELE 

As with many fine things, this 
worth waiting for!No other long fo- 
cus lens comes near the Astro's fine per- 
brilliant for color or B&W. Another Steri- 
ng - Howard exclusive. 
anty; 10 day trial. For 219.50 
Kine Exakta, 

5x extreme magnifying Identoscope, brand-new 

Buy now, pay-out-of-income! 


Economical, compact, latest 2'4x3/4 model 
gun. Year service guar- 
Popular, rugged, latest 4x5 job, with Hugo 
chro Press, gun. Year 
Buy now, oay-eubabdhendie? Liberal trade-ins. 
ultra-fine precision lens is well 
formance. Halation-free, extremely sharp— 
Full year service quar- 
Also available for Leica, with 2x direct view or 
329.50 





All eri ag brands, new and used, in our great stock. 


Steri ing - Howard 


New York 57, N. Y. 


Send for our FREE News Letter. 


561 East Tremont Ave., 
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plus), both focussing, in- 
cluding full year service = 189.00 







DU wish. 
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g. Sa 

Precision Lab Scales...... $39.50 $11.95 

Edwal Photo = = 50 A 
eros tine Tripo 17.50 5.95 
Flash for Compur Shatter . 15.95 9.95 
room Apron ................... ee 1.29 
Deckle-edge Trimmer 10” . 9.98 6.95 
Battery Testers .................. . 3.75 -98 
16mm 400° Reel Chests. 4.75 2.39 
7.95 4.39 
15.00 7.25 
6.00 2.95 
Concentrating Spot 7.95 3.19 
Pocket Stereo Viewer... 2.50 1.45 
All-Metal Slide Files...............00..... 3.25 2.69 

Sunshades for Series 5 & 6 

Adapter Rings ............. 1.00 19 





LIMITED SUPPLY AVAILABLE 
35MM Bulk Film 
$1.69 |00Ft.2for $3.10 


U.S. Govt. Surplus, Ansco Supreme 











USED STILL, MOVIE CAMERAS 











i) © Rae pees 50.00 29.50 
9x12 A Standard, f4.5..................39.50 19.50 
9x12 Voigtlander Avus, f4.5, 
85.00 49.50 
75.00 49.50 
00 24.50 
00 24.50 
00 49.50 
50 29.50 
50 34.50 
00 27.50 
#3, 00 24.50 
2C Kodak Special, f6.3.... .00 24.50 
1A Kodak, * *s tk CCE 50 19.50 
616 Kodak, eS SS 49.50 22.50 
Super nly “ Tessar 3.5, 
coupled rangefinder . RTL 150.00 62.00 
Super Ikonta C, Tessar £4. 5. 
coupled rangefinder RS 125.00 49.00 
Super Ikonta B, Tessar 2.8, 
latest model, all in 
brand new condition....................240.00 169.90 
EK Magazine 8, f1.9..0...........00000.. 147.50 96.00 
EK Model 20, 3.5... = 27.00 
Revere 88, £2. 5 Woil.. 52.00 
Revere 99, 2.5 w.a.a 
1/2” £3.5 llex........ 68.00 
Keystone K8, £3.5 34.00 





35 MM Reloads 


Panochromatic Black & White 


, 36 ex. roll 25¢ 5 for $1.00 








NEW INEXPENSIVE CAMERAS 








nese 149 
ie re 2.95 
Ansco Shur-Sho 3.95 
Hollywood R 7.95 
Hollywood Refles 18.95 


WORLD'S SCENIC SPLENDOR 
COLOR SLIDES—Set of 10-$1.00 
Write for complete listing 


20% deposit on C.O.D. orders 








Dept. A-5 














Camera Carrousel 





by JACOB DESCHIN 


Two ways of seeing 


In my town two recent shows gave 
photographers food for thought. One 
was Capt. Edward Steichen’s (Mu- 
seum of Modern Art) exhibition of 
Korean pictures by war photographers 
for Life magazine, the press associa- 
tions and the Armed Forces. The other, 


Carl Mydans’ Korean woman. 


Aaron Siskind’s show of accidental 
images left on various surfaces by 
paint peelings, mold, rust, and other 
signs of wear, tear and decay. 

Representative pictures from each 
of these shows are reproduced here. 
Carl Mydans’ shot of a Korean woman 
fleeing the war area is the epitome of 
a living reality—a mother making the 
best of a bad situation. Aaron Sis- 
kind’s reflects the antithesis of reality 
—an accidental image of a female 
form left in the wake of a decaying 
wall. 

Aaron says that his intention is 
to make a photograph that is “an 
altogether new object, complete and 
self-contained, whose basic condition is 
order (unlike the world of events and 
actions, whose permanent condition is 
change and disorder).” 

How do you feel about. the attitude 
of the photographers of these two pic- 
tures? This is a CONTEST! For the 
best letters on the subject, the writers 
will receive an autographed portrait 
(maybe gold-toned even) of your 
favorite (?) columnist taken by the 
first pictorialist who will lay down 
his gun long enough to take my pic- 
ture. 
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Fresh air in Portland 


There is one who carries the torch 
in Portland, Oregon, too. Another mu- 
seum slams the door on salons, then 
reopens it to admit a truly contempo- 
rary show. 

About July of last year I received a 
complaint from a leading Portland 
photographer that the newly appointed 
director of the Portland Art Museum 
had broken a precedent of years by 
refusing to hang the annual exhibi- 
tion of the Oregon Camera Club. The 
pictures were bad, he explained, and 
didn’t bother to say, “Sorry”. 

This February, my correspondent 
wrote again to say, hooray, the man 
wasn’t a villain after all, for instead 
of the old monotony, he had introduced 
“a real show called Oregon Photog- 
raphy 1950, with imported judges and 
everything.” The jury comprised 
Minor White and Rene Weaver, 
photography and art directors, re- 
spectively, of the California School of 
Fine Arts, and Ansel Adams. 

About the same time, I had a letter 
from Minor White filling in the details. 

“The prints were good, hardly su- 
perior,” he wrote, “‘but the important 
thing was the instructions given the 
judges by the director. He asked for a 
good show, one worthy of hanging in 
an art museum. No limits as to num- 
ber, in fact, if nothing was worth 
hanging, then no show was necessary. 
So out of 417 prints about 80 were 

(Continued on page 78) 





Aaron Siskind’s wall. 
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Seven years before the first Ford. 


BURKE & JAMES WAS A LEADER in the 
photographic field! And now, 54 years later, Burke & James is still 


Srece Paess ne ee 


raphers and photo fans have learned every product 
CAMERAS B&J manufactures or distributes is backed by a 
; po For action shots, for portraits, for every money-back guarantee—is produced under the di- 


purpose your basic camera! Includes 24 im- 


yortant features, compares with cameras : a 9 : . 
selling for $35-$50 more! Start with the rection of America s finest photographic engi- 
camera and a general purpose lens, add spe- 
cial lenses and accessories for 

special purposes. 2%4x3%, $6950 
less lens and flash..... ocasaiain’ 

Camera with F :4.5 Voigtar lens (1/25- Es 
built-in flash sync. complete.. 

4x5 camera only (with revolv ing 

ON RE EEL ce! ren Bee 84.50 





neers. These men know photography, know how to 
give you more for your money. Ask your dealer 
about these and other Burke & James products! 





REFLEX FOCUS BEAM sé aR 
Eilminates focusing problems with your Cire. Flex ola ENLARGERS 


lighting. Slips in or out of focusing hooa easily ; 


light beam passes through viewing sys- > 95 i ere Setiven, better construction at a 
tem—gives you needle-sharp foc ened 4 ower price nly moderately priced enlarger 
instantly night or day.... sh with double-adjustable condensers, oversize non- 


— vem opens —. switch. Unique coun- 
erbalance for on . 
DeGROFF AIRWAY SHUTTER RELEASE photomural size. Solar 120, 35mm € 9 p56 

to 24%x3\%” negs, less lens............ 66 
For those tricky hard-to-get shots, for bird and (Fed. Tax, $11.09) 


game pictures. Fires shutter up to 100’ Other models to $474.50 
distance, without camera movement. $500 : 

















Sure and safe. Reg. size for smaller 
shutters ahs 
(Large size, for larger shutters, $8.50) 


ESSENKAY COLOR-FILM ADAPTER 


Enables you to use color film with Ciro-Flex or 
most other 120 or 620 roll flm cameras! Install 
it or remove it in seconds without tools. $475 


















REXO DRYER 


No need to wait for prints to ary! Use a 
Rexo—capacity of 750 2144x3\%” prints per 
hour ; glossy or mat, up to 18x24”. Thermo- 
static heat control (on AC Models) , heavy- 
duty heating elements. Double- $5 500 


Permits use of Bantam-size com: Ko- 
a (Excise tax, 80c)........... 


BURKE II TIMER 


Versatile, easy-to-read, giant timer for dark room 
and all types of timing operations. Large hand 
reads seconds, small hand up to 10 

minutes. Pull ring for instanta- $ 50 
neous reset to 0. 7%” dial. 110 V. 24 
AC 








surface type. 110 V., AC 
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What’s Ahead? 








by LLOYD E. VARDEN 


Double duty cameras 


Many a photographer carries two 
cameras: one for color and one for 
black and white or, perhaps, one for 
motion pictures and one for stills. 
Well, if patents are any indication, this 
may not be necessary in days to come. 
Earlier this year, within a week apart, 
two inventions were patented on 
cameras that perform double duty. 

In U.S.P. 2,540,351 Fred T. Rundell 
discloses the details for an amateur 
roll film camera that can be loaded 
with two kinds of film at the same 
time; for example, black and white and 
color film. The camera has double lens 
and shutter assemblies so that sepa- 
rate settings can be made convenient- 
ly, according to the speed requirements 
of the films used. The general principle 
of the camera is shown schematically 
in Figure 1. 
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New back-to-back camera. 


Tage von Voss, of Sweden, in U.S.P. 


2,541,796 describes a combined motion 
picture and still camera. It is not a 
motion picture camera that will simply 
take single frames when stills are de- 
sired, but rather, two independent 
camera mechanisms are encased as a 
single unit. The still camera could use 
35mm film and the motion picture 
camera 16mm film, or some other like- 
ly combination. 


Turbulent processing 


It is well known to the amateur 
photographer that agitation of a film 
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during processing is essential for uni- 
form development. Also, for a given 
time and temperature, the more the 
agitation, the greater the degree of 
development. In normal photographic 
practice, the amount of agitation 
recommended is seldom more than 
five seconds every minute or two. This 
is a rather mild form of agitation in 
comparison to that employed in cer- 
tain commercial fields. For example, 
in the continuous processing of motion 
picture film, the developer is forced 
against the emulsion surface through 
spray jets while the film is traveling 
through the solution at speeds up to 
200 feet or more per minute. 


Some real agitation 


Much has been learned about the de- 
veloping characteristics of films under 
such vigorous agitation methods. Such 
knowledge eventually benefits the 
amateur because it leads to better film 
products, even though the amateur 
must continue to use mild forms of 
agitation. Recently, experiments have 
been conducted with a different form 
of agitation, called turbulent agitation, 
that opens an entirely new avenue of 
investigation for studying film char- 
acteristics. By means of turbulent 
processing, films can be fully de- 
veloped in a matter of seconds, fixed 
and washed almost as fast, and dried 
in a fraction of a second. Furthermore, 
film speed is increased somewhat and 
the reproduction qualities improved. 


How to dry a film, fast! 


The principle involved in turbulent 
processing was discovered as an out- 
come of studies made at the Raytheon 
Corp. on high-speed drying, described 
by Leonard Katz at the February meet- 
ing of the Society of Photographic En- 
gineers. In these studies it was found 
that the rate of drying is controlled to 
a major extent by a stagnant layer that 
forms on the surface to be dried. This 
stagnant layer acts as a barrier for 
the diffusion of molecules evaporated 
from the wet surface, therefore retards 
the drying rate. It was concluded that 
the only thing necessary to speed up 
matters was to destroy the stagnant 
layer by increasing the flow of air over 
the wet surface to extremely high 
velocities. The hunch proved correct, 
for when the air flow was shot up to 
several hundred miles per hour, wet 
films dried completely in 0.7 second. 

On a simple, experimental drying 
system which was built, 9 inch aerial 





film rolls can be dried at the rate of 
75-90 feet per minute, according to the 
air flow. In a special high speed pro- 
cessing unit built by Paramount Pic- 
tures, Inc. for theatre television pur- 
poses, a Raytheon turbulent drier has 
been incorporated that can dry 35mm 
film up to 150 feet per minute. (That’s 
equivalent to about thirty 36 exposure 
still-film cartridges per minute.) 


Principle applied to film developing 


It was natural to consider turbulent 
flow of developing solutions to speed up 
film processing. It was known that the 
by-products of the developing reac- 
tions form a surface layer that retards 
development generally, and also causes 
uneven development by producing local 
variations in the developing rate. 
Therefore, the basic problem again 
involved the destruction of this sur- 
face layer to remove the development 
products as fast as possible. 


Initial tests with turbulent developer 
flow have produced encouraging re- 
sults, some of which were not antici- 
pated. With the developer flowing over 
the film surface at the rate of 400 miles 
per hour, the developing time at 68° F 
was 2-3 minutes, for a developer that 
normally requires 15-18 minutes. This 
is by no means the limit, for tests have 
shown that further increases in de- 
veloper flow cause the developing rate 
to increase further too. 


Film characteristics altered 


At these high speeds of developer 
flow the general characteristics of the 
film are altered, but not enough work 
has been done at present to justify 
any startling claims. It appears that 
film speed can be increased, that im- 
provements in tone reproduction can 
be realized, as noted previously, and 
that many new facts on the develop- 
ment mechanism will be forthcoming 
soon. But the big value in such work 
to the amateur photographer comes 
from the ultimate improvements in 
film products that always result when 
more is learned by scientists about the 
fundamental nature of the photograph- 
ic process. If the amateur had to adopt 
turbulent processing methods to gain 
benefit from these investigations, he 
wouldn’t have a chance. I forgot to 
mention that in order to obtain turbu- 
lent flow it is necessary to have 50 H.P. 
motors, large pumps and compressors, 
tremendous power facilities and a cou- 
ple of supervising engineers on hand to 
keep things in order. —THE END 
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The rapid dryer handles nine-inch 
aerial film rolls and dries them at the 
rate of 75 to 90 feet per minute. 
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3 silent speeds, 750 watt lamp, 2000’ reel capacity, 
¥ 1.6 lens, jack for mike or turntable. Plenty of 
volume for schools, churches, clubs, industry ; 
ean be tuned down for intimate home use. 
Only $239.50 
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MONTOOMERY WARD - VOR: 


YOUR 1951 
PHOTOGRAPHIC CATALOG 


MORE THAN 1800 ITEMS to help you make 
better pictures! New cameras, enlargers, 
projectors, darkroom equipment, and 
camera accessories. New ‘How-to-do-it’’ 
and ‘‘What-makes-it-happen”’ articles, 
too. More than 100 pages—many in full 
color—with over 1000 illustrations! 

EXCITING NEW EQUIPMENT. New stereoscopic 
cameras and accessories for 3-dimen- 
sion pictures—a new movie camera 
with built-in exposure meter—a whole 
new line of imported German cameras at 
amazingly low prices! See the latest 
Kine-Exacta, Contax, and Argus cam- 
eras—new movie and still projectors— 
new complete camera outfits—and hun- 

« dreds of others. 

ENLARGE FROM MOVIE FILM. Now you can 
make good black and white enlarge- 
ments from any movie film or positive 
transparency—either color or black and 
white. The method is so simple anyone 
can do it! 

IMPROVE YOUR PICTURES. New lighting 
charts and diagrams show exactly what 
to do to make your indoor portraits near- 
perfect. There's a new editorial on en- 
larging, too—and another on filters. Plus 
scores of useful photo hints. And you'll 
find Bob Adams, Wards photo expert, 
ready to arrange trade-ins, obtain spe- 
cial equipment, or answer your photo 
questions. 


Convenient monthly payments if you wish! 


OMeitjomoy Wied 


Chicago e Albany e Baltimore e Denver 
Ft. Worth e KansasCity e Oakland 
Portland, Ore. ¢« St. Paul 


Mail coupon to nearest Ward city—NOW! 














| MONTGOMERY WARD, Dept. RMP-5I | 
| Please send me the new 1951 Photographic | 
| Catalog as soon as printed (about May 1). 
| Name | 
| (PRINT plainly) 
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AIR CAMERA USES MILE ROLL OF FILM; 
PHOTOGRAPHS ARE 12 FT. LONG, 18 IN. WIDE 


How much does a roll of film for your 
camera weigh? Well, a new Air Force 
aerial camera uses a roll weighing 400 
pounds! Moreover, one roll of film is 
almost a mile long, and requires a winch 
for installation. It wouldn’t do to take on 
your summer’s vacation. 

The monster, known as the Perkin- 
Elmer Transverse Panoramic Camera, 
photographs continuously on a single 
roll of film 18 inches wide. The lens 
scans 180 degrees through the use of a 
rotating prism. As the prism turns, it 
picks up and transmits to the moving 
roll of film a small fraction of the scene 
below the speeding plane. By the time 
it has completed its 180-degree sweep, it 
has covered the terrain from horizon to 
horizon across the line of flight. 


Six pictures per minute 


The great rolls of film turn slowly, 
building up several feet of slack below 
the narrow slit where the exposure is 
actually made. Once the prism begins its 
scan, the slack length of film moves rap- 
idly across the exposure slit in perfect 
synchronism with the movement of the 
prism. Only a 2-inch length of film is 
exposed at any moment, but 12 feet 
move across the slit in less than two 
seconds. Each “picture” then is 12 feet 
long and 18 inches wide. Exposures are 
so timed that each successive strip has 
enough overlap so that a ground object 
is photographed twice—once each on 


successive strips—from two different 
angles, permitting stereoscopic study. 
In actual flight, the camera will take 
about six pictures per minute. Each 
5000-foot roll of film can photograph, 
with 50 percent overlap, an area 400 
miles long and 100 miles wide in a little 
over an hour. 


Advantages 


The new camera design will permit 
Air Force photographers to overcome 
many shortcomings of present pano- 
ramic methods. Col. George W. Goddard, 
Chief, Photographic Laboratory, Engi- 
neering Division, Air Materiel Com- 
mand, Wright-Patterson Air Force Base, 
Dayton, Ohio, who cooperated in the de- 
velopment of the new camera explained: 
“The practicability of photographing 
180 degrees across the line of flight has 
already been proved through the fine co- 
operation of Boston University’s Optical 
Research Laboratory. They took a 
Standard Air Force continuous strip 
camera and mounted it in a rotating 
mount. By rotating the camera 360 de- 
grees they photographed from horizon 
to horizon with remarkable clarity. 


However, rotating the camera has sev- 
eral limitations: 60 percent of the film 
is wasted; proper spacing cannot be ob- 
tained; it is impractical to use a 48-inch 
lens in this way, because too large a 
hole is required in the floor of the air- 
plane.” 
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Film rolls fit atop camera; rotating prism sits in vertical housing. 
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1.5.inch £/3.5 Comat, $64.95 


3-power magnification for me- 
dium distance shots. 


* ee 
@ It’s the Camera that @ 
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@ in your 8mm films! @ 
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Guaranteed for life. During life of 
the product, any defects in work- 
manship or material will be rem- 
edied free (except transportation). 


MORE ABOUT LENSES (tear out and send today) 


Bell & Howell Company 
7154 McCormick Road, Chicago 45 


Please send me your free “tips” booklet on 
selection and use of lenses. 


the right lenses you're ready 
for anything. With 44-inch 
@m f/2.5 Filmocoted lens, $169.95. 





You buy for life when you buy 
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RADIANT 


SCREEN \, 


Whether you now have an old faded, 
discolored wrinkled screen—or are 
considering purchasing a new modern 
screen for the first time—Radiant’s 
“Vyna-Flect” Screen Surface protects 
you against the dulling fog of discol- 
oring, fading, yellowing and dirt. 
Movies or stills stand out with unu- 
Sual snap, clarity and contrast. Colors 
are clear, brilliant and true. Images 
seem to j-u-m-p out of the screen. 
Here’s why: 


A Really Improved Screen Fabric 


The new “Vyna-Flect” screen fabric is 
made by an exclusive Radiant proc- 
ess. Millions of tiny mirror-like beads 
reflect light instead of absorbing it— 
which assures you the brightest, clear- 
est pictures. This surface is mildew- 
proof and washable, so that you always 
have a perfect projection surface. 


Send for FREE BOOK 


“More Brilliant Projection” 


crammed with practical infor- 
mation on how to get the 
best projection under all 
conditions. At the same 
time we will send you a 
sample of the new Radiant 
““Vyna-Flect"’ screen fab- 
ric so you can see how 
much better your pictures 
look on this miracle 
fabric. Radiant Mfg. 
Corp., 1250 S. 
Taiman Rd., Chicago 8. 


RADIANT 
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Kodak Signet 35 Camera 


This is the camera to replace the 
current Kodak 35mm with rangefinder, 
and it is completely new in every way. 

The Signet is smaller and more com- 
pact than the Kodak 35, and has some 
remarkable engineering features, 
which should put it in the top rank for 
quality. 

The Kodak Ektar 44mm, f/3.5 lens 
is in a Kodak Synchro 300 between 
lens shutter, which has a release big 
enough to use comfortably even while 
wearing mittens. Coupled to the lens 
is a combined rangefinder-viewfinder 
with a brilliant sighting section which 





is a triangle instead of the usual rec- 
tangle. Kodak has used a superim- 
posed image system, for the first time. 
The mirror system is designed so that 
it cannot develop backlash; the lens 
mount runs on a bunch of small ball 
bearings and is designed for utmost 
rigidity with ease of movement. 

The body of the Signet is made of 
die-cast aluminum. It would be vir- 
tually impossible to warp or bend it 
out of shape without destroying the 
camera. It is covered with an imita- 
tion black leather which is scuff proof. 
The camera weighs 18 ounces. 

Price, $95. tax included. 

EASTMAN KODAK CO. 
ROCHESTER 4, N. Y. 


Hacon 45 Camera 


One of the smallest 4 x 5 cameras 
made, the Hacon 45 is 6% in. square 
and 3%, in. thick. It’s made of alumi- 
num alloy, except for the fittings and 
gears. Steel and bronze are used for 
the gears and racks; stainless steel for 
the fittings and screws. 

Featured: Graphic or Graflex type 
revolving and tilting back; four sided 
self-erecting hood; lens standard tilts 
forwards or back, is raised and low- 
ered by rack and pinion, shifts side- 
ways on a fast worm screw; adjustable 
but positive infinity stop; drop bed; 16 
in. bellows extension. Schneider lenses 
are standard equipment. For prices 
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and other information, write to: 
HACA SUPPLIES 
183 SHERMAN AVE. N., HAMILTON, ONT. 


Welti 35mm Camera Back Again 

Missing from the U.S. market since 
before World War II, the Welti has 
turned up again in a new model. It’s a 
folding camera, takes standard 35mm 
cartridges. 

Featured: “T” coated f/3.5 Zeiss Tes- 
sar lens in Compur Rapid synchro shut- 
ter with speeds to 1/500 sec.; body re- 
lease; optical viewfinder with parallax 
compensation. Price, $79., tax included. 
ERCONA CAMERA CORP. 

527 FIFTH AVE., NEW YORK 7, N. Y. 
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Busch Verascope Stereo Camera 


Busch Precision Camera Corp. is im- 
porting from France the Jules Richard 
Verascope stereo 35mm camera and 
has replaced the French manufactur- 
er’s name with its own. 

The Verascope is unique among 
stereo cameras in that it can be 
changed from stereo to monocular op- 
eration, or vice versa, by the move- 
ment of a lever, right in the middle of a 
roll of film. The frame counting and 
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film advance mechanisms will auto- 
matically adjust themselves. 

The lenses are Berthiot £/3.5, 40mm, 
and are carefully matched. The syn- 
chro shutter has a single blade which 
slides across both lenses at the same 
time to give simultaneous action. It 
has speeds to 1/250 sec. and can’t be 
tripped until the film is advanced. 
There is a release for intentional dou- 
ble exposures, however. The range- 
finder is coupled and provides a clear, 
brilliant image. 


Shipments of the camera are ex- 
pected to begin in May. Price, $289. 

The slides made in the Verascope are 
considerably larger in picture area 
than those produced in other stereo 
cameras, although the slide binder has 
the same external dimensions as the 
standard American stereo binder. 
Therefore, Verascope slides cannot be 
viewed in the standard American 
stereo viewers. The Verascope viewer 
is specially designed to take the larger 


picture area, and it may also be used 
to view standard American slides. 
Price, $24.75. 


To insure that the slides are mount- 
ed accurately, Busch has made special 
services available. Kodachrome film 
should be sent undeveloped to Busch 
in Chicago. Daily pickup service by 
the Eastman processing labs in Chi- 
cago will provide quick development. 
Busch will then mount the transparen- 
cies accurately in special jigs and re- 
turn the slides. 

BUSCH PRECISION CAMERA CORP. 
411 S. SANGAMON ST., CHICAGO, ILL. 


Two New Kodaguides 


Two more of the handy Kodaguide 
exposure calculators are now avail- 
able. One, for Snapshot and Flash, has 
dials for exposures outdoors by day- 
light and indoors by flash. 

The Movie Kodaguide covers use of 
both black and white and color film 
outdoors, and indoors with the popular 
portable floodlight units. Price, 25 
cents each. 

EASTMAN KODAK CO. 
ROCHESTER 4, N. Y. 
(Continued on next page) 
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‘l love my BOLSEY, too” 


Versatile -BOLSEY B-2, precision 
35mm camera with coupled range- 
finder and built-in flash synchro- 
nization. $73.50, including F.E.T. 


Versatile-BOLSEY C...twin lens 
reflex camera with all the famous 
BOLSEY features. $109.50, includ- 
ing F.E.T. 


5 ovt of 10 Versatile -Bolsey 
Cameras are sold on satisfied 
customer recommendations ...no 
other camera enjoys greater cus- 
tomer confidence. At Your Favor- 
ite Dealer ...or Write for Litera- 
ture. Dept. MP5 ~ 


BOLSEY CORPORATION OF AMERICA 


35mm CAMERAS 


The eT vali ial-Mohac-YoflelaMiitel Mm A-1avol i] (4 -1@) Ws) od 
owners have for their cameras cannot, we 
7-1-1 eta fella of-Me-teltlel lite Mls Mial-MC Poli liaimil-i (0) 
yNetelolgellate Mm coMolt] mm Aoladelsl ayaa olde Mia -tae) cel ame) 
role] mo} Ma ROM A-la toh i] (-21-1@) Os) dM Glo liil-lael Mel a-m te) (e| 
on satisfied customer recommendations. This 
kind of affection can only come from superior 
eoliditig + Selalom- 10) ol talelme) ol-igelillen \-1acelaulelila-e 


Built-in Flash Synchronization no unnecessary gadg- 
ets to complicate picture-taking. All controls at your 
fingertips 

Semi-Wide Angle Lens 3.2 coated, color-corrected 
lens. Short 44mm focal length. Covers wider area 
increases depth of focus, ideal for cramped quarters 
Perfect for Portraits without extra attachments you 
can focus as close os 2 feet. Speeds from 1/10th to 
1/200th second 

Every Shot fs Sharp split-image type built-in range- 
finder, completely sealed. Brilliant optical eye-level 
viewfinder makes framing quick, easy 

Up to 4 Extra Pictures Per Roll new film load plus 
compact design wastes no film in loading 


-.. 118 East 25th Street, New York 10, New York 
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NEW PRODUCTS 
(Continued from page 29) 


Ferrania Rondine Camera 


Made in Italy, this neat little box has 
a brilliant viewfinder in the top, plus a 
sports finder. It uses 127 film, has a 
Linear 75mm, f/8.8 lens, focuses from 
4 ft. to infinity and has a synchro shut- 


© 





ter. The Rondine comes in a choice of 
four bright colors. Price, $14. It has a 
remarkable little flashgun to go with 
it. This folds up to just a handful in 
size. Price, $7.20. Carrying case, $3. 
G. A. BUTTAFARRI ~* 

207 FOURTH AVE., NEW YORK 3, N. Y. 


Brownie 8mm Movie Camera 


Everything is simplified on this low 
priced double 8mm movie camera. It 


loads with roll film, has a Cine Ektanon 
f/2.7 lens, and one operating speed. 
Black bakelite, satin chrome and scuff 
proof imitation leather provide an at- 
tractive exterior. 

Price, $47.50, including tax; leather 
field case, $4. 
EASTMAN KODAK CO. 
ROCHESTER 4, N. Y. 


Graflok Dividing Back for 4 x 5 


Two exposures can be made on 4 x 5 
film used in regular Graphic film hold- 
ers or film pack adapters with the aid 
of this dividing back. Each half of the 
film is centered on the optical axis as 
the exposure is made. 

For price and other information, 
write to: 

GRAFLEX, INC., ROCHESTER, N. Y. 
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Service Floshbulb Kam-Ra Bag 


The problem of what to do with a 
sleeve of flashbulbs when packing the 
gadget bag is neatly solved in this one. 
Built into the top of the bag is a rubber 
block into which 10 midget bulbs may 





be inserted, just as they are in the 
sleeve in which they were sold. 
Eveready Flashbulb Kam-Ra Bag 
No. 5808 is made of tough Tolex plas- 
tic. Price, $14.95. No. 5807 is of cordo- 
van cowhide. Price, $24.95. Both bags 
measure 1214 x 4x 84% in. and will hold 
a couple of cameras and their acces- 
sories. 
SERVICE MFG. CO. 
120 EAST 16 ST., NEW YORK, N. Y. 


Inexpensive Copying Stand 


Made to support 35mm and light 
folding and reflex cameras, these copy- 
ing stands feature the simplest kind 
of construction. The camera holding 





bracket has a special centering fea- 
ture, permitting proper positioning of 
the camera over the subject regardless 
of the distance separating them. 
Price, $6.49 and up. The gooseneck 
light attachment is sold for $4.95. 
SPIRATONE PHOTO SUPPLIES 

32-34 STEINWAY ST., LONG ISLAND CITY 
3, N. Y. 


Tiffen Centering Lens 


When using a movie camera to make 
home movie titles, it is often difficult 
to get the title centered exactly in the 
frame. The centering lens is a mirror- 
like device which fits into the camera’s 
lens shade and is intended to solve this 
problem. 

It is used with a piece of cardboard, 
the exact size and shape of the title to 
be photographed. A hole is punched in 
the exact center of the cardboard and a 
light placed behind it, as shown. When 
the ray of light coming through the 

(Continued on next page) 
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From refrigerated storage warehouses 
outdated — guaranteed good! 


U. S$. GOV'T SURPLUS 


NO SHORTAGE HERE! 






All film in origina! Eastmen Kodok 
peck not respooled or repocked! 


16mmxX100° Piux X negative, each $ 1.40 
3 fer 3.75 
1é6mmX100° EX Airgraph, 


single perf. each ..... 1.00 
20 rolls $2. 


1émmX50°' Magazine Sup XX neg. ea 1.25 
5 for 5.50 








TémmX50' Magazine Plus X neg, ea 1.25 
5 for 5.50 















Flgas> 
CUT FILM 
24X34 Ansco Sup Pan Press, film 

PTE ee ea 1.20 
3%4X4Ve Contrast Process Ortho 
édoz 2.50 
4X5 Ansco SSS Ortho, slight fog, 
S$doz 2.75 
4X5 Ansco Sup Pan film pack, ea 1.50 
3for 4.20 
5X7 Ansco SSS Ortho ...... 2doz 2.25 
6deoz 6.00 
5X7 Ansco Super Pan Press .2doz 2.25 
5X7 EK Commercial Ortho ..2doz 1.25 


5X7 EK Super XX, film pack, .. ec 1.50 
4for 5.00 








BUY NOW AND 5-A-V-E 


The following include cost of requler 
Kodak laboratory processing end retura. 










1émmX100° Super X, each ....... 3.95 
4 for 22.50 
1émmX100' Super XX, each ...... 3.95 


6 for 22.50 
1émmX50° Magazine Super X, each 3.35 
3 for 9.50 


1émmX50° Magazine Super XX, ec 3.35 
3 for 9.50 


eeeeeeee 


7X8% Transmission Type A..6doz 3.00 
7X9 Transmission Type C..6doz 3.00 


8X10 EK Contrast Process Pan 2doz 2.50 
8X10 Ansce Direct Copy ..6dez 4.75 


20X24 EK Commercial ...... 2doz 6.95 


20X24 Ansco Reprolith Pan. .'2 gr 14.00 
3X4 Kodachrome, Type B 

Daylight 6sheets 2.25 
5X7 Kedachrome, Type 8 6 sheets 3.95 
5X7 Kedachrome, Daylight & sheets 3.95 


8X10 Kodachrome, Type 8 6sheets 4.95 
8X10 Kodachrome, Daylight 6 sheets 6.95 





Piease allow postege. Excess refunded. 





35mm FILM 


35mmX36 exp cart EK Microfile, 
12 for 3.50 


35mmX18 exp cart Ansco coler 
reloads ....... 3 for 4.00 
35mmX100° EK Plus X, Super XX, ea 1.50 
3 fer 4.00 
35mmX100° Ansco Supreme, Ultra Sp 1.20 
3 fer 3.00 


35mmX100° DuPont Superior 10 for 6.00 
35mmX200° Ansco Ultra Sp'd, 1949 3.50 










LENS BARGAINS 


as #4.5 Wellensek ctd. Al- 

GRER, BOW. ..cccccesccccs $ 11.95 
32" 4.5 Hex Enlerging, new .. 16.95 
5" #4.5 Cooke WW, bbi, used 19.50 
5%." 4.5 Hex Enlarging, <td, 

GS stssv caesar saad 39.50 


3%." 6.8 Wide-Angle Rapter, 
Repex Speed Press, used . 47.50 

3%" 9 Hugo Meyer Super WA 
Aristostig. in Comp, used 89.50 

6%" 9.5 Wollensck WA for 
8x10, Betox new ...---- 79.50 

2" #3.5 Ekter in Comp Repid, 
16.95 





Send for complete price list = 30 
















35mmX400' DuPont Superior, each 1.75 


35mmX400° Ansco Supreme, each . 3.25 
35mmX400° Ansco Sup'me,. 1949, ea 5.95 


35mmX1000° EK Super XX, 1949, ea 13.50 
35mmX1000' Aasco Ultra Spd, 1949 13.50 
35mmX1000° EK Plus X, each ..... 11.00 
35mmX2000° EK Neg Duplicate, ea 24.00 
35mmX1000° EK Positive Dup, ec .. 12.00 


Bulk film daylight loader, special. 5.98 






90mm #3.5 Ekter for Ektra, ctd 
OME. Sccpiecctadsodecess 84.50 


105mm £6.3 Kod Anast, shut. new 8.95 
” 46.8 Goerz Degeor Setex, 


OOOO occcinscccccncsvec? 69.50 
180mm £4.5 Schneider Xener, bbi, 

WOOD ncccccccccccsccces $4.50 
7¥2" 4.5 B&L Tesser Comper 

Bc BOE. 20:05:09.5 ¥a0.00:0-08 79.50 
10° £7.5 Gref Super Anest, Op- 

time, wsed-............. 69.50 


12"-21"-28" $6.8 Turner - Reich 


12” 14.5 Wollensok 


COD's with Z5°- FOB NY. Minimum order $2.00. 


AIR PHOTO SUPPLY CORP. 


Dept AP-5 555 E.Tremont Ave., New York 57,N.Y. 
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Automatie Eleetrie 


*19.50 


_ er use over a long period of time is the only real proof 
of the quality and dependability of a timer. Time-O-Lite Automatic 
Electric Timer has passed that test . . . for Time-O-Lite is not a new 
postwor product . . . it was manufactured long before the war, 15 years 
ago in fact, and many of the first models sold are still in active service. 
All told, more than a quarter of a million are in use the world over. 
Only a precision-built instrument like Time-O-Lite, manufactured 
to the highest quality standards, can establish such a splendid per- 
formance record. So for a lifetime of accurate timing, when you 
buy your timer insist on Time-O-Lite. Ask your photo dealer for a 
demonstration. 


Time-O-Lite Professional P-49 
$24.50 


TIME-O-LITE—Known the World Over 


GF € 


Avtomatic Printers. 
Model 35. 5x7 
$59.50 Plus Tox 


Time-O-Lite 
Hi-Lo Switch, $6.50 


Time-O-Lite Footswitch 
Model FS-30, $13.50 


Vorilite, Light Control 
Unit, $12.75 


INDUSTRIA 
ster 


INDUSTRIAL TIMER CORPORATION 
Fis Edison Place Vewark ai N I. 
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(Continued from page 31) 























hole hits the centering lens and is re- 
flected back to the source, the title is 
centered. The centering lens is then re- 
moved and a portrait or closeup lens 
substituted to make the title. 

For price write to: 
TIFFEN MFG. CORP. 
71 BEEKMAN ST., NEW YORK 7, N. Y. 


Hakosyn Synchronizer for Leica 


Two models of the Hakosyn flash 
synchronizer are available: Model C 
for the Leica IIIc and IIc; Model A for 
all other rangefinder Leicas. Model C 
synchronizes at 1/30, 1/60, 1/100 and 
for strobe; Model A at 1/20, 1/60, 
1/100 and for strobe. The speed set- 





tings may be changed without remov- 
ing the unit, which is mounted on the 
speed dial of the camera. Focal plane 
bulbs are used with this unit, which 
may be mounted or removed quickly. It 
is made in Germany. 

For price, write to: 
A-G PHOTO DISTRIBUTORS 
44 BROMFIELD ST., BOSTON 8, MASS, 


Kodaslide Merit Projector 


The Merit is a new projector for 
2 x 2 slides and has one of the simplest 
slide changing mechanisms imagin- 
able. Slides are pushed down into posi- 
tion through a slot in the top of the 
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carrier. Flat springs hold them in cor- 
rect alignment. The next slide inserted 
pushes the first one out through the 
bottom of the carrier. The projector 
body is made of one piece of tough 
brown Bakelite. A 150 watt lamp and 
Kodak Ektanon lens provide bright, 
sharp images. Price, $24.50; case, $9.50. 
EASTMAN KODAK CO. 

ROCHESTER 4, N. Y. 


Kodacraft Roll Film Tank 


This is an apron type tank. It has 
no central core and reel. Instead, the 
acetate apron is extended to full length 





and the film is wrapped up with the 
apron to form a compact cylinder. The 
bumps along the edge of the apron 
keep it and the film separated and per- 
mit fluid circulation. 

Formerly, this tank was available 
only as a part of the Kodacraft Dark- 
room Outfit. Now it may be had sepa- 
rately with three acetate aprons to 
accommodate 120-620, 116-616, and 127 
film sizes. Price, $2.95, including tax. 
EASTMAN KODAK CO. 

ROCHESTER 4, N. Y. 


Draype Towel Holder 


Here’s a gadget designed to hold the 
darkroom towel, yet to be safer than 
the usual nail or hook. It’s made of 
plastic; the towel is pushed into it with 
one finger, held firmly, but may be 
removed by a light pull. A capsule of 
special plastic adhesive comes with 
each pair of Draype holders; it’s said 
to be capable of fastening the holder 
to practically any surface. 

Price, 25 cents per pair. 

A. J. GANZ CO. 
112 N. HAYWORTH AVE., LOS ANGELES 48, 
CALIF. 


SVE Skyline Gets More Light 


Model “B” Skyline 2 x 2 slide pro- 
jectors are now being supplied with a 
300 watt lamp, instead of the 200 watt 
lamp with which they were first sold. 
The price is still $49.95. 

SOCIETY FOR VISUAL EDUCATION, INC. 
1345 W. DIVERSEY PKWY., CHICAGO 14, ILL. 





Sorry, wrong address 

In the March New Products section, 
the address of the Cinelac Co., makers 
of Cinelac movie film preservative, was 
erroneously given as 710 Fifth Ave., 
New York 20, N. Y. The correct address 
is 610 Fifth Ave. 
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projection, written by ace photo av- 
thor, Rus Arnold, A.P.S.A. Up-to-the- 
minute and d with practi 
pointers! 








@ BRILLIANT 300 WATT ILLUMINA- 
TION ... a great new achievement 
in design efficiency puts more light 
on the screen! Pictures project 
brighter, sharper, more life-like. 


@ SUPER-COOL BLOWER SYSTEM 
... you'll find no cooler operation 
in any projector—at any price! 


* Cooler operation means smoother, 


safer performance. 


@ MODERN TRAY LOADING . . . ac- 
cepts SELECTRON-Automatic or 
SELECTRON-Semimatic changer 
and TDC Selectrays. 


© COATED ANASTIGMAT LENS... 
5-inch, F3.5. Helical focus ... 
clear sharp images. 


a a i a a ak 


| PS NEW! IT'S NEWS 


such brilliant pictures . . . cool 
projection .. . smooth opera- 
tion... so sensibly priced! 
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Moinliner, 300" 


COOL, BRIGHT AND BEAUTIFUL 


Rete 


TDc DUO TABLE VIEWER... A 
brilliant table viewer for’2x2” 
and 214x214,” slides. $12.50 





TDC STEREO VIEWER ... An 
illuminating, focusing type 


‘viewer for standard stereo 


slides, $12.50 


THREE DIMENSION COMPANY 
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THREE DIMENSION COMPANY MP5 
4555 W. Addison St., Chicago 41, lil. 

Rush me my FREE copy of your new booklet on 
slide photography and projection. 


4555 W. Addison St.. Chicage 41, Ill. 
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TECHNICAL CLINICS, PLANT TOURS FEATURE 
PSA NORTHEAST REGIONAL CONVENTION 


The Northeast Regional Convention of 
the Photographic Society of America 
was held in Rochester, N.Y., March 2-4. 

Sponsored by the Rochester Section 
of the Technical Division, PSA, the meet- 
ing was devoted entirely to the technical 
aspects of photography. More than a 
dozen clinics and discussion groups met 
in the roomy building of the Rochester 
Institute of Technology. 

Among the subjects scheduled were: 
Negative Handling, Arthur Underwood; 
Black and White and Color Slide Dupli- 
cation, Adrian TerLouw; Flexichrome 
Workshop, Jack Crawford; Print Fin- 
ishing, Robert F. Edgerton and others; 
Stereo Photography, Charles D. Reid; 
Home Movies, Arthur Brown; Still 
Photography Equipment, Glenn Mentch 
and panel of experts. 

Also, Recent Development in Xerog- 
raphy, Dr. J. H. Dessauer and Eugene 
C. Fuerst; Technical Aspects of Color 
Print Quality, John L. Tupper; and Col- 


or Derivations, Ralph Evans. 


Tours were arranged through the 
plants of Eastman Kodak, Bausch & 
Lomb, Graflex, Haloid, and Wollensak. 
Some of these were somewhat restricted, 
however, due to security regulations 
which have been clamped on the big 
manufacturing operations. 


On March 2, there was also the formal 
opening and viewing of color slides for 
the 15th Rochester International Salon 
at the Memorial Art Gallery. On ex- 
hibit in conjunction with this was the 
traveling PSA Technical Print Exhibit. 


Saturday night, March 3, 200 persons 
showed up at the Powers Hotel for a 
banquet. This attendance greatly pleased 
the arrangements committee, headed by 
Howard E. Smith, as it matched exactly 
their previous estimates. 


Plans for flights over Niagara Falls 
had to be cancelled because of a sleet 
storm that blew in off Lake Ontario, and 
when they get one of those in Rochester, 


oh boy! —J. W. 


PHOTOS BY JOHN WOLBARST 


Variety of ways to tone a print was illustrated as part of the print finishing clinic 
(top). Lacquering, spotting, coloring, were also covered. Kodak camera engineer 
Doug Harvey (above) explains a technical point to questioner following still 
camera equipment discussion by panel of photo experts. 
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Visitors had a chance to try their hands 
at Flexichrome print making, filled the 
elasses, had plenty of fun. 


Beaumont Newhall, Curator of George 
Eastman House, got service award from 


PSA President John G. Mulder. 


Banquet guest, Sir Roger Chisholm of 
London, spoke vaguely in Churchillian 
tone, turned out to be Detroit news- 
man Scotty McGregor. "Twas a gag. 
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The Superb PR-1 
i NS EXPOSURE METER 


The greatest show on earth—comes through in 
rich, real-life colors, as in this shot by Joseph Steinmetz, when 
you use a General Electric PR-1 meter. 

For the PR-1 is your assurance of perfect exposure, better pictures 
in every case . . . movies, stills, color, black and white. 

And so easy to use! Just press, set, and read. Your PR-1, the meter 
with a MEMORY, does the rest! Complete for reflected or 
incident light readings. Try it at your dealer’s. $32.50* 


Says Joseph Janney Steinmetz, ASMP and Master Pho- 
tographer—“‘For tops in color, exact exposure is a ‘must’ 
and magazine photographers bave to be right the first time! 
The General Electric PR-1 Meter assures these results.” 





Also dependable, accurate DW-68 meter . . . at $24.50* 
*Fair traded. Fed. tax incl. General Electric Co., Schenectady 5, N.Y. 


i.. with a MEMORY” G E N E R A L E LE C T R I C 





1948 portrait of painter Jean Varda was taken by Imogen Cunningham with a combination 
of daylight, blue photofloods on daylight Ektachrome. Deardorff 4x5 with 84 in. Goerz 
Dagor lens. Photographer didn’t keep exposure record. She estimates: £/16, % sec. 





IMOGEN CUNNINGHAM - 


and the straight approach 


by CHRISTINA BERDING 


A respectful amateur who knew of her reputation as a photographer 
approached Imogen Cunningham one time and showed her one of his 
pictures for criticism. It was a converitional portrait of an older woman 
and it definitely was an attempt to prettify the subject. Miss Cunning- 
ham took the print and inspected it searchingly. Then she said: 

“No one could do a good job if they had to photograph that old hag.” 

“That is a picture of my mother,” the amateur replied. 

There was a slight pause, something that rarely happens in a Cunning- 
ham conversation. As they say, the silence was deafening. 

“Well,” Miss Cunningham finally said, “I’d make the same remark if 
she were my own mother.” 

This incident is one of many in which Imogen Cunningham has had to 
back her opinions with blunt words to make her point. Further, it is a 
typical situation. For she is honest, and so are her photographs. Her great 
aversion to insincerity and her sometimes devastating frankness are the 
two things which are most characteristic of her both as a person and as a 
photographer. These are the two things which have grown with her through- 


1910. First professional portrait was straight study, radically different for 
that era. Subject: Mrs. Champney, author of book The Vassar Girls Abroad. 








































































out her long career as a notable portrait and com- 
mercial photographer. These are also the things 
which led her to become a charter member of the 
“Group £/64” in 1932—along with Ansel Adams, 
John Paul Edwards, Sonia Noskowiak, Henry Swift, 
Willard Van Dyke, and Edward Weston. They are the 
qualities which have led to her acceptance on mu- 
seum walls and into the pages of Vogue. And they 
are part of the established tradition of what is ac- 
cepted as good photography today. It’s all there in 
her—honesty, bluntness, a respect for truth, a pas- 
sion for the creative medium of photography. 


Paralleling history 


Imogen Cunningham’s photographs reveal some 
of her own immense zest and interest and curiosity 
in people. (Good photographs have a way of show- 
ing what sort of a person their maker is.) One of her 
favorite contentions is: “Anything which can be ex- 
posed to light can be photographed.” And her own 
work shows that she has thrown a good many kinds 
of subjects into focus under light. Her chief reputa- 
tion, however, is as a portrait photographer. In this 
field, her personal career has in many ways parelleled 
the historical development of photography. This is 
apparent from studying the dates of the photographs 
shown here. She has moved through the misty 
platinum print era on down through the clear print of 
the f/64 group. During all those years, she has been a 
movirig spirit in West Coast photography. 

How did she come to be this way? It is a little 
difficult to tell, really, whether her unique personality 
has enhanced her photography or whether her photo- 
graphic enterprise has been responsible for the devel- 
opment of her personality. When you ask her for her 
own opinion on whether she thinks photographers 
are born or made, she says, “All photographers are 
made. People who are born with an eye, like Cartier- 
Bresson, don’t have to be taught to see but they 
usually have to be taught technique. And don’t think 
that people can’t be taught it. In six weeks of intense 
work, one can learn to make a very, very good nega- 
tive. Something in the way of meticulous perfection 
can most certainly be learned. But of course, maybe 
there’s more to it than that. Maybe they’re just born 
that way.” Here she smiles, since she well knows that 
the work of any artist has in it an elusive quality 
which is the product of creativity which can only be 
guided—not taught. 


Conversation is her technique 


Miss Cunningham is a great one for gab. She skips 
rapidly from one subject to another, but her com- 
ments are almost all worth listening to. This ability 
to talk is one of her chief assets as a portrait pho- 
tographer. She has moulded her techniques to suit 


Left, top, 1935. Subject had never had a realistic por- 
trait. She sent it to her children in the Midwest. They 
put it away in a drawer till someone told them Imogen 
Cunningham had taken it. Then it was hung on the wall. 
Left, bottom, 1934. This studied portrait was done in 
sunlight to bring out details. Photographer says: “Look 
at that hair. You can’t photograph a black dog either 
unless you have real sunlight to bring out the texture.” 








A 1931. The dancer, Martha Graham, 
in one of her expressive movements, 
was photographed for Vanity Fair. 
Harsh lighting emphasizes skin tex- 
ture, facial planes, feeling of reality. 


<j] 1928. Triangle nude is a use of the 
human form as a part of design. In 
this case lighting is soft, delicate, 
brings out roundness, natural form. 








it. Her talking keeps her sitters stimulated. In that way, 
she seems to impart some of her own liveliness to her 
sitters, since the emotions which people experience at the 
time they are photographed of course have a great deal 
to do with their facial expression. By putting her sitters 
at ease, sometimes by antagonizing them, or arguing with 
them, or sometimes simply by allowing their own ex- 
uberance to perform in harmony with her own, she man- 
ages to capture the human quality in human beings. She 
has a positive talent for being able to rattle on with a 
flow of fascinating ideas even when her mind is com- 
pletely engrossed in other matters, such as a meter read- 
ing, or the setting of a lens stop. In other words, when 
a sitter steps into her studio, she is able, if she sizes him 
up for that approach, to start talking, to get him seated, 
still talking, get the lights set and the camera set, still 
talking, and then to take his picture while he is still 
registering feelings of whatever nature he is capable 
under the flow of such stimulation. This is not being 
altogether facetious, either. The disarming of the sitter, 
with whatever weapon available, is the first important step 
in any portrait. As one dazed subject reported: “When 
you've been photographed by Imogen Cunningham, you 
haven’t just had a sitting; you’ve had an experience.” 

Another important part of her technique is that she 
sees to it that the sitter feels at home. At times, when she 
feels that a subject’s own environment is an integral part 
of his personality, she photographs him in his own home. 
But often she has people come to her studio, which is a 
little cottage in San Francisco, set back from the street 
in the middle of a lovely garden. This studio is furnished 
with excellent conversation pieces—such as an early panel 
painted by christianized California Indians, an Alaskan 
Indian potlatch (feast) bowl, a Navajo rug, or a par- 
ticularly handsome plant in a Japanese bowl. The sitter 
forgets his own self-consciousness. 


The uncooperative sitter 


“I’ve put my sitters at ease,” Miss Cunningham says, 
“but sometimes they don’t put me there. If they’re un- 
cooperative, I just wait a while, or tell them to come back 
some other time.” 

“What do you mean by uncooperative?” 

“T have to have leisure. If people don’t allow me enough 
time, how can I do a good job? I never know whether 
it’s going to take me fifteen minutes or all afternoon, but 
I can’t have them sitting on the edge of their chair asking 
how iong this is going to take. If they ask me, I tell them 
I guess I won’t begin. When they make the appointment, I 
usually stress that I don’t want them to have some other 
date for afterwards. Then when I set to work, I just shoot 
them until I know I’ve got (Continued on page 96) 


Left, 1927. After Edward Weston had seen this print on ex- 
hibition, he wrote Miss Cunningham, “, . . I had one thrill. 
It was your print—glacial lilies—it stopped me at once.” 


Right, portraits of men taken over a twenty-year period. 
Top, 1915. Seventeen years before the f/64 exhibit, Miss 
Cunningham did this straightforward study of the etcher, 
Roi Partridge. Center, before 1929. The photographer re- 
calls of the shy Sherwood Anderson: “He was the sort of 
person who escaped the lens all the time.” Bottom, 1935. 
James Stephens, Irish author of The Crock of Gold, forgot 
the camera when Miss Cunningham read him one of her 
favorite poems, got him to reply with one of his own. 





Victor Smith’s shot of a youthful jam session, “Good,” was 
awarded second place in the competition by Victor Keppler. 
4 x 5 Graphic, open triple flash, f/22, Superpan Press. 


METROPOLITAN 
COUNCIL CONTEST 


by MABEL SCACHERI 


CAMERA EDITOR, WORLD-TELEGRAM & SUN 


ACH year, as you may know, there’s a huge, loud, glit- 
i tering, barking, flash-happy photographic show at the 
71st Regiment Armory in New York, around the time of 
Washington’s Birthday. Every camera fan who can walk 
or hobble goes up there to drool over new equipment 
shown in the booths, or gaze at the annual show of the 
press photographers, or shoot pictures of the stage doings, 
the long, limber, lovely gais adorning the scene. 

And each year my paper, the New York World- 
Telegram and Sun, takes a booth, answers fan queries, 
and puts on a show on the stage in the evening. We've 
had everything from ballet dancers to huge trained dogs. 
Best of all, we've always had Victor Keppler, New 
York’s leading advertising (Continued on page 88) 


Leo Lerch was up early in the morning to make third-prize picture with his Rolleiflex on Plus X film, f/8 at 1/100. 











Carl H. Pollak’s first-prize photograph was made with Leica, 90mm Elmar lens. Exposure: 1/100 at f/11 on Plus X. 
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WHICH FILM 


. 


Should you buy? 


1cH film should you buy? Here’s a 
problem which confronts all amateur 
and professional photographers. There 
are hundreds of different emulsions on 

the market and a photographer’s head would have 
to be an encyclopedia if it were necessary to know 
all the film characteristics. 

My wife’s head is not an encyclopedia and I can 
prove it. Several weeks ago we decided to take a ride 
in the country. Janice, who had brought her camera 
along with her, asked to stop at a corner drug store 
so she could pick up some film. Without a word about 
the type of film she wanted, she was out of the car 
and into the store. “What kind of film did you get?” 
I asked as she came out. “I asked the man for the 
best,” she replied. Now even if the man behind the 
counter was an expert on photography and a mind 
reader as well, it would be impossible for him to tell 
her which would be the best film unless he knew not 
only what it was going to be used for and where it 
was going to be used, but also what effects and re- 
sults were to be desired. So let’s take a look at the 
different types of films available and discuss what 
each film can do and can’t do. 


Panchromatic and ortho 


All black and white films that you are likely to 
come across can be divided into two main types 
based on their color sensitivity—panchromatic and 
orthochromatic. 

Pan film is sensitive to and capable of seeing and 
recording all of the three primary colors, blue, green 
and red. Its ability to capture all the subtle tones 
makes it highly desirable, and since it is sensitive 
to all colors, it’s able to record all colors in the 
proper tones of gray. Panchromatic films have ap- 
proximately the same color response. as the human 
eye. They differ from each other mainly in speed 


Fred Lyon achieved striking effect of white clouds 
and foliage, black sky, on California’s Mojave Desert 
with Rollei loaded with infrared film, equipped with 
infrared filter. The exposure was 1% sec. at £/22. 


by Peter Gibbons 


Instructor, School of Modern Photography 


and grain size, two factors. we will discuss later. 

Ortho film sees and records blue and green but is 
not sensitive to and does not record red. Because 
of its long scale gradations it is excellent for outdoor 
subjects as well as indoor portraiture. It is especially 
good for portraiture of men in that-it gives them a 
somewhat more swarthy look, a masculine quality 
that should be captured in pictures of men. (See 
page 47 for examples of this.) 


Good old ortho! 


Kodak Verichrome and Ansco Plenachrome fall in 
this category and because of their great latitude are 
capable of capturing a reasonably good image over 
a wide range of exposures. (Latitude of a film is its 
ability to accurately record the lightest and darkest 
portions of the subject as well as all the intermediate 
tones of gray.) Also because of this great latitude 
they have become highly recommended for and 
closely associated with the “box camera,” and have 
gained a reputation of being films to be used only 
by the beginner. The advanced amateur, therefore, 
is often hesitant about using them because he feels 
they could not possibly do a good job. This is a 
false premise and it’s unfortunate that such a versa- 
tile film is overlooked in favor of emulsions with 
greater prestige. 

Let us look at some of the advantages of ortho 
film. First of all it is not sensitive to red light. Be- 
cause of this it can be developed under a dark red 
light (Wratten Series 2), and the length of develop- 
ing time determined by inspection of the film. This 
manner of development should be done at least once 
by every photographer in order to see what transpires 
during this process. Many professionals prefer to 
develop their film by inspection, feeling that they 
have more control over the density of their negatives 
if they can yank them from the developer when the 
film reaches the stage of density they prefer. 

Because of its soft gradation ortho film is espe- 
cially good at capturing the subtle half tones of the 
skin, but -it must be remembered that since it is not 
sensitive to red it will exaggerate the skin blemishes 
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which are usually red. These will appear darker than 
usual and the problem of retouching will be increased. 
With this type of film the lips will appear darker, which 
is an advantage especially where it is impractical to use 
photographic make-up. 

Street make-up, particularly the lipsticks generally 
worn by women, can really foul up a portrait shot on 
ortho film. Her lips will appear as black as pitch (see 
page 46) and any amount of rouge will appear as dirty 
smudges. Blue eyes will appear lighter when photo- 
graphed with this film than with film which sees all colors. 

Once we have dispensed with the problem of color 
sensitivity, we have the question of film speed. We'll cun- 
centrate on the difference in pan film speeds since nearly 
all ortho film available for small cameras has about the 
same speed. 


High speed, slow speed 


The speed of a film is the degree of its sensitivity to 
light, or its ability to record the subject with the mini- 
mum of exposure. An indication of the speed of a film is 
the exposure index which is derived from the speed, but 
takes other exposure factors into consideration. The 
higher the exposure index the higher the speed of the film. 
This quality is usually important when taking pictures 
under adverse lighting conditions, or when using a cam- 
era which does not have a fast lens. 

Pan roll film can be had in two film speeds, medium 
fast, such as Plus X or Supreme, and fast, such as Super 
XX and Superpan Press. However, 35mm films include 
three speed classifications—slow speed such as Panatomic 
X, medium fast such as Plus X and Supreme, and fast, 
such as Super XX and Ultra-Speed Panchromatic. (See 
Photo Data, page 70.) 





Why not use the fastest pan film available at all times? 
For a very sound reason. The faster the film, the larger 
the grain size on the negative emulsion and, consequently, 
the less it can be enlarged. That’s why slow pan film is 
not available in roll film sizes. With roll film, you should 
be able to get fine-grained results with medium fast or 
fast film. 

When you’re shooting indoors under existing light- 
ing conditions, the speed of the film will be of prime im- 
portance. For example, if you are shooting in a theatre or 
television studio where flash is prohibited you will need 
a high speed film; other characteristics, such as graini- 
ness, will be of lesser importance. A good selection here 
would be Super XX or Superpan Press. Roll film camera 
owners need not be too concerned with grain since they 
can get good enlargements because of the larger film 
size. However, 35mm camera fans will have to take grain 
into consideration if they hope to make reasonably big 
enlargements. If you wish to make a compromise between 
grain and speed then it would be best to select Plus X, 
Ansco Supreme or some other medium speed pan film. 


Something about graininess 


By the way, when we speak of grain we don’t refer to 
the silver particles themselves in the film, but rather the 
degree of clumping of the silver particles. Under suffi- 
ciently high magnification even the smoothest negative 
will appear mottled or granular. This effect is caused by 
the clumping of the silver particles on the negative during 
development and is of little concern when the image is 
to be viewed or printed in its original size. However, with 
35mm cameras, not only should a fine grain film be 
selected, but also a fine grain, slow-working developer 


should be used if the greatest (Continued on page 95) 





Red hat, stripe across scarf and street lipstick record as 
black with orthochromatic film in portrait at left. Rouge 
darkens face slightly. At right, the same hat, stripe and lip- 
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stick are rendered in proper gray tone on pan film. If the 
model’s eyes had been blue, pan film would have rendered 
them darker than ortho. Nail polish tone follows hat, scarf. 











Pan film is almost universally used in photographing the nude where emphasis is on large expanse of skin. Ortho 
would heighten any skin blemishes. Bill Stone made this picture with Rolleiflex, on Super XX film, 1/25 at f£/6.3. 


With men, ortho film is often preferable because it makes surface, produces natural tone in scarf. In unmustachioed 
them look more swarthy as at left. Red scarf, however, is portrait, pan would have recorded the lipstick-less lips 
rendered as black. Pan portrait, right, gives skin smoother lighter than ortho. If man had bad skin, pan would be best. 
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Photographer Peter Gowland 


shows how he made 


this month’ 
cover... 


HEN the editors of MopERN assigned me to do this 
Wrrcwen's cover, they made only one stipulation—my 
subject was to be someone who had never before ap- 
peared on a magazine cover. This, then, is Pat Kelly’s in- 
itial cover debut. To my way of thinking, Pat is the perfect 
average American girl. Born in Manila where her father 
was stationed with the U.S. Army, Pat is 5 ft. 31% in. tall 
and has a figure (34 in. bust, 24 in. waist, 34 in. hips) that 
tallies up just as well on paper as it does to the eye. 


The costume and background 


Once Pat had agreed to pose for a cover, I turned the 
problem of costuming over to my wife, Alice. None of 
the forty-five bathing costumes we carry in stock are 
“store boughten” for the simple reason that while manu- 
factured suits may be great for swimming, magazine edi- 
tors prefer something original and different for their 
cover girls. Fitting Pat out in a red polka dot outfit pre- 
sented no problem to Alice, whom I once saw whip to- 
gether a bathing suit in something under fifteen minutes. 

Among the most important props to be found in studios 
nowadays are rolls of colored paper which serve as back- 
grounds. We chose a roll of blue paper nine feet wide 
to serve as the background for the cover shot. With a 
34, in. rod pushed through the roll to serve as an axle, 
the paper was hoisted to the ceiling with pulleys and sus- 
pended there. Enough paper was then pulled down (like 
a window blind) to reach the floor and then curve forward 
seven feet or so toward the camera. With the end nearest 
the camera held flat on the floor by a narrow board, a 
continuous, seamless background was formed. 


Checking the pose by mirror 


Before setting up the lights, I asked Pat to take a posi- 
tion about five feet in front of the vertical portion of 
the background and try some (Continued on page 94) 


48 











1. Peter Gowland’s wife, Alice, designed and made the 
polka dot costume worn by cover girl Pat Kelly. In the 
dressing room, Alice makes a last-minute alteration. 





4. Assistant Terry Meade, a photo student at Hamilton 
High (Los Angeles), uses a knotted cord to measure a 
distance of five feet from the fill light to Pat’s face. 








2. Lighting set-up. Key light is to right of camera, fill is 3. Picture is pre-lighted with 500 watt, 3200° Kelvin, 
to left. Side lights are shielded with cardboard to illu- flood bulbs. Gowland has Pat Kelly try a variety of 
minate the background without causing lens flare. poses while he studies the lighting and face angle. 





5. A mirror beside Gowland’s camera helps Pat to fol- 6. With final okay on lighting, flash bulbs in adapters 
low posing instructions. In making the cover picture, are substituted for photofloods. A Mott Booster Box 
Gowland used an 81-E filter on the camera, shot at f/22. switches to 6-volt current, assures synchronization. 
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Sun was behind house so child was able to keep eyes open, smile naturally. Rolleiflex, Super XX film, 1/25 at f/5.6. 


don’t keep the 


sun behind you 


by BRADLEY SMITH 





since the days of Daguerre, none has been re- 
sponsible for more bad pictures than the adage 
about taking pictures with the sun over your shoulder. 

Why? Because it’s practically impossible to take a good 
picture with the sun behind you. 

Picture this pleasant scene on a sunny Sunday after- 
noon. Dad is trying to take pictures of the family. The 
children whimper, “But Daddy, I just can’t keep my 
eyes open.” Daddy replies, “Well, you’ve just got to keep 
them open, anybody can keep their eyes open for just 
a minute.” 

Meanwhile in some other part of the front yard, , 
mother is wheedling Junior, “Now don’t blink, angel, I 
just want to take one more.” Or in still another setting, 
the girl friend or the wife is the victim and is being given 
the third-degree slow-burn treatment in the glaring sun. 
“I’m sorry, honey,” she pleads, “but my eyes always 
water when I look at the sun.” 

All this suffering seems quite remote to the photog- 
rapher who has been standing comfortably with the sun 
behind him and many a man has indignantly given up 
photographing his children altogether; a few have given 
up girl friends and some their wives, just because they 
thought that the only way to take pictures was with the 
sun behind the photographer. 


Q’ all the misinformation heaped upon camera users 


W orst is yet to come 


But taking the pictures is only the first installment of 
the misadventure. There is worse to come. The torture 
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I found this rootin’, tootin’ tough young hombre holding 
off three thousand redskins in the shade of the building. 
Taken with Rolleiflex, Super XX. Exposure: f/5.6 at 1/25. 


that the models undergo is nothing compared to the hor- 
rible results that show up when the picture is printed— 
the shock of seeing those flat white faces, the closed or 
squinting eyes (with black shadows under them), the 
twisted mouths and the ghastly appearance of the skin 
tone. It is enough to make anyone give up photography. 
But there is still another unpleasant detail. What is the 
peculiar shaped, mysterious, black object in the fore- 
ground? Its odd outline sometimes sits on the feet or 
extends up the legs of the subject. At other times it 
looks pretty much like what it is—the shadow of the 
photographer. 

So with the sun at your back you can depend on the 
following disadvantages: the subject can’t possibly look 
toward you and keep from grimacing; the light is flat 
and uninteresting, completely without modeling; you 
must overexpose many times to get any detail into the 
darker portions of the picture and this completely blacks 
up the highlights; finally, your own shadow will ruin the 
foreground. 

Yet all of these disasters are completely unnecessary. 
Anyone who can learn to tell time can learn to expose 
film properly without having to use a lighting technique 
developed back in 1850. A hundred years ago, when film 
was so slow it took minutes in the strongest light to form 
an image, there was some excuse for direct sunlight ex- 
posure. Now that film has such speed that it can be 
exposed under almost any light conditions, only pho- 
tographers who use whale-oil lamps for illumina- 
tion and horse and buggy for transportation should 


The subject was slightly backlighted. Highlights in eyes 


came from reflection off the wall behind the camera. 
Rollei, Super XX, 1/250 at f/4.5. Note highlights in hair. 
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have to depend on the sun being over their shoulder. 

To take better pictures outdoors, be they portraits, full 
figures, or scenics—use sidelight, backlight or diffused 
iight in shaded areas or from overcast skies. Exposures 
are just as easy to determine as those with sunlight. 
Models, children, wives or sweethearts, are pleasant to 
work with and will continue to regard you with affec- 
tion. Best of all, the final pictures will be worth viewing 
over the years. 


Get a sunshade 


There is one all-important piece of equipment to re- 
member if you plan to emancipate yourself from direct 
sunlight. Get a good sunshade for your lens! Get in the 
habit of using it for every picture you take, regardless 
of the circumstances, and your backlighted and side- 
lighted pictures will sparkle with crisp highlights and 
glow with soft shadow detail. 

Exposures will, to be sure, be slower with back- and 
sidelight but not slow enough to make any real difference. 
Excellent close-ups of children and family groups can be 
shot in open shade, or using backlight at approximate 


Soft sunlight filtered down through the tree foliage to re- 
cord this informal stag beer gathering in Patty’s Park, New 
Orleans. Rollei and Super XX again, 1/50 at £/8. I exposed 
for the shadow detail and let the highlights burn through. 


£/8 and 1/50 using a standard fast panchromatic film. 
Now for exposure. There is nothing complex about 
reading an exposure meter. 


Exposure calculation not hard 


I believe the incident light meter to be best for back- 
and sidelight estimates, but if the reflected light meter 
is placed close enough to the back- and sidelighted ob- 
ject or the reading taken from a gray card held in the 
same light, the reading should be just as accurate. If you 
are one of those experimental-minded cameramen who 
do not have a meter, or would rather not use one, try 
shooting backlighted subjects or people in bright shaded 
areas at {/5.6 and 1/100 or £/8 and 1/50. This exposure 
should be decreased for backlighted snowscapes and 
beach scenes. Sidelighted subjects are more complex be- 
cause of the contrast between the sunlit portions and the 
shadows. Here a compromise exposure is best. If the 
shady side is f/8 at 1/50 and the other side calls for 
1/250 at 16, try shooting in between, about f/8 at 1/100. 
If you’re interested in the shadow detail, compromise 
on the over-exposed side. (Continued on page 99) 


The sun was high and to the left of both model and camera, 
which incidentally was an 8x10 Ansco View loaded with 
Ektachrome. % at f/16. After picture was taken, the girl 
ate the apple. This was part of series I did on apple country. 
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. ++ go away, come again some other day . . . this is 
as much a prayer of photographers as a chant of children. 
Haven’t you often looked at gray skies, then put the 


camera away? Well, next time it rains, take that 
camera out and use it. Just consider: raindrops, 


reflections, people skipping over puddles, umbrellas, 
policemen directing traffic. All picture possibilities. [f 


you don’t want to get wet, stay indoors, shoot through a window, 


<]RALPH CRANE SAW barefoot figure trudging down the 
historic Appian Way (the Road to Rome) one rainy 
afternoon. He photographed it with a 4x5 Graphic View 
with an £/4.7, 514-inch Ektar lens, £{/8 at 1/25. Crane 
used Kodachrome, CC14 (now called 81A) filter to 
warm up cold blue light. You may not have an Appian 
Way, but you should be able to find a wet, tree lined road. 





A\CAR WINDSHIELD provides interesting frame for study of 
rainy street by Bernie Cleff of Philadelphia. Cleff is 
always on the outlook for good bad weather pictures and 
carries his camera at all times. It was late afternoon 
and he focused his Rolleiflex between the background and 
the glass. The exposure was f/5.6 at 1/10 sec. Photog- 
rapher exposed only for the scene beyond the windshield. 
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POLICEMAN DIRECTING TRAFFIC, top jeft, on rainy day is always good camera subject. This St. Louis 
Post Dispatch staff photo was taken with a Rolleiflex. Top right, Joe Franklin’s semi-silhouette proves 
that dull days are good days for interesting use of extreme contrast. Franklin underexposed for fig- 
ure, let sky go light. Lower left, second prize-winner in Feature class of White House Press Photog- 
raphers Annual Show is called “The Shut-ins.” Washington Post photographer Jack Lartz was showing 
the reaction of a little boy and his dog to a week of rainy days. Lower right, Walter Chandoha took 
this candid shot with a Super Ikonta C. Exposure: {/8 at 1/50 second. 


WET PIGEON is epitome of disgust in Paul Weller’s photograph, 
right. Weller noticed pigeons huddled under a bush on rainy 
days. So, he bought three bags of peanuts; with Rollei in one 
hand, peanuts in the other, finally enticed one bird out. With 
camera under raincoat, took pic—f/4 at 1/25 sec. 











a 


a 


REFLECTIONS IN WATER—be it puddles or raindrops—are natural camera 
subjects. Barney Teasdale was walking down a New York street when 
he chanced to look at a car window. There, reflected in the droplets of 
water were myriad Chrysler buildings, sprinkled over the glass surface. 














shooting 
action with 


phototloods 


An amateur tries the technique 
used by professional 
photographer Muky. 


by ARVEL W. AHLERS 





KALEIDOSCOPIC ACTION is the order of the day in the 
studio of photographer Muky. Ballet artists take 
prodigious leaps into space, ‘teen-agers jitterbug on 
a postage stamp platform, can-can dancers perform 
as though their futures depend upon pulling a liga- 
ment. All this takes place because Muky, once an 
ambulance chaser in Budapest and later a glamour 
photographer in Hollywood, likes best of all to pho- 
tograph dancers in New York. 

A small, roundish fellow with a perpetual glint of 
humor in his bespectacled eyes, Muky sits flat on the 
floor to shoot most of his pictures. Strangely enough, 
this unorthodox position is harder on his shirts than 
on the seat of his pants. The reason: a homemade 
gadget on the back of his ancient Graflex camera 
box has a diabolical way of snagging cloth. And 
since Muky handholds his camera against his chest 
for every shot, he emerges from most shooting ses- 
sions looking as though he has cuddled a catamount 
(wildcat to you city folks). 


He wants action, not rigor mortis! 


Along with a tripod and exposure meter, Muky 
also disdains flash or speedlight for photographing 
action. ““What is more contradictory,” he asks, “than 
to say: “This will be an action shot’—and then freeze 
all the action taking place with flash? A subject that 
has been given rigor mortis with flash usually looks 
like it could have been cut from a separate print and 























Photographer Muky’s 
statue-like silhouettes 
of a ballet dancer in ac- 
tion were made with 
floodlights rather than 
speedlight or flash. To 
obtain the silhouette ef- 
fect, the dancer per- 
formed between the 
camera and a white pa- 
per background illumi- 
nated by five 1,000 watt 
floodlights. Exposures 
were 1/440 second at 
£/6.5 on Super Pan- 
chro Press film. Each 
negative was developed 
for three minutes in 
Dektol diluted 2 to 1 
and heated to 72° F. 













































This shapely can-can dancer was moving at top speed 
when these pictures were made by floodlight illumina- 
tion. Two 1,000 watt floodlights illuminated the back- 
ground; three floods supplied the key and fill light as 
explained in the text. All exposures were made on 
Super Panchro Press cut film, 1/440 second at f£/6.5. 
Negative development was in Dektol diluted 2 to 1 and 
heated to 72° F. in order to step up its chemical action. 


pasted on a new background. In using floodlight for 
action pictures, my goal is to produce a reasonably 
sharp image of a subject—yet to retain enough 
movement to interpret what was happening when the 
shutter clicked.” 


The three essentials 


Muky makes no claim that his technique for photo- 
graphing fast action by floodlight is startlingly origi- 
nal. He does insist that it is much more flexible than 
most photographers suppose. Within reasonable 
bounds an amateur (as we shall presently see) can 
suit the technique to his own equipment. The nearer 
he can approach the three basic essentials that are 
the key to the technique. the better his pictures will 
be. These three essentials are: 

(1) Plenty of light: Muky uses about 5,000 watts 
of floodlight. (2) A fast shutter speed; Muky uses 
up to 1/440 second at £/6.5. (3) Three minute tray 
development of negatives in Dektol diluted 2 to 1. 

\s studios go, Muky’s shooting space is rather 
small. Against the back wall a roll of white paper 
nine feet wide is suspended from the ceiling. When 
pulled down like a blind and then brought forward 
about ten feet, this continuous band of paper forms 
the floor on which all action takes place. Being white, 
a background-floor of this type bounces light back 
into what might otherwise become deep shadows. 

The majority of Muky’s (Continued on page 90) 


World Champion table tennis player Sandor Glancz, 
opposite, goes high in the air to perform a trick return. 
This floodlighted picture shows more image motion 
than photographer Muky generally gets because the 
camera was close to Glanez—and because the shut- 
ter was not snapped at a “peak” of image movement. 
























































pictures from 
our readers... 


"I tried it 
myself” 





Even peanuts seem skyhigh—when you’re one of the small 
fry. Reader J. Johnson of Knoxville, Tenn., figured that a 
peanut machine ought to provide a good picture-making 
lure, so he pre-set his Crown Graphic, and waited. A few 
minutes later this picture resulted. Exposure: 1/100 sec. 
at f/22 with a {5 flashbulb for the main illumination. 





LL of the pictures which appear in “I Tried It Myself” 
A were made by readers of MopERN—most of them 
by amateurs who never before had the fun of seeing their 
pictures in print. If you have a favorite black-and-white 
picture which you think other readers might enjoy see- 
ing, why not send it in? There are no restrictions as to 
subject matter. For reproduction purposes, prints should 
be no smaller than 4” x 5” in size, and larger prints are 
highly preferable. For reproduction purposes it is also 
preferable that prints be made on glossy or semi-matte 
paper, untoned. Please do not send negatives, color prints, 
or color transparencies. 

Your name, address, and complete technical data on 
how you went about making the picture should be on each 
picture you submit. If you want a photograph returned, 
in case we are not able to make use of it, a self-addressed, 
stamped envelope must accompany your contribution. 
Accepted pictures are always printed with full credit to 
their makers. and payment is made for accepted pictures 
at our regular rates. All contributions should be sent to: 
Columns Editor. MoperN PHoTocrRApHy, 251- Fourth 
Avenue, New York 10, New York. 





“The Toughest Battle” is Peggy Spencer’s title for this 
picture of a Marine reservist shoving off for Korea. Miss 
Spencer began shooting pictures for her college magazine, 
now works for the Louisville (Ky.) Courier-Journal & 
Times. The above picture was made with a Speed Graphic 
camera, 1/200 sec. at £/16 on Super Panchro Press film. 








Ken and Bob Miller of Beatrice, Nebr., took a long time developing an idea they got from the Nov. 
1949 issue of MODERN, but this picture is the result. A one-second exposure at f/4.7 on Super XX 
film ended with the popping of a flashbulb hidden on the side of the fire next to the picnickers. 
Brother Bob (far left) tripped tlhe remote control switch that fired the Speed Graphic’s solenoid. 


In making this portrait of his wife, Howard Dawson placed 
a 150-watt spotlight 5 feet in front of her at eyelevel. Since 
the Eastman soft focus lens he was using in his 4 x 5” Crown 
Graphic lacked a shutter, Dawson placed his hat over it 
while removing and replacing the film slide. Exposure was 
about 2 seconds at f/16 on Superpan Portrait film. 


After reading about the “seamless paper” photo back- 
grounds so popular nowadays, reader Bill Inscho bought a 
roll of white paper 6 ft. wide and suspended it from the 
ceiling. This partial silhouette was made by directing all 
except one toplight on the background. Exposure: 1/25 
at £/8 on Superpan Press. Negative developed in Dektol. 
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A word about scene length 





How long should a movie scene be? 
Five seconds? Ten? Fifteen? Eight? 


Find me the man who'll name a 
definite figure and he’ll also probably 
tell you that all neckties should be 
blue, or that all musical notes should 
be given equal value. 

The proper length for a scene will 
depend on several factors, including 
type of subject and the function the 
scene is to have in the finished produc- 
tion. A good judge of scene length can 
do wonders with this one thing alone, 
and he’ll make a given amount of film 
go a long way, too. 

We've all seen examples of scenes 
which were too long or too short. I re- 
call one amateur film in which the 
photographer wanted to do full justice 
to a lovely rural setting and some 
cows. A herd of Guernseys was passing 
through this bosky dell in the late 
afternoon. Our boy set up for a me- 
dium long shot and blazed away at the 
moolies until all 28 of them had en- 
tered and left the premises, single file 
(or practically so). And, you know 
how slowly cows proceed, as a rule. 
It took several windings of the 
camera’s spring motor to do the job. 


Too many beefs 

Well, when you see that scene on the 
screen you begin after a while to pray 
that a panther or a roman candle or 
one of those smart-aleck trained col- 
lies will stir the cattle out of their 

“torpid, endless plodding. But the guy 
who filmed it considers it a pastoral 
masterpiece, and he won't cut a single 
frame of it. So he’ll bore hundreds of 
people with it, if he lives long enough. 

At the other extreme is the fellow 
who wanted to lead off a vacation reel 
with a location setting shot showing 
his cottage through an arch way of 
trees. He gave this bit exactly four 
seconds, which is something like mak- 
ing a flash-card of the Mona Lisa. You 
see just enough of the house to make 
you wonder what it is. Then, blooie! A 
shot like this could stand a good six 
or eight seconds—maybe 10. 

Enough of the wrong way. What’s 
the right way? Well, I'll get my neck 
out to the extent of saying that a good 
average scene length is around seven 
seconds. But always consider the sub- 
ject. Seven seconds wouldn't be near- 
ly enough time for a shot of New York 
harbor or Niagara Falls. You’d give 
such subjects closer to 15 or 20 sec- 
onds at a crack. On the other hand, five 
seconds would be plenty for a picture 
of a golf shot or a high dive. 

Scene length is dictated not only by 
subject, but by the mood or atmos- 
phere you want to convey. Take as an 
example a shot showing a gal carrying 
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a pail of water from the pump over to 
the cottage which is some 30 yards 
distant. If we just want to document 
the fact that the water is hauled by 
hand, we show Mabel starting her trip, 
then we cut. Then we show her ap- 
proaching and entering the kitchen 
door. There are variants of this rou- 
tine, sure—but the point is that the 
whole scene doesn’t take too much 
time. It moves. 


On the other hand, maybe we want 
to ham it a bit, and stress the diffi- 
culty of drawing water up there at 
Bide-a-Wee or Camp Sunstroke. In 
that case, we film Mabel’s every 
labored step, showing her changing 
hands once or twice during the trip. 
The chore appears to be interminable, 
which is just what we want it to seem. 


In narrative filming you frequently 
can save a lot of film and do a better 
job by not showing every detail of the 
action. Say, for example, you’re doing 
a sequence depicting some people get- 
ting ready to play cards. Cousin Fred 
is elected to put up the bridge table. 
Show him starting to do it—then cut 
over to Aunt Sadie getting the cards 
and someone else getting score pad 
and pencil. You might even follow one 
of the boys back to the kitchen while 
he gets a few cans of beer off the ice. 
Then back to Fred, who by this time 
has all four table legs unfolded and is 
just placing the table on the floor ready 


for use. You’ve told the entire story of 
getting the table up—your audience 
has the distinct impression of having 
watched Fred do the whole job. And 
yet you’ve only used a couple of short 
scenes on Fred, really. If you’d kept 
the camera steadily on Fred during the 
entire time he was getting the table 
ready you’d have used twice the film 
on this one single phase of the action 
and would have had a rather dull se- 
quence to show for it. 


Part is enough 


To cite another example, you don’t 
have to show every last bite to do a 
good job of filming the baby eating 
cereal. The first two or three and the 
last one or two spoonfuls will tell the 
story adequately. The emptying dish 
will convey the passage of time for 
you. Same way with a sequence show- 
ing the dog fetching a stick. Good 
old Shep may be up to retrieving the 
thing 49 times in a row, faithful ani- 
mal that he is; but who wants to watch 
movies of the last 47? 

We’ve gotten away from scene 
length, as such, but the reasons for 
using various lengths are closely allied 
to the actions themselves. 

While it’s a good idea to watch 
scene length during the original film- 
ing, this isn’t always feasible. Indeed, 
there’s some chance that you will un- 

(Continued on page 88) 
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“I’ve been thinking of buying one of those editors.” 








MOVIE SCRIPT 


aMIY pICMIC... 


Having movie continuity or idea trouble? MopERN inaugurates 











a monthly shooting script for you. How about a spring picnic? 


SEQUENCE = ACTION = SHOT BREAKDOWN => LIGHT 


1: Preparing for pic- Mother taking food out = LS: Mother in kitchen. — — Keylight: RFL-2,45° from 

nic. (Kitchen.) of refrigerator and cup- = CU: Mother’s hands & food; tilt — camera, 4’ from subject. 

boards, wrapping & pack- = up to face which turns toward door. Fill: RFL-2, 45-90°, 6’-8’ 

ing. : from subject on side op- 

= posite keylight. Back- 

light: RSP-2 above and 
behind subject. 





Father and children come = MLS: Kitchen door opening, figures 
in, take basket, etc., out — coming in, going to table. 

of kitchen. = CU: Mother putting food in basket. 
MS: Father takes basket, walks to- 
ward door. 


HUAN 





2: Leaving the Family leaving house car- LS: Shoot exterior of house, then Natural. 
House. (Exterior, rying picnic basket & = door opening & family coming out. 
near the house door.) packages. = CU: Father, overburdened. 

MS: Mother picking up blanket 

from basket. 





3: Transition to pic- Mother straightening out CU: Mother’s hands holding basket. Natural. 
nic grounds. (Can _~— blanket. She raises her arms. Shot ends when — 

be done anywhere, blanket covers complete frame. 

any time, or same as 

#2.) 





4: Transition com- Mother unfolds blanket. LS: Full shot of blanket. It unfolds = Natural. 
pleted & the un- = revealing picnic area in : 
packing at picnic = MS: Picnic spot with Mother in FG 
grounds. - shaking blanket out, then putting it 
on grass. 





Rest of family unpacking. = MCU: Father rubbing his aching 
= hack as he unpacks. 
CU: Sister taking bag out of basket 
(& cookie out of bag). 





5: At the fire, cook- = Father making fire; moth- MLS: Mother putting food on grill, Natural. 
ing. er & daughter getting then pan, follow her bringing grill — 
food ready; all putting = to fire. 
food on fire. MS (low angle): Father poking 
= fire. He looks up as 
MCU: Mother’s hands put ‘grill on 
fire. 
CU: Fire, sizzling food, smoke, fire 
patterns. 





6: Eating. - The food is taken from — LS: Mother (& daughter) arrange Natural. 
fire, set out for eating & space for eating. Then father walks _— 
family digs in. into shot carrying finished food on = 

grill. = 

CU: Food being taken out of grill. E | 

; 


lal 


MS: Everyone sitting hungrily wait- 
ing. then food is dished out. 
CU’S: Happy eating. : 
MS: Entire group relaxing. Slow- 
ly close lens diaphragm. | 


HU AANA 
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HINTS & SUGGESTIONS: Caution cast not to look at camera. For best acting, whenever EQUIPMENT NEEDED: 
possible make close shots after scene is completely shot. Try for different angles such as how 100’ of lémm, or 25’ double 8mm film 
picnic looks to small child or family pet, shot from their level. In cooking sequence, get the Two RFL-2, one RSP-2 floods 
camera’s lens right down to the action—see the sizzle and moving flame. Start your shot on Tripod with pan and tilt head 
movement, cut to close-ups, go to movement from another angle. Exposure Meter 

This script gives you basic scenes necessary. Additional scenes can be added, depending Medium yellow filter for B & W out- 
upon the amount of film at your disposal and your ingenuity. Extra scene might include dad d - srectiok Gites tor shoei 
goes fishing, mother is chased by a bull, children at various games, and finally whole family Slor ind correct 9 
driving home tired but happy. Remember: any long movie scene can be trimmed, but you color indoors 
can’t stretch a short one. 


ABBREVIATION KEY: 
LS-Long Shet CU-Close-up MCU-Medium Close-up MS-Medium Shot 





MLS-Medium Long Shot BG- Background FG- Foreground. 








home made movie titler... 


by SAMUEL FASS, Member Amateur Cinema League 


pede knee and an aching sacroiliac forced me 
to build a titler! Like many an amateur motion pic- 
ture photographer I made the titles for my films on the 
floor of my living room. Hours passed while I arranged 
the backgrounds, squared up the lettering and placed 
the lights. By the time I had finishing filming the titles, 
I couldn’t get to my feet. There was I, squatting on the 
floor helpless—until my wife and daughter lifted me 
up, rubbed my back and lectured me soundly in chorus. 


Standing room only 


“Why,” demanded my wife, “do you have to spend 
hours dressing up titles in the most inconvenient way 
possible? If you’d spend a few of those hours making 
yourself a titler so you could work standing up, you 
might even learn to enjoy titling! Besides,” she added 
sheepishly, “we could go out while you’re working. 
We're afraid to now, for fear we might come back and 
find you bent over permanently!” 

So I built a titler! 

To begin with, I bought some *4-inch plywood, 17 
inches wide and 4 feet 6 inches long, and a piece that 
- measured 17 by 141% inches. I also acquired a length 
’' of 34-inch square yellow pine, some iron angles and 
wood blocks. Surrounded by these materials, I pro- 
ceeded to plan a design on paper, then cut and assemble 
the frame. 

A secure resting place for my camera was my first 
consideration. To fit it firmly to the upper part of the 





A T square attached to the left side of the titler surface 
helps square off each line of lettering. Titles no longer sag. 


68 





titler, | used three wood blocks and an iron angle, which 
was located so it would go into the tripod hole. 


Wives are often right 


When the camera was snug and cozy, I attached two 
plywood shelves, 30 inches apart, to a closet door. This 
closet is just off the living room in a foyer and I keep 
some of my filming material in it. The free corners of 
the two shelves were strengthened with 34-inch square. 
wood supports. Once the camera and shelves were in 
place, the titler began to take shape. At the same time 
my wife began to pace back and forth in the foyer study- 
ing my handiwork. “Dubious” is the word for her ex- 
pression. “I don’t think you'll be able to close the door,” 
she said. 

After a hearty laugh at the little woman’s expense I 
slammed the closet door to show her how foolish her 
fears were. It took me only a few extra hours to repair 
the damage I had done to the titler when I tried to 
close the door. Then I carefully removed the outfit from 
the door and nailed it to the back wall of the closet. A 
few small holes in the closet door remain to remind me 
of the sailor who built a boat in his cellar and then 
couldn’t get it out. 

Now that the titler is finished—and can be shut away 
in the closet—I find it a great help, not only in reliev- 
ing the aches and pains of working on the floor but in 
lighting titles better, both in black and white and color. 
The shelf on which the titles are composed has a frosted 








Titles are illuminated from below by No. 1 diffused flood 


shining through ground glass inset on which titles rest. 





glass inset. This enables me to light a title from beneath 
the surface. It also makes it possible to throw color over 
a transilluminated title by putting a sheet of colored 
cellophane under the frosted glass. 


Lighting from below 


To illuminate the glass from below, I use a No. 1 
photoflood diffused with spun glass. The spun glass is 
shirred onto an elastic, and can be removed quickly if 
I should want to use raw light. However, it is seldom 
removed because it causes a hot spot on the ground glass. 


This ground glass inset on the shelf has still another 
purpose. I intend to make some titles with a background 
projected from beneath the shelf. While I haven’t yet 
been able to get around to titling a movie with this pro- 
jected background, I’ve tried it out experimentally and 
found it entirely feasible. 


On the left side of the working shelf, I raised the edge 
of the frame for the frosted glass so that the T square, 
which is used to square up the letters in the titles, fits 
securely. The T square is attached to the left side, and 
is always on hand when I need it. I decided to use two 
No. 1 photofloods with spun glass diffusers, one at each 
side, to illuminate the titles, so I wired them in place. 
These two lights are on ball sockets so they can be turned 
in any direction, according to the lighting require- 
ments for each title. They are both operated by a single 
switch on the backboard of the titler, but there is a switch 
on each light so it can be operated independently. 


To provide a working light and save the short-lived 
photofloods for filming, I have a shaded pilot light to 
work by. For a long time I had wanted to use side- 
lighting on certain titles, so I went looking for a neat 
way to add this lighting to (Continued on page 75) 


Home made closet titler consists of: 1. Two pressed wood 
shelves 30 inches apart. 2. Wood support strengtheners. 
3. Ground glass inset for illumination from below. 4. Two 
No. 1 floods in ball socket reflectors covered with spun glass 
illuminate from above. 5. Switches on backboard turn off 
and on top and bottom illumination. 6. Working light. 
7. Periscope for crosslighting. 8. Clip for holding scripts. 
9. No. 1 flood with goose neck illuminates from below. 
10. Camera is held by brace and angle irons. Hole is bored 
through top shelf for lens. Mechanical fader is below it. 





Enlarged 16mm frame shows typical title made with outfit. 
Some real pussy-willows enliven the foreground at left. 


aR Aha 


After success of building a titler, I again took tools in hand 
and put together my own editing outfit, viewer and rewinds. 
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Ready For The Finest? 


| TO each of us there comes a time when the reach of 
/ our photographic desires extends beyond the ability 
_ of our camera. Much as we like our camera and the 
pictures it has taken, we know we need another to 
| give full rein to our photographic possibilities. 
| Described here are two of Kodak’s finest... the 
'Kodak Master View Camera 4 x 5, and the Kodak 
| Medalist II Camera... designed to do those “other 
| things” you’ve had in mind. 


KODAK MASTER VIEW CAMERA 4x5 


_ ADVANCED features and construction make this a camera to 
use for the finest in creative photography. Among its many 

| unusual features is a revolving back which can be used at any 
point through 360°. Correction of distortion and increased 
depth of focus can be obtained in both horizontal and vertical 
planes by swinging the front and back of the camera in the 
desired direction. Center pivoting insures image size remaining 

constant. Front and back have both transverse and horizontal 
slide. A rising-falling front permits easy change of lens posi- 
tion in the vertical plane, as does the transverse slide in the 
horizontal. The new frame release handle allows easy insertion 
and withdrawal of holders without camera movement. Com- 
\ pletely corrected for color, the Lumenized Ektar Lenses are 

' available in focal lengths from 5 inches (//4.7, 127mm.) to 12 
‘inches (//6.3, 304mm.) in either Kodak Flash Supermatic or 
Ilex Acme Synchro Shutters, depending on the lens wanted. 
It uses any 4 x 5 sheet or pack film, or 4 x 5 plates. The supreme 
quality of the Ektar Lenses, the unusual flexibility of the camera 
itself, and all the advantages of larger film sizes make the Kodak 
Master View 4 x 5 a superior camera in every way. With car- 
tying case, but without lens, $175. 


provide negatives and transparencies of 
unsurpassed sharpness and clarity. Field 
and range-finder images can both be 
viewed in the same view-finder window; 
parallax correction is automatic. The big, 
rigid, all-metal double-helix mount, 
hand-lapped to microscopic tolerance, 
assures absolutely precise lens-to-film 
alignment. Removing the regular 24 x 
314 roll-film back and adding the Acces- 
sory Bagk (see inset) adapts the camera 
for film packs, sheet films, and plates. 
Critical focusing is accomplished with 





KODAK MEDALIST II 

“CAMERA rok the discriminating 
‘photographer who wants top negative 
/Quality and amazing versatility in one 
Compact unit, the Kodak Medalist II 
‘Camera is the choice. Its completely cor- 
| fected, five-element Kodak Ektar 100mm. 
“£/3.5 Lumenized Lens . . . 9-speed, 1/400 
Flash Supermatic Shutter...and_ split- 
Hfeld coupled range finder combine to 


¥, 
fe. 


the ground-glass screen and magnifier 
included with the Accessory Back. Exten- 
sion Units and Special Assemblies also 
convert it to a view camera or copying 
camera. These features, plus automatic 


film stop and double-exposure preven- . 


tion... automatic shutter cocking... 
body release ... and special die-cast alu- 
minum alloy construction, make it a truly 
extraordinary camera. Fully equipped, the 
Medalist II takes all films... the entire 
line-up of Kodak emulsions... rolls, 
packs, sheets, plates ... both black-and- 
white and color. With case, $312.50, 
including Federal Tax. 


NOW, TO COMPLETE THE PICTURE > 


LENS ATTACHMENTS 


COLOR and haze filter, Pola-Screens, 
Portra Lenses, lens hood, and other spe- 
cial attachments can be added. 
The Adapter Ring Insert supplied with 
the Medalist accepts Series VI attach- 
ments. The Master View accepts Kodak 
Combination Lens Attachments of the 
VI, VII, or VIII Series, depending on 
the lens size. 


Prices subject to 
change without notice. 


Consult your Kodak 
Kodak 


dealer. 





To Make Every Exposure Count..|: 
Know ALL Your Kodak Films 


ALL Kodak films are good. You know that already. But 
which Kodak films are best for the pictures you normally 
take? Which ones will give you the best combinations of 
basic qualities—adequate speed, color sensitivity, fine- 
ness of grain, resolving power, exposure latitude, and 
density scale for your printing requirements? Which 
Kodak films should you choose to meet special photo- 
graphic situations? Which is next-choice when your fa- 


NEW—THE KODAK MASTER PHOTOGUIDE 


To get top quality from any film—mono- 
chrome or color—in any situation—use 
the new Kodak Master Photoguide. 

Barely a handful, it’s a quick-check li- 
brary of photo data—p/us every computing 
aid you need in the field. Basic exposure 
tips, special situations, film data, flash 
guide numbers. Fast-action dial calculators 
for daylight shots, flood, flash, field depth, 
and effective aperture. A set of four con- 
trast viewing filters. Filter and Kodak 
Pola-Screen data. Data for close-ups, sub- 
jects in motion, field depth computing, 
and much more. 

It’s indispensable. The price, $1.75. 


1. SPEED. This is a film’s general or total 
sensitivity to light—usually daylight, or 
tungsten light such as photoflood or pho- 
toflash. Some films are extremely ‘“‘fast’’; 
others are “slow.” Some have high sensitiv- 
ity to photoflood light; others are “slow’’ to 
tungsten, even though fast in daylight. Ex- 
tra speed is necessarily accompanied by 
some increase in graininess and some loss 
in resolving power. Therefore, medium- 
speed and slow films are better when big 
enlargements are planned, and top speed 
is not essential. High-speed films are bet- 
ter when you anticipate difficult lighting 
conditions, or fast action which will re- 
quire maximum shutter speeds. For all- 
around use, a fine-grain film such as Kodak 
Plus-X (half the speed of Super-XX) is a 
judicious choice. Exposure indexes, day- 
light and tungsten, for the basic films are 
given in the chart below. 


with 


isa 
Plus 


corr 
senti 





vorite film for a given purpose is not available? What aref cont 
the primary factors in selection? velo} 

You should know the answers to these questions—g*™" 
and here, to help you, is a two-part guide. First, a discus: 
sion of the general characteristics that appear in all films 
Second, a chart showing specifically how these character coar. 
istics appear in each of the basic Kodak black-and-whitefexpo 
films, as well as each film’s normal field of use. com| 


2. COLOR SENSITIVITY. This, basically, isa, gj, 
measure of a film’s ability to reproduce af pom; 
colorful subject in faithful black-and-white 
tone values. Kodak panchromatic films 
closely approximate ideal reproduction 
Even without filters, their response is vey 
near to normal visual sensitivity; and fork; 
critical scientific work, appropriate filters 
yield almost perfect tonal matching. 
orthochromatic films reproduce blues t 
light, and reds too dark, but in many situs 
tions this departure from accuracy can be 
utilized to- advantage; for example, manyfj 
professional photographers will use noth 
ing but ortho film for portraits of men 
Infrared film, used with the proper filter 
to suppress its blue-light sensitivity, re 
sponds only to invisible infrared radiation 















3. GRAININESS. This determines a film's 
ability to yield pleasing enlargements, 






































KODAK FILM KODAK VERICHROME KODAK PLUS-X K 
AVAILABLE IN Rolls (all sizes) cour 
35mm. and Bantam 
DAYLIGHT INDEX _ 50 50 _ 
TUNGSTEN INDEX 25 40 - 
COLOR SENSITIVITY Orthochromatic Panchromatic 
GRAININESS Fine Fine a 
RESOLVING POWER 95 lines per mm. 95 lines per mm. = 
EXPOSURE LATITUDE Wide Wide a 
FIELDS OF USE General outdoor use; An all-around film. High Ba: 
night photography with speed and fine grain pro- qui 
(Any of these films except photoflash. Reproduces vide good negatives under me 
Kodak Infrared can be flesh tones beautifully adverse light conditions. hig 
used as an all-purpose under artificial light. Ef- Low graininess and high for 
film, but each excels in the fective for close-ups of resolving power allow big wh 
field indicated.) men because Ortho mate- enlargements without sire 
rials tend to strengthen grain. ts “Pan” sensitivity an 
character lines. This is a smooths out skin texture phe 





top-quality film that more 
advanced amateur pho- 
tographers should know. 





and contours, for good 
close-ups of women. Extra 
speed and color sensitivity 
make it ideal for most out- 
door shots too. 





without a coarse “sandpaper” texture. 

em varies with speed; and the fineness of 
y © @ O prain in even the most rapid Kodak films 
is a tribute to modern emulsion research. 
Plus-X is the all-around choice for good 
exposure speed and excellent enlarge- 
ments from small negatives. Kodak Super- 
XX and Super Panchro-Press, Type B, are 
correct choices where higher speed is es- 
sential, and extreme enlargement is not 





‘hat arelcontemplated. In all cases, correct de- 
velopment in a suitable developer is es- 
tions—g*otial if the inherent fine grain of any 


dis flm is to be preserved. Incorrect devel- 
opers, forced development, or varying 

II films, temperatures during development, will 

aracteficoarsen film grain. So will gross over- 

d-whitefexposure and underexposure, for these 
compel the use of “hard” papers that em- 
phasize the “grain pattern.” 


4, RESOLVING POWER. This is a measure of 
ally, isa, film’s ability to record fine detail. It is 
roduce afcommonly stated as the number of lines 
nd-whitel ner millimeter that can be photographed 
tic films§ind distinguished clearly in a test negative, 
\ductionfexposed in a special camera to a test object 
€ is vetiwith a 30-to-1 brightness range. In prac- 
and fothiical operation, resolution of detail is lim- 
ite filtetsfited by many factors, including exposure; 
ing. Allfeither underexposure or overexposure re- 
olues to0fduces detail. Resolving power is high in all 
iny situ@fthe films listed, and is more than ample to 
'y can befcover all requirements of pictorial detail; 
le, manj§itranges from 80 lines for Super Panchro- 
ise NOUEPress, Type B, up to 100 lines for Pana- 
of metfiomic-X. Obviously, this is not a primary 
per filtetffctor in choosing between Kodak films. 
Ivity, re 
adiation§s, EXPOSURE LATITUDE. This is a measure of 

the film’s ability to yield satisfactory nega- 
a film'sfives when the exposure is more or less 
gementSfthan that recommended for a given set of 


conditions. All the Kodak films listed here 
have ample latitude to take care of reason- 
able errors in computing exposure, as well 
as normal camera shutter variations result- 
ing from age, wear, and temperature. 
However, even though high latitude is 
built into these films, you should remem- 
ber that the recommended exposures are 
computed for the ideal portion of the 
film’s tone-reproduction curve. 

Subjects with very deep shadows and 
very brilliant highlights place special de- 
mands on film latitude. Kodak films will 
reproduce such subjects in full tonal range, 
and this full-scale reproduction of bigh-con- 
trast subjects is an important index of Kodak 
film quality. As a practical matter, when 
prints of top quality are to be made on 
paper, the density scale of the negative 
should match the exposure scale of the 
print paper (which is fixed and unalter- 
able). Such matching is achieved through 
subject selection and correct lighting; 
where these cannot be controlled, the pro- 
cedure is to select paper whose exposure 
scale (as indicated by numerical grade or 
“hard” or “soft” rating) most nearly 
matches the negative’s density scale. The 
happy combination of wide exposure lati- 
tude and long undistorted tonal scale 
maxes Kodak films ideal for the produc- 
tion of consistently fine work. 


6. CONTRAST. An essential trait is the 
film’s ability to produce negatives with a 
tonal range, light to dark, which will yield 
good prints. All the films here listed are 
designed to produce, with normal expo- 
sure of a normal-contrast subject and nor- 
mal development in a recommended devei- 
oper, negatives which will print properly 
on a “normal” paper grade. 

The emulsions are also designed to per- 


mit reasonable control in development, 
when it may be necessary to reduce or in- 
crease the density scale so that it teams 
better with a particular enlargeror printer, 
or to adjust the scale to a particular paper, 
or achieve a specific density range in color- 
separation work. Such selective control is 
of course usually feasible only with sheet 
or pack films; and, if it is carried to excess, 
tonal relationships necessarily suffer. How- 
ever, this susceptibility to development 
control is a valuable feature of Kodak 
films, even if you rarely utilize it. 


There are other film characteristics— 
but these are the basic six for film selec- 
tion. And here, clearly charted, you see 
how they are combined in six famous 
Kodak films. In this chart, there is a com- 
bination to fit any field of picture taking 
that interests you, any problem you are 
likely to meet in that field, and any type of 
camera (roll, sheet, or miniature) that you 
prefer. Since each picture is a chain of re- 
lationships, from exposure through de- 
velopment and through the enlarger to the 
final print, it is wise to choose one basic 
film and master its use—learn its behavior 
so thoroughly that you can derive all the 
quality Kodak puts into it, learn how it 
responds to correct processing, learn 
which papers respond most happily to its 
negatives. Then you can readily adapt to 
the other films when need arises—and you 
should be familiar with them all. 





KODAK SUPER PANCHRO- 

















































-X KODAK PANATOMIC-X KODAK SUPER-XX KODAK INFRARED PRESS, TYPE B KODAK FILM 
Rolls and Film Packs _— 
iets Sheet Film 35mm. and Bantam Sheet Film (all sizes) Sheet Film AVAILABLE IN 
Sheet Film (all sizes) 
32 100 (See footnote) 125 DAYLIGHT INDEX 
25 80 8 100 TUNGSTEN INDEX 
tic Panchromatic Panchromatic Blue* and Infrared Panchromatic COLOR SENSITIVITY 
Very Fine Moderate Moderate Moderate GRAININESS 
r mm. 100 lines per mm. 90 lines per mm. 80 lines per mm. 80 lines per mm. RESOLVING POWER 
Wide Wide Wide Wide EXPOSURE LATITUDE 
m. High Basic for use where top- Combines high speed with *Use with red filter, such Ideal for press, portrait, FIELDS OF USE 
‘ain pro- quality high-ratio enlarge- complete color sensitivity. as Wratten No. 25A, to and commercial photog- 
es under ments are planned, and Fine for fast-action shots, suppress blue sensitivity raphy with daylight, tung- (Any of these films except 
inditions. high speed is not essential; indoors or out. Gives fully and atmospheric haze. sten, fluorescent, or Kodo- Kodak Infrared can be 
ind high for architectural shots timed negatives under dif- Wonderful for distant tron illumination. Its color vsed as on all-purpose 
liow big when extreme detail is de- ficult light conditions. Also landscapes and dramati bal is especially good film, but each excels in the 
without sired; good for copy work useful for portraiture, effects such as brilliant for photofiash close-ups of field indicated.) 
ensitivity and negatives leading to commercial, and illustra- white clouds against dark people. 
texture Photomurals and the like. tive work. Sheet film is skies. Excellent for ar- 
9 good ideal for color separation chitectural subjects. Aver- 
en. Extra negatives. age sunny-day exposure, 
ensitivity distant scenes, 1/25 at f/8; 
most out- = subjects, 1/10 at 
£/6.3. 




















EASTMAN KODAK COMPANY, Rochester 4, N. Y. 








Brownie Movie Camera 


This new camera brings to 8mm. movies a 
simplicity and economy comparable to that 
the Brownie box cameras brought to snap- 
shots. Its prefocused f/2.7 lens and sprocket- 
less loading make for easiest movie making 
+s. its low price and real film economy cut 
costs w-a-y down. The price—only $47.50. 


Cine-Kodak Reliant Camera 


Another economical 8mm. movie maker, avail- 
able in a choice of two models. Both offer 
easy, sprocketless loading; built-in exposure 





Cine-Kodak Magazine 8 Camera 
Handiest to use of all 8mm. cameras, it loads 
in 3 seconds with film in pre-threaded maga- 
zines. Makes slow-motion movies... takes 





guide; “slow motion.” Both accept telephot 
...both can be converted for wide-angle 
filming. With prefocused f/2.7 lens, $79... 
with faster, focusing f/1.9 lens, $97.50. 


telephotos. Built-in guide solves all exposure 
problems, indoors and out. The “Magazine 
8" with prefocused f/2.7 lens, $127.50... 
with focusing f/1.9 lens, $147.50. 















THERE’S A KODAK MOVIE CAMERA 


Set righ for you! 


From the new “Brownie,” for those looking for the ut- 
most simplicity and economy in movie making .. . to the 
superb Cine-Kodak Special II, acknowledged camera leader 
‘- among expert cinematographers—one of these Kodak 
movie cameras is ideally suited to your purposes. See them 
all...and make your selection ...at your Kodak dealer’s. 





Cine-Kodak Royal Magazine 
Gamera 4 

Bre's o new camera that really has every- 
Superb Kodak Cine Ektar f/1.9 Lens 
large, sharply detailed 16mm. movies. 
age: ine load, single-frame release, ex- 
: guide, enclosed finder that's adjust- 
ite for any of 11 accessory lenses. $192.50. 





EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


All prices include Federal Tax and are 
subject to change without notice. 















Cine-Kodak Special Il Camera 


This most versatile of all 16mm. cameras has 
every control needed for such special effects 
as fades, dissolves, mask shots, multiple ex- 
posures, and many others. Comes with either 
an £/1.9 or £/1.4 Ektar Lens... and a 100- 
or 200-foot film chamber. From $898.50. 


























HOME MADE TITLER 
(Continued from page 69) 


my titler. In an Army-Navy store I found 
a surplus periscope. Only the upper 
half of it was necessary for my purpose 
so I bought the part for 29c. This peri- 
scope half is illuminated from below 
with a No. 1 photoflood. The sidelight 
can also be covered with cellophane in 
different colors, and this gives unusual 
effects when used to title a color film. 
Similar periscopes can be had from opti- 
cal salvage companies. 


The final wiring 


With all the requisite lighting bought 
or adapted, I began the final wiring. I 
used one switch on the back of the titler 
to operate the indirect light underneath 
the ground glass shelf. The other two No. 
1 photofloods above the shelf are oper- 
ated on the second switch on the same 
panel. The periscope has its own switch 
and so does the pilot light. Above the 
working shelf is a clamp. This clamp 
holds the copy for the titles. As soon as | 
finish filming a title I mark it off and 
clamp the next one in front of me so I 
can follow it readily. 


I attached a small cleat at the upper, 
right hand side of the titler backboard 
to wind my 110 volt light cord when it 
isn’t connected to the outlet. This is a 
safety measure to insure that no switch 
is left turned on by mistake. Switches 
have been known to burn if left on too 
long. 


After about six weeks of working in 
my spare time on evenings when I wasn’t 
fraternizing at one of the cine clubs to 
which I belong, | had the titler ready. I 
put my 16mm. 70 DA Bell & Howell 
camera in position on the top shelf, and 
made a card to determine exactly where 
the title should be placed in order to be 
centered on my titler. This operation 
must be performed by every photog- 
rapher to find the center for his particu- 
lar titler. 


Centering tests 


I ruled the card off in squares, then 
put letters on one side and numbers on 
the other to identify each square. Then 
I put a length of positive film in the 
camera, lit the cardboard ruled with the 
squares, took a reading on the exposure 
meter and shot a few feet of test film. 
The film, .was,then removed from the 
camera in a dark-room, developed for 
about 10 minutes in D 76, washed and 
fixed in hypo for a few minutes, washed 
again, and dried. Then the test film was 
projected to determine the centering of 
the title. You may have to make several 
tests to do a proper centering job. I did. 


When the center was determined ex- 
actly, I cut out the indicated area on the 
cardboard which I had marked off in 
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squares. However, I cut out an area just 
a 1% inch smaller all around to allow for 
a margin on the titles. Once this job has 
been done, the centering is permanent. 


To calculate the correct exposure for 
the titles, I use the same DeJur exposure 
meter and grey card that I use in filming. 
Titles are made on my regular camera 
with a one inch lens. However, the titler 
would work just as well with an 8 mm. 
camera as it does with a 16mm. The only 
thing that matters in building your own 
titler is to see that the working shelf is 
at a comfortable height for you, and that 
any special requirements that you may 
have are incorporated. For me that 
means the periscope for sidelighting. 


The background for titles that aren’t 
transilluminated are made of pressed 
wood covered with materials in textures 
and colors that harmonize with the film’s 
subject matter. I have a green and a red 
background in rough textured materials, 
and one in velvety black. You will find 
that the little periscope light, if you de- 
cide to include one in your titler, will 
give added interest to black and white 
titles. It acts as an edge light for black 
and white. For color it can provide a 
subtle tone by just skimming over the 
surface of the title. The letters for the 
titles are the kind that you can buy at 
any large camera store for about $7.00. 
I use Knight Letters and Mittens Letters, 
made of metal. They all have the plain 
backs that I prefer. 


What next? 


Now that the titler is finished and 
operating efficiently, I find that I don’t 
put off titling until the last possible mo- 
ment. I also find that I exercise more 
care with each title because I can work 
in comfort. Even more important, the 
variety of effects that can be obtained 
with the titler seems to be limitless. At 
present I am trying out a new effect with 
the help of a fin that came from an elec- 
tric fireplace. Our fireplace had been re- 
moved to make room for a piano that my 
wife bought to compete with my photog- 
raphy. So I took out the fin that gave 
the appearance of flickering flames. I 
place this fin over the No. 1 photoflood 
that illuminates the ground glass from 
below. These lamps heat up very rapidly, 
as you know, and the minute the heat 
starts to hit the fin, the fin starts to re- 
volve. This gives a nice effect of anima- 
tion which should make an interesting 
effect for some title. 


Altogether the titler has saved me lots 
of physical wear and tear. I met a fellow 
member of the Brooklyn Amateur Cine 
Club while out walking. I told him I had 
just titled a picture. “How come you're 
standing so straight?” he wanted to 
know. I brought him home and proudly 
showed him the titler. Now titlers are 
growing in Brooklyn like trees.—THE END 
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BUILT-IN 


10 FLASHBUIL 


CARRIER } 


The new SERVICE Eveready Flashbulb 


Kam-ra 


* No fumbling for bulbs 

* No broken or lost bulbs 
Water-proof Tolex plastic, Tax Free, $14.95 
Genuine Cordovan cowhide; Tax Free, $24.95 


nan? ee ee 
at your favorite camera store 


SERVICE 


PAT. PEND. 


“| SHOPPED 
EVERY PLACE 
AND HENRY 
HERBERT 
GAVE ME THE 
r3 TRADE- 


HOUSANDS say this every year. 

You, too, can get your best trade-in 
at Henry Herbert. We ship and receive 
top-grade cameras and equipment daily 
from coast to coast. No one is in a better 
position to help you get the best trade- 
in allowance, plus lower price on a bet- 
ter make and model than you now own. 


SPECIAL MAY BARGAINS 


LEICA III, F2 SUMMAR .....0...0.0.....0000 $125.00 
LEICAIIIC,F1.5SUMMARITCOATED 275.00 
CONTESSA, F2.8 TESSAR COATED... 140.00 
SUPER IKONTA B, F2.8 TESSAR........... 97.50 
SUPER IKONTA BX, F2.8 TESSAR COATED 


IKOFLEX Ill, F2.8 TESSAR COATED, 
FLASH SYNC., BANTAM ADAPTER... 187.50 


IKOFLEX I, F3.5 NOVAR ............cccce 49.50 
ROLLEIFLEX, F3.5 XENAR COATED... 147.50 
KORRELLE REFLEX, F2.8 TESSAR..... 87.50 


o * All in spotless condition. e a 
PUT ALL OF YOUR PHOTO PROBLEMS UP TO US. 
WRITE TODAY FOR OUR QUOTATIONS 


HENRY HERBERT 


CAMERA AND PHOTO SUPPLIES 
485 FIFTH AVENUE, NEW YORK 17, N. Y. 
OVER 50 YEARS’ EXPERIENCE 


a 
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MOVIE SECTION 


NOW YOU CAN GET A 
FINE BOLEX L-8 
MOVIE CAMERA... . 






a = 


for only $995°° 
with Kern-Paillard 12.5mm Yvar 
F:2.8 fixed-focus coated lens and 
wrist strap 


*same camera, lens in focusing mount, 
complete with suede carrying case and 
wrist strap ... only $20.00 extra. 


SEE YOUR BOLEX bDEALER!! 


PAILLARD PRODUCTS, INC. 

265 Madison Ave., New York 16, N. Y. 
Ns 
GET BETTER PICTURES 
And SAVE MONEY 3 WAYS 
with the amazing new 
PRACO MODEL C 
ALL-PURPOSE 








A SINGLE, LOW-PRICED, 


$ ng 
ply Be Used oe Almos? 10.95 fact. Tex 
if you heve 1 comer, buy the (Medel € Cords: 
PRACO MODEL C unit you need. TOA, 108, 10C, 168, 


the 10F-$13.95 tact. 
| |. 1eR 

the special cord for each comera. 

THE 6 MODEL C ATTACHING — Pasi vai 


Cc Ss 
MODE - ter and brecket— 
a $7.20 Incl. Tox 
MODEL C, 108 = For Compur, Attaching cords for 
Kodok, Prontor and similar easy Presync Kedek, 
to-reach cable release 1! Pronter, Pronter 5, 
ye 4 reese for Rolleicord, ett 

-style Rolleiflex, etc. $1.75 Incl. Tox 
jooel C, 100—for Argoflex ond 
Ciroflex with Alphox shutter Sony to tastell, Yoo 


er your deeler con 
ettech MODEL C Unit 
te your comere in 
literally @ few 
minvtes. 


MODEL C, 10E—for Proktifiex. 

MODEL C, 10F — for use on most 

non-synchronized cameras; con- 

venient adjustable ring goes 
ery case, to 

ease of handling operating. Ask your dealer te 

— C, 10G—for Super ikonta demonstrate of wri! 


ite 
PRACO direct. 


PRACO PHOTO PRODUCTS CO., Inc. 


2288 Amsterdam Ave., New York 33, N. Y. 
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New Home Movies 


TUN AH 


Sterling Films, Inc. 
316 West 57th St., New York 19, N. Y. 


The Ambassador Master Works Mu- 
sical Series consists of thirteen musical 
compositions on film as performed by 
the Vienna Philharmonic Orchestra. 
Under the baton of famous conductors 
such as Joseph Krips, Alois Melichar 
and Carl Boehm, the orchestra is heard 
and seen in excerpts from the works of 
Johann Strauss, Beethoven, Mozart, 
Offenbach, Wagner and Schubert. The 
films are available in 16mm sound in 
1,1%,1% and 2 reel lengths at prices 
ranging from $30 to $50 or may be 
rented from film libraries. 


Teach Your Dog Tricks reveals some 
of the secrets of one of the world’s 
most famous dog trainers. Hector and 
his pals, a dozen or-so assorted canines, 
demonstrate the proper way to teach 
any dog how to do such simple things 
as sit up, sit down, roll over and 
somersault. The film is available in 
sizes from 8mm silent at $5.50 to 16mm 
sound at $22.50 from photographic 
dealers or it may be rented from film 
libraries. 


Almanac Films, Inc. 
516 Fifth Ave., New York 18, N. Y. 


New series of 20 “John Kieran Ka- 
leidoscope”’ films on science and nature, 
of interest to educators and students: 
The Atom; Autumn; Bee City; Bird 
Paradise; Clouds; Ferns; Green Vaga- 
bonds; The Harpsichord; The Heart; 
The Infinite Universe; Microbes; Plas- 
tics; Ponds; Sails in the Wind; Sculp- 
ture; Sea Zoo; Shore Birds; Streams 
and Whirlpools; Tides; Ultrasound. 
Each is one reel, 16mm sound. 


Official Films Inc. 
Grand & Linden Aves., Ridgefield, N. J. 


Little Grey Neck is a two-reel Koda- 
chrome cartoon presenting a tale of a 
little bird who tangles with a sly old 
fox and is saved by her friend, a 
rabbit. The film, which is accompanied 
by a symphonic musical score, is avail- 
able for rental at film libraries. For 
—— information, write to Official 

ms. 


Little Red Riding Hood, complete on 
one reel of Kodachrome, is a three- 
dimensional film using the technique 
of stop motion to tell the famous chil- 
dren’s tale. The film is available as 
above. 


Men of Our Age shows the works of 
sculptor Jo Davidson in the light of 
the part his subjects played during the 
last two decades. This one reel black 
and white film was photographed at 
the National Institute of Arts and 
Letters and at the American Academy 
of Arts and Letters. Available as 
above. 


Journey of Faith is a two-reel reli- 
gious film in Kodachrome presenting 
in documentary form the special jour- 
ney made by Cardinal Spellman and 
a select group to Rome, for a special 
audience with His Holiness, Pope Pius. 
The film is available as above. 


Run, Sheep, Run tells the story of 
Nell, champion of sheep dogs, and 
shows her cunning and the patience 
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and skill of her trainer. This two-reel 
Kodachrome film is available as above. 


Encyclopedia Britannica Films, Inc. 


1150 Wilmette Ave., Wilmette, Ill. 


Seashore Life depicts life on the 
three general types of seashore—the 
sandy beach, the rock pool and the 
mud flat—and the adaptability and in- 
terrelation of representative plants 
and animals living within such en- 
vironments. This one reel color film 
may be purchased for $100 or it may 
be rented. 


Color Keying in Art and Living 
demonstrates the technical aspects of 
color in painting and in such aspects 
of everyday life as costume, home dec- 
oration and personal charm. The one 
reel of color may be rented or may be 
bought for $100. 


Rhythm—Instruments and Move- 
ments is designed to present basic con- 
cepts of rhythm to the elementary 
school child and to explain how a well 
developed sense of rhythm contributes 
to a fuller enjoyment of living. To do 
this, the film teaches children how 
rhythm is developed, how it affects 
our emotions and how it may be used 
to dramatize a message, thought or 
feeling. This one reel black and white 
film may be purchased for $50 or it 
may be rented. 


Children of the Alps is an educa- 
tional picture that shows typical events 
in the life of children of a Swiss moun- 
tain family—helping on the farm, at 
school, and at play. One reel. 


Eskimos (Winter in Western Alas- 
ka), intended for use in elementary 
geography classes, shows the rigors of 
an arctic winter and how human cul- 
ture has adapted itself to the environ- 
ment. One reel, 16mm color. 


Apples (From Seedling to Market) 
is an educational film designed to show 
the complex operations, human effort 
and technological skill required in the 
production and distribution of this 
fruit. One reel, 16mm color. 


Pond Life is a nature study lesson, 
identifying certain animals and plants, 
and also illustrates the dependence of 
these living things upon one another to 
maintain a balanced life in their en- 
vironment. $50. 


Atomic Alert (School, Home, Street) 
is made to show school age children 
how they can protect themselves in 
case of atomic attack. It features sim- 
plified explanations of nuclear fission, 
how an atomic bomb explodes, and how 
the elements of the explosion may be 
stopped to some degree by barriers 
such as wood, earth or concrete. It also 
points out that properly controlled the 
result of atomic fission may be highly 
beneficial to mankind. 


Seven new biographical films are 
added to the series on Famous Men and 
Women of the World: George Wash- 
ington, Alexander Hamilton, John Mar- 
shall, John Quincy Adams, Andrew 
Jackson, John C. Calhoun and Daniel 
Webster. Intended for use in the 
schools. Each is two reels, 16mm sound. 
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You too can make 


WINNING 
CONTEST 
PICTURES 









Pictures Every Time 
Use WESTINGHOUSE 
Photoflash Bulbs 


e 


Alex Vierheller used his Speed Mary Mason got a dramatic 
Graphic set at F.22 at a 200th shot with her Crown Graphic 
to get this outdoor shot, used at F.16 and a 200th. One #22 
one#22 bulbto reduce shadows. bulb was aimed at face. 





Two types of lighting were used to get these strikingly different 
pictures, first- and second-prize winners in the 

1950 Westinghouse Photoflash Contest. Mary Mason, 
first-prize winner, used her light to get dramatic shadows and 
to show the smoke clearly. Alex Vierheller, second-prize 
winner, used his lighting to reduce shadows, emphasize 

details, and heighten his composition. The bulb distance 

was sufficient to avoid darkening the sky. 


Close technical control of ail elements is vital for prize-winning 
pictures. With Westinghouse bulbs, you are fully certain of 
your lighting control in all phases of photography. 






you can Be SURE...IF ITS 


Westinghouse 
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_The NUDE IN PHOTOGRAPHY is a new, 
beautiful achievement. Here is a gallery of 
magnificent photographs chosen from 800,- 
000 negatives. Photographs that convey the 
serenity and harmony, the rich, unfolding 
grace of the human body. Pictures and text 
create a delightful and easy-to-follow instruc- 
tion manual; covers the subject from light- 
ing and composition to the finished nega- 
tive. Beautiful half-tone reproductions on 
heavy, fine-coated paper; handsome cloth 
binding, size 82” x 11”. Order this NEW 
De Luxe Edition today. 10-day Money-Back 
Guarantee. 
Send only $5. (we pay postage) to 


GRAYSON PUBLISHING CORP. 
381 Fourth Ave. Dept. MP-5 New York 16 








Get More PROFIT and PLEASURE 


IMPROVE YOUR SKILL 


Study AT HOME 


Pan vs 
. & 2 









LAY FOUNDATION 
FOR A CAREER! 


Whether 
you wish to 
make a career of 
photography or want 
to gain additional skill as 
an amateur, the American 

School of Photography offers 
practical basic training which re- 
quires only spare time study at home. 


With proper aptitude and application, this course should 
Los aig cd you with a fundamental background which may 
open the door to valuable professional experience . . . or 
add fascination and zest to your hobby. 





BG) Pree 
Camera 


OLD ESTABLISHED SCHOOL. Backed by years of 
experience, our training covers every phase of Modern 
Basic 


Photography through spare time study at home. 
photographic principles are taught by 
inspiring ‘‘learn-by-doing’’ method, step- 
by-step, under the supervision of a 
qualified instructer. 


GET FREE BOOKLET! Send cou- 
pon today for free booklet, ‘‘Opportuni- 
ties in Modern Photography,’’ and 
full particulars. 


AMERICAN SCHOOL OF PHOTOGRAPHY 


835 Diversey Parkway, Brciana: 1945, Chicago 14, _ 


AMERICAN SCHOOL OF erate con 





835 Diversey Parkway, Dept. 1945, Chicago 14, III. 
Plea ase sen me without Spligation your free booklet, 
Opportunities in Modern Photography,’’ and full par- 


ticulars. No salesman will call. 





Address 





City Zone State 
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New photo books 


LOCAL COLOR, by Truman Capote. 
Photographs by Henri Cartier-Bresson, 
Louis Faurer, Kari Bissinger, Bill Brandt, 
Clifford Coffin, Cecil Beaton and George 
Hoynigen-Huene. Random House, Inc. 
Price $3.50. 


Ordinarily, a book by Capote, the 
author of “Other Voices, Other Rooms,” 
would never find its way into the photo 
book review section of this magazine. 
But when the illustrations for the book 
are photographs by such well-known 
photographers as Cartier-Bresson, 
Beaton, Hoynigen-Huene and com- 
pany, it would be unfair not to take a 
brief look at it. 


Although this critic has definite 
opinions about Mr. Capote’s account of 
his travels through New Orleans, New 
York, Brooklyn, Hollywood, Haiti, 
Europe, Ischia, Tangier and Spain, he 
will confine his comments to the photo- 
graphs. 





Whoever was given the task of se- 
lecting the photographs for this volume 
did a splendid job. Much of the atmos- 
phere of each locality discussed by 
Capote comes through in the photo- 
graphs, which range in material from 
a quiet French Quarter scene in New 
Orleans by Cartier-Bresson to a very 
interesting trick printing job by Faurer 
depicting New York. 


If a quarrel must be picked on photo- 





graphic grounds, it would be over the 
poor job of reproduction permitted by 
the publishers. It is even more surpris- 
ing when one thumbs through the book 
and notices the excellent layout, style, 
cover design and cover jacket. Why do 
book publishers feel it unnecessary to 
give photographs the best reproduc- 
tion possible ?—H. K. 


NATURAL COLOR PROCESSES, Fifth edi- 
tion, by Carlton E. Dunn. American 
Photographic Publishing Company. Price 


Carlton Dunn’s fifth reworking of 
this volume which originally appeared 
in 1936 is an invaluable aid to the 
photographer who develops his own 
color film or makes his own color 
prints. 


Working within the confines of 286 
pages, Mr. Dunn has, as usual, crammed 
in more information than you might 
think when you first glance at the 
almost pocket-size book. 


In twelve chapters, the author covers 
in turn: simple color analysis, making 
color separation negatives, Autotype 
Trichrome Carbro, Autotype Wet Car- 
bon Three Color Printing, the Kodak 
Dye Transfer Process, Dye Mordant- 
ing, various Eastman color processes, 
Ansco color processes, Colorgraph Tri- 
color Pigment process, Gasparcolor 
Opaque color Printing Material, Du- 
faycolor, and the Kodak Flexichrome 
process. 


Each chapter is complete with form- 
ulae and instructions for each process. 
—H. K. 





CAMERA CARROUSEL 
(Continued from page 22) 


hung. This number includes the total 
prints, of which three were series of 10 
and 6 prints each. The combined judges’ 
opinions gave a direction to the show 
that was strictly photographic. 


Who used the broom? 


The museum director who started 
all this is Thomas C. Colt, Jr. 


“IT recall,’’ Colt wrote me, “that for 
some ten years the Virginia Museum 
of Fine Arts, with which I was asso- 
ciated, presented an annual photo- 
graphic salon sponsored by and se- 
lected under the auspices of the local 
camera club. In due course, the annual 
repetition of pretty babies, brooks in 
winter, bewildered characters, rippling 
water, etc., each sentimentally labeled, 
lost the interest of the public and sta- 
tistics showed that except for the open- 
ing night when the Camera Club at- 
tended, the public stayed away in 
droves.” 


When he came to Portland, Colt 
found that here too people were get- 
ting fed up. The trustees of the mu- 
seum wanted a change and proceeded 
to set up a new policy “in regard to 
exhibiting local art”, the first prin- 
ciple of which was “that the museum 
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was responsible for what it present- 
ed to the public; it followed that 
the museum should select what it 
shows, or organize the processes of 
selection.” 


"Values" the first consideration 


This resulted, of course, in stopping 
the exhibitions of the several societies, 
including those of painters, sculptors, 
etc., as well as pictorialists. The mu- 
seum now had to give consideration to 
the question of values, in photography 
as in the other arts. Naturally, the 
Camera Club photographers were not 
happy with the result since its values 
were in sharp contrast to theirs. 


“This redirection of museum policy,” 
Colt continued, ‘fof course was not 
carried out without pain. Many of the 
photographers read into the policy a 
decision that photography was not 
art—which we patently didn’t mean. 
Moreover, the area of values is also 
an area of much disagreement. The 
fact that the museum has stimulated 
thought and discussion regarding 
values in the several fields of art is 
the best justification of its new policy.” 


You said a mouthful, and this is only 
the start. Change and progress are in 
the air. We now have at least three 
museums which have seen the light 
and are doing something about it. 

—THE END 
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HERE’S WHY YOU CAN DEPEND ON 


GRAPHIC CAMERAS 


... for versatility and great performance 


The whole can be no better than the sum of its parts 
...a statement that has real meaning for Graflex, and 
for every Graflex user! This “exploded picture” of a 
Graphic camera has an important message for you. For 
each of those parts is carefully designed, skillfully fash- 
ioned, and rigidly tested . . . fabricated from the finest, 
selected materials. Each part is engineered to work in 
flawless harmony with the rest . . . engineered to work 
right, and make less work for you! Although Graphic 
cameras are being produced in ever-larger numbers, 
their manufacture still entails, and always will, a large 





GRAFLEX 
Frize-Ulinning Cameras. 
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share of meticulous, exacting hand craftsmanship, to 
the most precise specifications and standards. 


Here, in the parts shown above, are the basic reasons 
why Graphic cameras are known around the world for 
their rugged dependability, their uniformity. Here are 
the reasons why photographers who depend on getting 
fine pictures every time depend on Graphic cameras. 
For press photography, for industry, for illustration, 
for science, research, commercial photography, and in 
a hundred other fields, Graphic cameras have proved 
their leadership. That’s why you too, no matter what 
your photographic needs or interests, can look to 
Graphic cameras for great performance. See your 
Graphic dealer today, or write to 


pom ee 
| Grafiex, Inc., Dept. 34, Rochester 8, N. Y. 
| Please send details on: (] Century Graphic [) Pacemaker Graphics 


‘oe sii dhep hd sunebtibeserdrons enmeshed Sapwaeenieheunbetanslinnnied shige die tag vasrieaiemanaa ae 


| Street convsae ntiainiitaiia tial 


0 SUIS: siecuncsjineprnceectsiadeaipioienleds eats Zone ".. State 
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BARCAlY 
BULLE TIy 
SEND FOR YOUR COPY TODAY 


GENTLEMEN: Please send me your latest 
BULLETIN F with hundreds of unadvertised 
specials. 


NAME 
STREET 
CITY 


FREE 























83 CHAMBERS ST. NEW YORK 7 


CREATIVE PHOTOGRAPHY 


Not a "school." A different KIND of training— 
with a different intent and a different method. 
31st year. Write for folder MO-4. 


Rabinovitch Photography Workshop 
New York 19 


40 W. 56 









IN Manat COLOR SLIDES 


PET. ER Ji JAMES ‘SAMERJAN 
one of the foremost “cover girl” photographers. 


2 x 2 mounted color slides 
and booklet. Two sets, each 


and EARL MacPHERSON 


oy =; Boe one Lag sie snc be 


2 x 2 mounted color slides, 
6 1 = agaacns! color _— ‘s3 
6 sets... . Each set . 


PHIL ANDREWS 
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Exakta Photography 1 is a ‘milestone in the history oe photog- 

on =e wnsyee single lens design of the 

xakta P| eer oe is noni the image 

take ttf caeal picture th the Exakta 

nro is a vast variety of standard, nigh, speed, ole 

wide angle lenses. The Exakta ‘ porseres 29 

shutter Cadnane ranging from 1/1000th of . secon 12 

full seconds, plus built- ‘in self-timer and built- in fash. and 

dlight synchr jon he Exak “Vv"’ is a phot 

graphic instrument at a moderate price that deserves 

serious consideration by every camera user. 








Exakta Publications For Finest Exakta Photograahy! 
A COMPLETE GUIDE TO THE EXAKTA ‘‘V’’ by George J. 
Berkowitz. Almost 2 .. $1.50 
NATURE PHOTOGRAPHY. WITH MINIATURE CAMERAS by 
Bailey (Denver Museum of Natural History). 





Alfred M. 
64 pages 
EXAKTA The Magazine For The Exakta Photographer. sont 
istered owners of Exakta cameras. Per copy....25¢ 
EXAKTA CAMERA COMPANY 

46 West 29th St., Dept. 200, New York 1, N. Y. 





free to reg 


80 





Short Exposures 








Permanent labels 

Ordinary decals purchased at the 
dime, drug, or hardware store make 
excellent labels for jugs, trays, and the 
like because they are neat, legible, and 
permanent. Ranging in size from one 
to six inches, they are available in both 





numerals and letters. To apply, I place 
a rubber band around the jug or tray 
to serve as a guide line, then apply the 
decals as per instructions. When dry, 
a coat or two of clear fingernail polish 
over the decals will make them mois- 
tureproof and permanent. —R. Oliver. 


Even illumination from photofloods 

The intensity of light in the center 
of the area illuminated by a photo- 
flood may be reduced to match the re- 
maining portion by suspending an 
opaque disc in the center of the re- 
flector. The one I use on a 10-inch re- 
flector with a No. 1 flood was cut from 
thick black paper and secured by 
cellulose tape to two thin copper wires 
at right angles to each other. The wire 





ends were bent around the reflector 
rim. Diameter of the disc for each size 
of bulb and reflector should be deter- 
mined by experiment.—F rank Tooker. 


Record album print files 
A 10-inch record album serves as an 
excellent portfolio for enlargements up 
to 8 x 10 inches in size. These albums 
are available with up to twelve pock- 
ets; the one shown here contains four 
pockets—each of which will hold a 
dozen or more prints. Prints filed in 
this manner may be safely and con- 
veniently stored or transported. 
—John Rea. 
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Prolonging desensitizer life 
Pinakryptol green desensitizer is 
subject to bacterial decomposition in 
a pure water solution. Useful life will 
be greatly increased by making stock 
and working solutions with a 50-50 
mixture of alcohol and water, which 
retards the bacteria. Solutions should 
be stored in tightly stoppered brown 


bottles. —Wallace Driver. 
M9 tube dispenser 
A used 3% x 4% filmpack case 


makes a handy automatic dispenser 
for MQ developer tubes. Remove the 
sliding cap and spring with metal plate 
from the empty pack and fasten the 
front of the case to the wall of your 
darkroom with thumbtacks at top and 
bottom. After arranging the tubes, as 
shown, cover with the back of the case 
—with the top downward—leaving 
enough space at the bottom for ‘the 





removal of one tube. The cover should 
be raised slightly at the bottom so that 
the tubes may move freely, and secured 
with cellulose tape at the sides. 
—John Rea. 
Keep your roll film dry 
Dampness is an enemy of film. If you 
plan to keep film any length of time in 
a humid atmosphere, seal it in a mois- 
tureproof container. A mason jar will 
do for storing roll film or film cart- 
ridges. If further protection seems de- 
sirable, place a desiccant, such as 
calcium chloride, in the same container 
to absorb excess moisture. 
—Jack Reynard. 
A raincoat for your camera 
Keeping your camera dry when tak- 
ing pictures in rainy weather, or when 
shooting near the surf at the beach, 
can be a problem. A plastic shower 
cap makes a handy moistureproof cov- 
er for a small camera. Between shots 
slip the camera inside the cap and fold 
the plastic material around it. 
—John Rea. 
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Command of color is yours 
with the versatile Master Ii 
or the compact, budget- 
priced Cadet (top). Ideal 
for black-and-white, too. 


a 


WITH A WESTON 


Spring means color . . . spring is color! After the grays of 
winter you owe it to yourself to match the spring in your 
heart with thrilling pictures in color—true color. And 
catching true color is so easy—in either stills or movies— 
with a trustworthy Weston Exposure Meter. The exclusive 
exposure dial on the Master II, indicates the film’s true-color 
range... assuring correct exposures every time. And with 
the Invercone adapter, you can read incident light with 
the Master II whenever desired. See both models at your 
dealer’s today. Weston Electrical Instrument Corporation, 
609 Frelinghuysen Avenue, Newark 5, N. J. 


WESTON 


EXPOSURE METERS 


The Meters Most Photographers Use 
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FLASH 


BETTER PICT 


URES EASIER 


e 
WITH THE ~? 


SYNCHRO-MITE 


YY 


ives sparkling !n- 
pa and outdoor 
pictures — action, 
stills, candids, por- 
traits and sports—— 
because. it is built 
with the some pre- 
cision that has 
made Heiland Press 
Synchronizers first 
choice of news pho- 
tographers. Many 
extra-quality ite 

tures usually count 

only on high-price 
units. Fits cameras 
with built-in flash. 


SEE IT AT 
YOUR HEILAND DEALER 


x” SAAN 










t left shows how Fd 
rt YNCHRO-MITE = - 
be attached to the side 
ocket of goes : 

s for vse os o 
Sfticient, inexpensive é 
side-lighting unit. 


tripod $ 


Write for FREE LITERATURE 


a s 

anue, Denver Colo 

130 E. Fifth Avenue ~ 
NEW YORK CHICAGO Los ANGE 


KANSAS CITY ATLANIA 


IN CANADA ARROW FILMS, LTO 














Your Precious Stereo Slides 


Deserve a BAJA Case! 





BAJA PORTABLE CASE for 
Stereo-REALIST* Slides & Viewer 


Model S$V-3-N. Compact, 3-drawer case, with felt- 
lined bottom compartment for stereo viewer. Holds 
150 slides for individual filing. Removable fibre- 
board partitions permit filing up to 225 slides in 
large or small groups. Viewer compartment will 
accommodate a fourth drawer instead. 

Index cards i $1125 


BAJA Sectional Library Cabinet 
for Stereo-REALIST Slides 


Model CR-8. All-plywood cabinet, brown leather- 
ette covered. Has 8 drawers, one-piece molded 
units, for 400 to 600 slides. Designed for nest- 
ing additional cabinets on one 

another. $2300 


AT LEADING DEALERS EVERYWHERE 
*Trade Mark of David White Co. 
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BARNETT =, JAFFE 


—* 
637 Arch St., Phila. 6, Pa., U.S.A. 
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Ansco |s Buying Pictures 


Ansco is currently interested in pur- 
chasing black-and-white photographs 
for use in its advertising program. 

People, particularly young people, 
are preferred as subject matter. These 
pictures should feature action, human 
interest and have strong poster value. 
In addition, such subjects as children 
with animals, a parent with baby, 
teenage capers, sports, and other pic- 
tures with story-telling qualities, ac- 
tion and popular appeal are best 
adapted for Ansco’s style of advertis- 
ing. 

In keeping with these subjects, 
Ansco prefers close-up pictures that 
reflect candid-type photography. Nega- 
tive size must be 244 inches square or 
larger. All pictures must be made on 
Ansco Film. 

Compensation for possession and ex- 
clusive advertising rights to negatives 
will vary, depending upon their possi- 
ble potential use in Ansco advertising. 
Model releases must be supplied. 

Ansco will provide the photographer 
with a duplicate of any negative it pur- 
chases. These may be used by the 
photographer for making pictures for 
editorial use or exhibition purposes. 

Send prints (do not send negatives 
or model releases until requested) to 
Advertising Department, Ansco, 175 
Clinton St., Binghamton, N. Y. 


The Green Thumb 


Organic Gardening Magazine, 
Emmaus, Pa., is interested in buying 
color transparencies for use on covers. 
The transparencies should be 24% x34 
or larger and can be of any garden 
subject. Vertical compositions are used 
most often. Payment is $25. 

Organic Gardening also wishes to 
get black and whites for its garden 
hint department. Clear photos with in- 
teresting legends of garden devices or 
techniques are much in demand and 
are paid for at the rate of $5. 

Individual photographs and picture 
stories on all phases of gardening are 
also wanted, and they want to make 
contact with photographers who spe- 
cialize in taking garden subjects. 


Model Railroading Pictures 


The HO Monthly, a magazine de- 
voted to articles and pictures covering 
model railroading in HO scale, wants 
photographs of model railroad layouts 
of individuals or clubs, and also single 
photographs for use in the Picture 
Parade section. Story-telling series of 
photos and profusely illustrated arti- 
cles will be given consideration. Rates 
from $3 to $5 for photographs used 
inside the magazine and $10 for cover 
photos. Cover pictures usually tie in 
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with feature article. Payment will be 
made within thirty days of publication. 
Photographs must be sharp with good 
overall lighting. 

For further information write to: 
The HO Monthly, 865 Belmont Ave., 
Philadelphia 4, Pa. 


Color Transparencies 


Tichnor Brothers Inc., of Boston, 
Mass., are interested in purchasing col- 
or transparencies of general land- 
scapes, including sunsets, roads, road 
and water scenes. Seashore subjects 
including beaches, surf scenes, sail- 
boats and bathers; colorful flowers in 
their natural setting, also desert flow- 
ers; pictures of western life that would 
be of interest to the average tourist; 
wildlife, including birds and animals 
and many other subjects that might 
be of interest to the general public. 

Quote lowest prices when submit- 
ting transparencies. Send all color 
transparencies to the attention of Wm. 
B. Gould, % Tichnor Brothers, Inc., 
1249 Boylston St., Boston 15, Mass. 


Photography Year Book—1952 


Entries for the next issue of the 
Photography Year Book close on 
April 30th. Special headings will in- 
clude “Texture,” “Electronic Flash,” 
“Women,” “Fashion,” and ‘Astron- 
omy,” but there is room for an out- 
standing picture on any subject. 

Photographs should be addressed to 
The Editor, Photography Year Book 
1952, 20 Tudor St., London E.C.4, 
England, and return packing should 
be enclosed. 

Photographers are recommended to 
write clearly in English on the outside 
of the package—‘Photographs only— 
no commercial value.” 


The Sea and Ships 


Kalmbach Publishing Co.’s new pub- 
lication, Ships & Sailing, needs au- 
thentic and factual nautical photo- 
graphs. If possible, the photos should 


,make up a story. Captions are a must. 


They will be interested in: 

All kinds of steam or sailing vessels 
in heavy weather, unusual ships or 
boats, wrecks, fires, collisions, strand- 
ings, commercial fishing, wartime ac- 
tivity, salvage, treasure hunts, sur- 
vivors in lifeboats, epic voyages, sea 
monsters, explosions at sea, rescues, 
explorations, technically interesting 
cruise picture stories, life on square- 
rigged and fore-and-aft vessels. 

Payment for photos runs from $2.50 
to $12 depending upon reproduction 
size in magazine. The average payment 
is about $5, and is payable upon pub- 
lication. Address the editor, Willard V. 
Anderson, at Ships ¢ Sailing, 1027 
North Seventh Street, Milwaukee, Wis. 
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NEW 1951 ROLLE! ANNUAL —In- 
cludes a superb collection of the 80 
best Rollei pictures. Also gives valu- 
able hints in the use of the Rollei. Or- 
der through your dealer. $3.75 list. 


AUTOMATIC 


Rolleifiex 


From sports, to cheesecake, to documentary photography 
... it’s all in the day’s assignment of a news magazine 
photographer. The camera he uses must be a versatile 
camera, so he keeps constantly on the ball . . , ready for 
anything that goes along . . . with the versatile Rolleiflex. 


It’s this exclusive ability to master every photographic 
situation . . . and master it well . . . that should influence 
your own camera selection. Superb lens equipment to 
insure picture quality .. . sports frame finder for action 
shots . . . automatic film control for rapid shooting . . . 
synchronized Compur rapid shutter for flash work . . . 
practical negative size . . . these are but a few of many 
Rollei features your dealer is anxious to tell you about. 
Visit him and see the Rolleiflex today. 


Burleigh Brooks Company 


10 West 46th Street, New York 19, N. Y. 


Western States, Alaska and Hawaii: P ONDER & BEST, ING. 


PLEASE SAY YOU SAW IT IN MODERN 


1230 So. Grand Ave., Los Angeles 15, Cal. 
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GREATEST SLIDE 
PROJECTION VALUE! 


PRRATIUt at ARr TTR 





1 a 






> ACCOMMODATES 2 x 2 SLIDES—ANY 
TYPE MOUNT 

bm 100 WATT SINGLE CONTACT LAMP 

Bm CRITICAL FOCUSING WITH 5” F 3:5 LENS 

bm NEW MODERN, STURDY DESIGN 

bm ALL METAL PRECISION BUILT 

bm APPROVED BY UNDERWRITERS LABORA- 
TORIES 

See It At Your Dealer Today 

Bradfield & Bidwell, Inc. 

es N. Main Street Ann Arbor, Michigan 
HMMA AAT 


RAV-VOGUE 








> Vogue “School Building 
BASIC @ COMMERCIAL ‘e PORTRAIT PHOTOGRAPHY 
Finest professional instruction and equip- 
ment. G.I. Approved. Living accommo- 
dations secured. Write for catalog Z-5. 
750 N. Michigan Ave., Chicago 11, Ill. 


YOUR NAME 
PERSONALLY 
AUTOGRAPHED 

Md 
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1 
: you'll be proud to 
ag Pinal collection. Now! 
Not Autographed 
wallet "ve tor for $3 Wallet as or $2 
8x10 5x7 
quhamation guaranteed! 
PERSONALIZED PHOTOS 


Dept. MP-4, Box 68, Hollyw’d Sta. 
HOLLYWOOD 28,CALIFORNIA 
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Foto Friends 








These overseas photographers would 
like to exchange letters and pictures 
with American readers of Modern. 


An interest in photography is a com- 
mon meeting ground for people the 
world over. The following names are 
those of foreign amateur and profes- 
sional photographers who have ex- 
pressed a desire to exchange pictures 
and shop-talk with American photog- 
raphers. If you would like to make 
friends with some of these people, sim- 
ply drop them a line telling them of 
your interests and inviting them to do 
the same. For the sake of brevity, some 
abbreviations have been used in these 
listings. ‘‘Am.” stands for amateur; 
“Pro.”” means professional. First class 
postage to Europe, Africa, India, 
Somaliland, and Japan is 5c for the 
first ounce and 3c per ounce thereafter. 
Airmail postage to Europe is 15c for 
each 1% ounce. To Africa, India, So- 
maliland and Japan, the rate is 25c 
per 1% ounce. 


JAPAN 


Etuzi Yamazaki, No. 252 Tumashina 
St. Nagano-City, Nagano. Amateur, 
age 18. Landscapes. 

EHizi Cobayashi, 92 Motoyoshi-cho, 
Nagano-shi, Nagano-ken. Amateur, 
age 23. Dealer in photo supplies. 

Tunepasu Arai, 9 Oujoyi, Nagano-shi, 
Nagano-shi, Nagano-ken. Amateur, 
age 26. General interest subjects. 

Kugo Yonezawa, Senbo, Goka Village, 
Hamishina, Nagano. Doctor, age 32. 
Portrait and landscapes. 

Naoaki Toyoki, Wakamiya Sarashina 
Village, Sarashina Nagano Prefec- 
ture. Amateur, age 19. 

Saturo Matushima, 3569 Kami Konya- 
machi, Ueda Nagano. Amateur, age 
39. Landscapes and plant life. 

N. Mayima, Tiyoyo, Kamiyanoda, Sa- 
rachema (Sarashina?) Nagano. 
Pharmacist, age 55. Amateur inter- 
ests landscapes and people. 

Takao Kobayashi, Nishigochiyo, Na- 
gano. Amateur, age 25. 


ENGLAND 


Richard Rosenthal, 163 Rothschild 
Bldg., Commercial Street, London, 
E. I. Am., age 22, gen. subjs. 

D. E. Rowley, 97 Park Road, Lough- 
borough, Leicestershire. Am., age 20, 
portraiture. 

W. A. Rumsey, 14 Sunnymede Avenue, 
West Ewell, Surrey. Adv. am., street 
scenes. 

Walter Spencer, 9 Stag Lane, Rother- 
ham, Yorkshire. Am., age 40, gen. 
subjs. 

R. T. Stinson, The Bungalow, Butt 
Lane, Hinckley, Leicestershire. Adv. 
am., salon work. 
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P. L. Strudwick, 77 Stannards Road, 
Enfield, Middlesex. Am., age 23, 
35mm work. 

Edgar A. Swainsbury, Bank Square 
Studio, Dulverton, Somerset. Pro., 
commercial, pictorial. 

James L. Tatler, 21 Beatrice Street, 
Leamore, Walsall, Staffordshire. 
Am., Leica user. 

J. Taylor, 13 Whitley Road, Whitley 
Bay, Northumberland. Beginner, age 
36. 

Walt Taylor, 78 Victoria Avenue, 
Higher Blackley, Manchester. Am., 
Reflex user. 

John Taylor, 17 Oxford Square, Ford 
Estate, Sunderland, Co. Durham. 
Am. Reflex user. 

H. A. V. Warner, 13 Beulah Road, Tun- 
bridge Wells, Kent. Am., Reflex, 
scenics. 

Raymond Watson, 83 Eamont Road, 
Norton, Stockton-on-Tees, Co. Dur- 
ham. Amateur. 

Roy J. Whitfield, 18 Melrose Avenue, 
Sutton Coldfield, Warwickshire. 
Am., 35mm, salon. 

C. T. Williams, 97 Raleigh Street, 
Walsall, Staffs. Am., 35mm, general 
subjects. 

Denis G. Williams, 22 Warwick Street, 
Iffey Road, Oxford. Adv. am., age 
55, architecture. 

J. Wilson, 27 Kent Road, Lowestoft, 
Suffolk. Am., age 29, Reflex work. 

J. Wilson, 31 Foreland Avenue, Queens 
Road, Collyhurst, Manchester 9, 
England. 

R. Windram, 43 R. C., R. A. F. Bow- 
lee, Middleton, Manchester. Am., age 
36, Contax. 

Percy Woodbridge, 58 Ellington Road, 
Ramsgate, Knt. Am., age 37, 35mm 
work. 

Brian W. Worth, 269 Guinness Bldg., 
Hammersmith, London, W. 6. Am.- 
pro., industrials. 

W. Wrigley, 12 Destbourne Road, Den- 
ton, Manchester. Leica, 35mm work- 
er. 

C. G. Hale, 104 Squires Lane, Finch- 
ley, London, N. 3. Am., 35mm. 

Frank Hall, 31 Elizabeth S., Hr. Hill- 
gate, Stockport, Cheshire. Beginner. 

Leslie J. Hall, 28 Scotland St., Newton 
Heath, Manchester 10, Lancs. Am., 
age 22, 35mm work. 

R. Hanning, 4 Woodles Avenue, Kings- 
way, Manchester 19, Lancs. Am., 
age 24, 35mm. 

F. W. Harding, 132 Woodlands Road, 
Ilford, Essex. Am., Leica user. 

Leslie J. Harley, 12 Priorty Crescent, 
Southsea, Portsmouth. Am., 35mm. 

Leonard J. Harris, 57 Ennersdale Road, 
Lewisham, London, S. E. 13. Am., 
age 27, sports pix. 

Edward Hart, 31 Whitefoot Terrace, 
Bromley, Kent. Pro., fashion, color. 

L. N. Douglas Hedges; 30 Queens Road, 
Chelmsford, Essex. Am., age 42, 
industrials. (Cont. on page 86) 
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Velour Black : 


makes your enlargements live 


You'll like Du Pont “Velour Black” Pho- 
tographic Projection Paper. Its extremely 
sensitive emulsion reacts to the slightest 
variation of density in your negative . . . 
brings out all the beauty you captured in 
your camera exposure. In addition, the 
uniformity, speed and ease of handling 
“Velour Black” enable you to consistently 
make rich and sparkling enlargements that 
you'll show with pride. 


“Velour Black” is available in a variety 
of surfaces, four degrees of contrast and 
all standard sizes and quantities. 


Picture perfection starts with the film... 


and that’s why so many top-flight photog- 
raphers use Du Pont Panchromatic films 
exclusively. There’s a Du Pont Film for 
every purpose. Check this list .. . 


FILM PURPOSE 


High Speed Pan Type 428 . For flash lighting; outdoor 
work on cloudy days. 
“Arrow” Pan For daylight and fluores- 
cent lighting; flash work. 
“X-F" Pan Medium speed for portrai- 
ture with tungsten light. 


Fine Grain Pan For rendition of detail in 


enlargements. 


PURPOSE 


High contrast for line copy 
and similar work. 


* * * 


Make a memo NOW to ask your dealer for 
these dependable Du Pont Photographic Prod- 
ucts by name. They’ll help you produce the 
most beautiful pictures possible. E. I. du Pont 
de Nemours & Co. (Inc.), Photo Products 
Department, Wilmington 98, Delaware. 











Du Pont Photographic Products 


OU PONT: 





06 v.5. vat OFF ; 
BETTER THINGS FOR BETTER LIVING ... THROUGH CHEMISTRY 








Ray-O-FLAsH wow! | 
DELUXE 


TRIPLE 
UNIT 


ELECTRONIC CIRCUIT 
INCREASES GUIDE NUMBERS 


Dikt ALAA oe 


Top and case of 
Solid mahogany. 
Weight ONLY 12 Ibs. 
Comes with 1 De- 
luxe 14” round re- 
flector complete with 
flash-tube, focusing 
_ bulb and stand. 


STUDIO UNIT FEATURING 
COMPLETE PORTABILITY 


Complete versatility 

cation” or for home p 
available Saf de 

unit unconditionally guarantee 


} FLASH EVERY rf SECONDS 


Compare price and per- 


COMPLETE WITH 
1 LIGHT UNIT 


$ 

140,00 

W/2 Lt. Units: $185 

W/3 Lt. Units: $230 
Prices incl. tax 


formance with any other 
light unit 

SAVE 

BY ORDERING DIRECT 
Write today for 


aloes Tahdedaaalehiteda) 


AMERICAN CINEFOTO COFP. 


1560 B’'WAY, N. Y. 19, N. Y=. DEPT C€ 





Beauty A 


= A selection of figure studies in 
breathtaking 3rd Dimension. These = 
pictures come to life when viewed ~ 
through the magic viewer. Realistic 
depth and beauty only 3rd Dimen- - 
sion can provide. 

Send 25c for Magic Viewer &Samples 


FREE LISTS 


STAND-OUT 
rea Ave. los Angeles 36, Calif 
Dept. M 


CLEARANCE SALE 


16 MM 


Want a real 16mm_ SOUND ee 
advantage of the | i. Cc. 3. 1951 SUMMER SALE. of 

sound films—features, comedies, educationals, cartoons, 
novelties, etc. Send for our giant list ‘‘A’’ today stating 
machine you own (make and model) 


INSTITUTIONAL CINEMA SERVICE, INC. 
1560-M Broadway New York 19, N. Y. 


























dreds of 
9 d—in still and 
movie photo equip and i 
Write for your free copy today to 
Central Camera Co. 
Dept. 4E, 230S. Wabash, Chicago 4, tl. 
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Photographic Headquarters Since 1899 








HOW WOULD YOU HAVE DONE IT? 








The problem: To photograph a doctor descending a spiral staircase in a hospital, 


using only one light for illumination. The solution: 


Photographer Stan Lee’s 


solution was to fasten a #2 reflectorflood to the edge of a balcony high above the 
doctor’s head. Then, after clamping the panhead of his tripod to the lip of a step 
several feet below the doctor, he aimed his Rolleiflex upward. A one-second ex- 
posure at f/16 on Super XX film did the trick. The white walls of the stair-well, 
plus the white towel in the doctor’s hand, reflected plenty of light into the face 
even though the reflectorflood was straight overhead. 





FOTO FRIENDS 
(Continued from page 84) 


T. Henshall, 39 Warwick Street, 
Leamingston Spa. Am., botanical. 

Ron Hiil, 81 Thos. Landsdail St., Cov- 
entry. Beginner. 

E. W. Hinchin, “Holmlea,” Eccles- 
bourne Avenue, Duffield, Derby. 
Adv. am., camera club work. 

Charles E. Holt, 264 Denmarck Road, 
Lowestoft, Suffolk. Am., age 23, 
35mm and plate. 

P. Horn, 131 Catherine St., Cambridge. 
Am., age 20, reflex. 

Bill Howard, 9 Tudor Road, Hampton- 
on-Thames, Middlesex. Beginner, 
Leica. 

E. R. Howard, 79 Flora Gardens, Lon- 
don, W. 6. Am., age 24, general sub- 
jects. 

A. Howe, 3 Lowndes Square, London, 
S. W. 1. Am., Leica user. 

Alan Hughes, 107 St. David’s Road, 
Cheadle, Cheshire. Am., gen. subjs. 
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Alan R. Hunt, 54 Stockbridge Road, 
Winchester, Hampshire, Am., age 
23, press photography. 

Fred C. Hurst, 10-A Adamson Road, 
Hampstead, London, N. W. 3. Am., 
age 32, gen. subjs. 


AROUND THE GLOBE 


James R. Yeaman, 16 Bridge Street, 
Nonnybridge, Stirlingshire, Scotland. 

Andrew A. Gray, 41, Blythswood St., 
Glasgow, Scotland. Press photog- 
raphy, portraiture. Age 26. 

Roy Byrne, Rosetta, Parnell Road, 
Bray, Co. Wicklaw, Ireland. Am. 

John McArthur, 6 Southfield Cres., 
Pollok, Glasgow S. W3, Scotland. 
Amateur. Camera club work. 

Richard Steele, 102 Southside Road, 
Ayr, Ayrshire, Scotland. Amateur. 

Roger C. Symoens, Duivekeet 56, 
Aalst, Belgium. Amateur. 

C/Sgt. Constable, C. 8. 14002932, 
Somaliland Scouts, British Somali- 
land, Via Aden. Amateur. 
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NO SPECIAL DARKROOM NEEDED 
To Make PERFECT Enlargements Like This 











A you need is a precision-built Federal Store-Away ...the 
enlarger that folds compactly in a case only 6” x 15" x 16". When 
you're ready to make enlargements the Federal Store-Away sets 
up in less than a minute. 

And if you’re cramped for space Federal solves your problem. 
No special darkroom is needed. When you're finished it takes only 
another minute to fold it and store it away. 

Yes, Federal is the ideal enlarger for kitchen and bathroom 
photographers who want to make perfect enlargements quickly 
and easily. See it at your dealer today. 





Illustrated: Federal Store-Away Junior Model 269 for neg- FREE 
atives up to 2%x3'%. Moderately priced, complete with Decar Booklet * 
F6.3 Anastigmat Lens, tax included. Carrying case extra. “‘How to buy 
an Enlarger.’’ 
Federal is America’s Greatest Enlarger Value aren peers 


FEDERAL MANUFACTURING & ENGINEERING CORPORATION 
Makers of Federal Enlargers, Cameras and Microscopes 


213 STEUBEN STREET BROOKLYN 5, NEW YORK 


, 
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for LEICA owners 


(Also Kardon, Nicca, Nikon and others) 





Cook-Perkins Coupler to adapt 
Contax lenses on Leicas, etc. 


With this precision built Coupler you can now 
adapt any standard focal length Contax lens to 
a Leica or similar type camera. Couples ac- 
curately to built-in range finder, permitting full 
range of focus. 


Made with extreme precision, Cook-Perkins 
Couplers operate smoothly and are simple to 
attach. Satin finished in stainless steel, they 
are guaranteed to give complete satisfaction or 
money will be refunded. 
50mm Coupler adapts Universal Coupler. Takes 
Leica to Contax lenses ae — pa. a 
” ngths. Has 
S res ond focus as focusing scale calibrated 
$39.75 


an 
1/2 Sonaars. in feet and depth $79.50 
Send check or money order to 


of field scale......... 
EMPIRE INSTRUMENT CO., INC. 
517 BERGEN STREET, BROOKLYN 17, N. Y. 














AXLPAX PRISMA REFLEX 
AND AALPAY REFLEX 


THE SWISS 
35 MM 
CAMERAS 

h OF 
DISTINCTION 





—ALPA PRISMA-REFLEX 
with upright image 


Ground Glass Focusing PLUS Individual Rangefinder 


Perfect for every photographic use. Family album, salon 
prints, exacting copy work. hatever the task—you’re 
always sure of better pictures with an ALPA. Single lens 
reflex for precise composition—rangefinder for speed— 
BOTH AT YOUR FINGERTIPS. 


PRISMA-REFLEX REFLEX 
$305. with ALFINON #/2.8 lens $242. 
393. with ALITAR £/1.8 lens 330. 


(plus excise tax) 





The ALKILAR 30 CM f/5.6 

coated Telephoto lens 
Amazingly lightweight and easy to operate. Sharp, rich 
pictures . . . tremendous magnification. Perfect for wildlife 
study, sports action, and all distant views. 
Price—complete with 3 filters, sunshade, 
$242.95 (plus excise tax). 


SWITZERLAND’S HIGH PRECISION METERS! 


leather case 


REBIKOF F—color temperature meter 
SWISS LUX 2—lightweight, direct and reflected light meter 
HILBA COLOR X—direct, reflected light and contrast 


meter for professionals and advanced amateurs. 


ASK FOR LITERATURE 
HEItZ & LIGHTBURN 


150 WEST 5S4TH STREET, N.Y. 19, N.Y 








COUNCIL CONTEST 
(Continued from page 42) 


photographer, wit, and grand guy, to 
emcee our show. 

This year Keppler had a unique idea. 
We'd get 24 of the best camera clubs of 
the Metropolitan Camera Club Council 
to send one representative apiece, toting 
one swell 16x20 salon print, and let our 
emcee and the crack amateurs wrangle 
it out. Three evenings, this would hap- 
pen, with Keppler choosing a best-of-the- 
bunch print each night, a best-of-the-best 
on the final night. 

Maybe that does not sound to you like 
a unique idea. But it is, at that show. 
They hardly ever get around to talking 
about pictures, and if they do, the pic- 
ture is supposed to prove how sharp a 
lens can get, or how luscious is some 
brand of enlarging paper or toner. 
Keppler just talked about the pictures 
as PICTURES! 

The camera-club representatives could 
talk back to him, argue with his views, 
tell him about mood, and center of in- 
terest, and dynamic symmetry. Not that 
they ever won a round, of course! Oh 
yes, one man did. Carl Pollak, whose pic- 
ture Keppler finally chose as best of the 
top three. 


Chocolate pictures 


“Why did you have to go and tone your 
print brown like a chocolate bar?” Kep- 
pler asked ferociously. “Because the 
judges of our club contest only pick 
toned prints,” Pollak told him firmly. 
One round for Pollak of the Miniature 
Camera Club, 668 Fifth Ave., New York. 


He certainly had made a fine shot of 


| five kids playing around their dilapi- 








dated old waterfront clubhouse—a play- 
ground much preferred by kids to a regu- 
lar adult-equipped playground—and 
they were all standing in natural, gan- 
gling poses, watching something ‘way 
over there. A tug pulling a big ship, not 
to be seen in the picture, of course. 


In a jam 


Another nifty, also of a youngster, was 
“Good,” by Victor Smith of the Tri- 
County Camera Club, a New Jersey 
group. The happy little kid was lapping 
up bread and jelly, his face and hands 
gleaming with jelly. A combination of 
humor and cute baby, hard to beat in any 
picture contest. 

Smith’s print was not toned. Keppler’s 
eyes gleamed triumphantly. “Here’s 
what I like. A good straight print,” he 
exulted. “I suppose Mr. Pollak would 
have toned the print strawberry to go 
with the jam.” 

“Not necessarily,” replied Pollak. “It 
might have been blackberry jam.” 

Round two for Pollak! 


Lerch mows ’em down 


Leo Lerch of the Manhattan Camera 
Club came third with a delicate and 
subtle picture of a ship in mist, framed 
in the sharp black lines of marsh grass. 
Lerch, one of New York’s top salonists, 
is energetic and determined. When the 
marsh grass failed to supply the right 
lines, he mowed down some of it in the 
middle, to show his misty ship off ef- 
fectively! “Morning Mist,” he titled it, 
in defiance of all the snide remarks you 
may have heard from documentarians 
about “morning mist” pictorials, Three 
rattling good pictures, and I hope you 
admire them as much as Vic Keppler 
and I did. —THE END 





DR. CINEMA SAYS: 
(Continued from page 66) 


dershoot a scene occasionally, and this 
is particularly discouraging. You can’t 
stretch a scene once the film is out of 
the camera. So in case of any doubt it’s 
far better to shoot a sequence a bit 
longer than you think necessary, with 
the idea of cutting later when you 
edit. As you screen an uncut reel for 
the first time you can get a pretty good 
idea as to which scenes need cutting. 
A good plan is to have a notebook and 
pencil handy during your first look at 
your film, and keep written track of 
which portions could do with a little 
abbreviation. 


Cut bravely 


Careful editing gives you a fine op- 
portunity to rectify some of the scene- 
length errors you made as you filmed. 
Indeed, editing is recognized as a legit- 
imate means of balancing scenes ef- 


PLEASE SAY YOU SAW IT IN MODERN 


fectively. If a scene seems a couple of 
seconds too long as originally filmed, 
go ahead and cut. It may pain you 
deeply to lop off 30 frames or so (so 
often they’ll be 30 perfectly exposed 
frames, too), but be brave and cut. 
Rather have a slow spot in your fin- 
ished film? 


One last word 


One last point. In an earlier session 
I discussed camera speeds and their 
uses. When employing other-than- 
normal speeds you'll have to figure 
scene duration accordingly. At 32 
f.p.s., for example, a 10-second camera 
shot will run 20 seconds in the pro- 
jector, since at double normal filming 
speed just twice as much footage is 
used in a given period. Conversely, 
when you speed up the action by slow- 
ing the camera motor you'll get less 
actual screen time. A 10-second scene 
shot at 8 f.p.s. will run only 5 seconds 
in normal projection. 

O.K. Class dismissed. —THE END 
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“Wollensak Lenses are tops, and allow me to satisfy 
the most critical magazine editors, 


says OZZIE SWEET, one of AMERICA’S TOP COVER PHOTOGRAPHERS 


@ Wollensak Raptar Lenses and Rapax Shutters are adaptable to any kind 
of work demanded of a photographic illustrator. As a cover photographer 
who must handle all types of jobs under all conditions, | have found Raptar 
lenses most versatile. They give sharpness, all-over definition, and depth of 
field—factors that are so necessary in my work. In short I'd say the resolution 
of Wollensak lenses is tops and satisfies the most critical magazine editors. | 
recommend Wollensak lenses for either color or black and white. 


- You 


. . another example of Wollensak leadership. Reason why leading press, 
portrait and salon photographers, as well as thousands of amateurs rely on 
Wollensak Raptar lenses and Rapax shutters to get the fine results they want 
and can expect. Don't accept less than the best. Be sure your camera is 
Wollensak equipped. 





WRITE for literature on Raptar Lenses and Rapax Shutters. Wollensak 
Optical Co., 823 Hudson Avenue, Rochester 21, N.Y. 


ad WHEN YOU BUY WOLLENSAK YOU BUY THE BEST 





OPTICAL CO., ROCHESTER 21, N.Y. 





PMEANS FINE LENSE SJ PMEANS FINE LENSE SJ FS ay Bele ie 
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Become a 
PROFESSIONAL 
PHOTOGRAPHER 


@ You can learn photog- 
raphy best under top- 
notch teachers. Franklin 
Technical Institute’s fac- 
ulty are successful pro- 
fessionals. They teach you 
from the wealth of their . 

own experience. Intensive one-year course in por- 
trait, industrial, commercial photography. 

YOU PRACTICE ON THE FINEST EQUIPMENT 
Guided by these outstanding men you handle 
daily: Deardorff, Graphic and other cameras; 
latest enlargers; 2 to 24” Bausch & Lomb and 
other fine lenses; light meters, etc. You study 
cameras, lenses, films; lighting composition; re- 
touching, finishing, mounting. Also science courses, 
business law. Limited registration. G. I. approved. 
Coeducational. High school or equivalent required. 


Free Catalog. 
-~ - R A » K Li TECHNICAL 
4 INSTITUTE 
: , Founded hy bequest of Benjamin Franklin 
49 Berkeley Street, Boston 16, Mass. 








THE PROFESSIONAL FINISH 
EXCLUSIVE FINE GRAIN 
35™ & ROLL FILMS 
Free Price List & Mailers 


AMATEUR FOTOGRAPHIC SERVICES INC 
126 W. 46 St., New York 19, N. Y. Dept. M 


Viribling Work COLORING PHOTOS 


Fascinating hobby and vocation 
learned 





y average man or w 
who is artistically inclined. Work ful! or spare 
time. Modern method brings out natural, life-like 
colors. Many have earned while learning. 
FREE BOOKLET tells how to get started doing this 
delightful home work for photog- 


A qT raphers, stores, individuals, and 

oe friends. Send today for your 
copy. No obligation. 

NATIONAL PHOTO COLORING SCHOOL 

835 Diversey Pkwy. Dept.1945 Chicago 14, fll. 


4 SHOCKING nore/ 


BALLET in 
the BOUDOIR 


It happened down Havana way, 

A lensman sauntered by one 
day, 

As I was dancing a ballet 

In just my—well—thin 
negligee. 


* Of course, I really did protest 
"Cause after all, I wasn’t 
dressed, 
But now it’s done— 
and I’ve confessed, 
The picture really is my best! 


















P.S. If you don’t see it— 
what a shame, 

For Lana (me)—has quite a 

frame! 









COLOR SLIDES 
GLAMOROUS STILLS 


HOME MOVIES 











SEND 25< — for sample slide 
and still of LANA, the gor- 
geous star of ‘‘Shocking.”’ 
Send now for 200 foot reel! 
8 mm. .$2.95 postpaid 100° 
16 mm.. 4.95 (silent) pp. 200° 
16 mm.. 6.95 (sound) pp. 200° 


% 


La Madelon Pix, Suite 55 








7284 Sunset Bivd., Hollywood 46, Calif 

Please send Shocking in (8mm. ._) (16mm...) (16mm sound. . .). 

1 enclose $.. ... . (cash, check, or m.o.). | understand that | 

1 may return the film within 5 days of receipt ond my money | 

will be refunded—and we'll still be friends. 

. «1 enclose 25¢ for sample color slide and still of Leno. | 
| 
| 
| 
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ACTION WITH FLOODS 
(Continued from page 62) 


action shots are illuminated by five flood- 
lights. Three of these lights are 1,000 
watt bulbs in reflectors on adjustable 
stands; the other two lights are 1,000 
watt spotlights that can be switched over 
to “floodlighting” when desired. 


Two of the reflector floods have a 
steady job and remain in relatively the 
same position for all types of action 
shots. Located one on either side of the 
background, these lights are used solely 
for illuminating the background itself. 
Whatever illumination they contribute 
to the subject is simply “bounce” light 
reflected off the floor and background. 

The three remaining lights are roving 
work-horses that are shifted around to 
pour 3,000 watts of light wherever it is 
needed. For the series of silhouettes of 
the ballet dancer on pages 60 and 61, the 
work-horse lights joined up with the 
background lights to illuminate the 
background with a total of 5,000 watts. 
No light whatsoever was directed on the 
dancer—hence she was completely sil- 
houetted except where light from the 
floor and background was reflected back 
on the figure. 





Other than for shooting silhouettes, 
' however, the three work-horse lights are 
usually located in front of the subject 
and at an angle of about 45° on either 
side of the camera. Two of these lights 
are generally used together with one of 
them placed several feet directly above 
the other. Acting as a team. these two 
floods furnish 2,000 watts of light and 
become the key (most important) illu- 
mination source insofar as the subject is 
concerned. The fifth light is located at 
a 45° angle on the opposite side of the 
camera. Technically known as the “fill” 
light, this flood takes over the job of illu- 
minating the deep shadows created by 
the key lights. 


Whether it be a can-can dancer or a 
table tennis player he intends to shoot, 
Muky rehearses the action that will take 
place before he begins exposing film. 

While the rehearsal is taking place, 
Muky also makes mental notes of various 
“peaks” of action. These are the fleeting 
seconds at the climax of any leap when a 
subject appears to be suspended in mid- 
air. Insofar as possible, Muky tries to 
record these peaks of action with split- 
second shutter timing. All of the pictures 
accompanying this article were made 
with a Zeiss-Tessar lens set at £/6.5.Us- 
ing Super Pan Press Type B film, Muky 
uses a shutter speed of about 1/440 
second. There is enough latitude in the 
film, however, to permit several varia- 
tions in either shutter speed or lens 
| opening. Particularly is this true when 
| negatives are tray developed in Dektol. 





| In the darkroom, Muky develops each 


| 4” x 5” negative individually in Dektol 
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that has been diluted in the proportions 
of two parts of Dektol to one part water. 
The Dektol is the regular packaged vari- 
ety, mixed according to directions. After 
preparing his working solution. Muky 
heats it to 72° and then gives each nega- 
tive one minute of tray development. At 
this point he then snaps on a green safe- 
light and inspects the negative to make 
certain that the density is building up 
satisfactorily. Since no desensitizer is 
used, it is important that this inspection 
be kept brief. Muky likes his negatives 
to be a little on the heavy side in density ; 
if the density seems to be building up 
satisfactorily, the negative is returned to 
the Dektol for two more minutes of de- 
velopment. If the negative seems a bit 
thin, it will receive an additional three 
minutes of development before being 
rinsed in running water and transferred 
to the hypo. 


An amateur tries it 


In order to see how far Muky’s tech- 
nique could be adapted by someone pos- 
sessing ordinary amateur equipment, we 
asked one of MODERN’s readers. Jack 
Reynard, to study this much of the 
article—then apply what he had learned 
and show us the results. 

It was a big order. Lacking a camera 
that would take film packs or cut film, 
Jack had to get along with a pre-war 
Ansco Speedex camera using 120 roll 
film. By way of lights he had two Acme 
stands and reflectors, and one 500 watt 
GoldE spotlight that could be focused 
on “flood.” In lieu of a paper back- 
ground, he moved his livingroom furni- 
ture aside and used a plain gray wall for 
the background. His subject was a 
neighbor girl who does acrobatic skating 
and consented to try a few leaps—minus 
her ice skates. 

“My first problem was one of light,” 
Jack explains. “My spotlight plus two 
#2 photofloods gave me a total of only 
1500 watts as against the 5,000 watts 
Muky uses. By borrowing a #4 photo- 
flood and an adapter socket and using 
this in place of one of the #2 photo- 
floods, I was finally able to rake up 2,000 
watts to shoot by. I didn’t have time on 
this first attempt to gather more lights 
such as reflector floods or reflector spots. 

“What to do with my 2,000 watts of 
light was the next problem. Since I had 
neither the equipment nor the room to 
illuminate the background separately, I 
directed all 2,000 watts on the girl and 
hoped for the best. The trouble with this 
set-up was that I had a total of 1,000 
watts coming at her from each side—and 
these caused distracting cross-shadows. 

“Deciding what shutter speed and lens 
aperture to use under these circum- 
stances wasn’t easy, either. After watch- 
ing the girl do a couple of leaps, I figured 
I would be lucky if I got anything except 


(Continued on page 92) 
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Leica Ic as shown now only 
(Fed. Tox Inc.) #140 


Lovely outlook with « 


Through recent price reductions, the new and 
far-reaching opportunities a Leica camera offers 
are easier than ever to enjoy. For example, the 
Leica Ic shown above now costs just $140, in- 
cluding Elmar 50 mm. lens, 50 mm. Brilliant 
Viewfinder and Eveready carrying case. 

With the Ic, as with any so Leica model, 
you can add new sharpness, clarity and depth 
of field to your snapshots... get truer color 
even at fast shutter speeds . . . “stop”? dramatic 
action with greater ease. 

Your Leica is easy to take anywhere. Its 
streamlined simplicity makes winding, sighting, 


Leica makes better 
pictures easier. 





See your franchised 
Leica dealer. 





HAVANA HAVEN — 

by Steven Michael 

Rockville Centre, N. Y. 

Leica photograph taken with Elmar 
50mm. lens at f/11; 1/60 second. 











* 
* 


CLCOL 


shooting almost automatic. It needs loading 
much less frequently ... makes pictures less 
expensive, too. 

ut above all, from the long-range point 
of view, your Leica is a camera that you won’t 
outgrow. For the ever-increasing family of 
over 200 important Leica accessories allows 
maximum development of your talent and 
techniques. 

Before you buy any camera see the Leica Ic, 
the new Leica IIIf with built-in flash synchroni- 
zation, and other Leica models at your fran- 
chised dealer’s. 


*Reg. U.S. Pat. Off. Exclusive Trademark of Eo LEITZ, Imc., 304 Hudson Street, New York 13, N. Y. 


LEICA CAMERAS AND ACCESSORIES + LEITZ MICROSCOPES + BINOCULARS © SCIENTIFIC INSTRUMENTS 


May, 1951 


PLEASE SAY YOU SAW IT IN MODERN 91 












VE Unusual coe Titles 


Introduction 
to the SCIENCE of 


PHOTOGRAPHY 


By KATHERINE CHAMBERLAIN 


You'll make better pictures 
Sa 
if you use this enormously useful 
book! Here’s a wealth of practical, 
enna 
easy-to-read information on 
photographic processes, printing, 
negatives, cameras, exposure meters, f 
optics—plus four fine chapters on 
color. For amateurs, professionals, 
—— 
and those who use photography 
as a tool—doctors, dentists, 


$6.50 


engineers, etc. 


At all bookstores 








I'm looking for your 
camera ... let's trade. 
Write what you've got 
and what you need. 


Charles Bass 


President 











.' Put ZIP into your shows. Delight 
your friends with a humorous 
“professional” touch. For real 
showmanship, introduce these 
titles at the right time and wait for 
the raves. Different—cleverly 
designed 2 x 2 color slide titles— 
using pretty Hollywood models. 
ACT NOW— Set of 4-$1.50. 
Free Catalog and sample slide 
title—Send 25c to cover mailing. 


HOLLYWOOD 
SPECIALTY PRODUCTS 


3 6253 Hollywood Bivd., Suite 1028 
= Dept. M5, Hollywood 28, Calif. 





E A NEGATIVE RETOUCHER 


Earn Up to $500 AN HOUR! -SPARE oR FULL TIME 


92 


= Exciting opportunity. Get orders from photo stu- 
dios everywhere. Our visual instruction methods prepare 


you quickly and easily — includes all needed equipment. 
Very enjoyable and satisfactory as part time or full time, 
big money business for men and women of any age. 


fi 
PITETTAT a THE DUVAL SCHOOL 27'S sotttwooo «scar, 


BOOKLET TODAY 








ACTION WITH FLOODS 
(Continued from page 90) 


a gray blur (and a thin one at that) 
by shooting at anything under 1/400 
second. With the lights I had available, 
even 1/100 second at £/5.6 seemed sure 
to give a thin image. That was before I 
found out that development control of 
the negatives in heated Dektol was more 
important than I had thought. 


Developing in a tray 


“After diluting a tray of Dektol 2 to 1 
and heating it to 72°, I switched off my 
darkroom lights and prepared to develop 
my first test roll. Tray developing was a 
new experience for me and it was a 
surprise to learn that I have five thumbs 
on each hand. Somewhere around the 
end of the first minute, however, I man- 
aged to turn on a green safelight to in- 
spect the images. I found it difficult to 
judge densities. I couldn’t tell whether 
some images seemed thinner than others 
because I had stopped down the lens to 
f/6.5 on a few shots, or because of un- 
even ‘see-sawing’ of the film in the de- 
veloper tray. At any rate I took a chance 
on keeping the green safelight on longer 
than I should and with a pair of scissors 
I clipped out the negatives that looked 
the thinnest. With the heaviest negatives 
dunked in a tray of fresh water to halt 
further development temporarily, I snap- 
ped off the green light and gave the thin 
negatives a full three minutes in Dektol 
before rinsing them under a faucet and 
putting them in hypo. The heavy nega- 
tives then got two minutes in Dektol 
before being rinsed and fixed. The odd 
thing about it was that when both sets 
of negatives were inspected in white light, 
you could hardly tell which needed the 
extra sixty seconds of development.” 





Amateur Jack Reynard’s setup, above, 
for shooting action by floods, right. 
A #4 photoflood (1,000 watts) is near 
his head. Righthand reflector and 
GoldE spotlight produce 500 watts each. 
Exposure (much too slow): £f/5.6, 
1/100 sec., with an Ansco Speedex 
camera. Reynard was handicapped by a 
lack of space and equipment (see text), 


| made mistakes he’ll avoid next time. 
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Aside from distracting shadows that 
could be modified by placing most of his 
light balance on one side of the subject 
and leaving only a “fill” light on the 
other side, the chief fault in Jack’s first 
attempt was lack of image sharpness in 
portions of each picture. Here is his 
analysis of the results: 

“First of all, I didn’t take advantage 
of all the shooting space I had. Instead 
of trying to fill the viewfinder with just 
the area I wanted to appear in the pic- 
ture, I should have backed away from 
the subject as far as I could. This would 
have reduced the image size of the girl, 
but it would also have put enough dis- 
tance between her and the lens to cut 
down the action speed to some extent. 
Later on, I would then enlarge only the 
portion of the picture that now occupies 
all my negative space. 


Speed too slow 


“Secondly, a shutter speed of 1/100 
second was much too slow for this kind 
of action—especially when I always shot 
just before or just after a ‘peak’ of ac- 
tion. Learning to anticipate an action 
peak is a matter of practice; as for shut- 
ter speed, I’m going to do do some more 
experimenting. If I can get more light to 
shoot by, I am going to open the lens as 
far as it will go (f/4.5) and step up the 
shutter speed to 1/400 second. If I can’t 
get more than 1,000 more watts of light 
on my house wiring circuit without blow- 
ing the fuses (something I have to check 
on), I'll still step up the shutter speed— 
but I'll also extend the developing time. 
The flexibility of this technique—espe- 
cially in the developing end—is what ap- 
peals to me the most. I don’t mind the 
extra graininess of the negatives as long 
as they make it possible for me to record 
action realistically.” —THE END 
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makes all 

the difference 
in the 
world... 


MARSHALL 
MASTER 
SET 


ADD the thrill of 
color beauty... 


without color cost 


the: 
Tage 
simple! 
colors t 
Casy LO re 
TeCemmaant pro 
Photo-Oil Color 
PROCESS. 4 
in MATTE fi 


HERE'S 4 Fig4 


The most popular color process of all! 


MARSHALL’S 


PHOTO-OIL COLORS 


John G. Marshall Mfg. Co., inc., Dept.C-5,167 North 9th St., Brooklyn 11,N.Y. 
Canadian Dist.: Canada Photo Products, Ltd., 137 Wellington St. W., Toronto 1 
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“BU YS” 


THE TOP FLIGHT 







; MULTI-PURPOSE 
COPY STAND®™ New $1 995 


A steel, 30 inch upright, 114 inches in diam- 


LF eter, wit with 2 smooth-slid ing extension arm. 
tandard movie or still camera 
ee Titling, Clinical and other 
= sn ge . The slid- 
ay pa raises and lowers, s lides in and out and 
g revolves for horizontal tad angular itions. 
May be permanently mounted to 7, = le, shelf 


or baseboard. Ship. wt. approx. 


iTOP FLIGHT 
§ COPY LITES -. 


The perfect companion-piece to the Top-Flight 
j COPY STAND for efficient copy lighting. 

Consists of a cross-bar ——. 2 sockets with 

f a ae switches, 2 spun reflectors and 9 

t of electrical cord. Attaches quickly and 

a only to siding Arm. 


Made of light, rigid bar-aluminum. Folds to com- 


pact portable proportions. —_ 
No. 1 Floods On 95 
| 
18e ess z= 4 


STEWARTRY 
COPY EQUIPMENT 


for Leica and Contax 
Comparable in workmanship 
and performance with equip- 
wo selling for 4 times the 
price. 


! COPY ATTACHMENTS ? 


Soundly engineered and precisely assembled, these 
units are designed to enhance the usefulness of Leica 
and Contax cameras in the field of copy and general 
Close-up Photography. 

Fine ground screens are provided for accurate focus- 
ing. Employ standard Leica-threaded extension tubes. 


Brand New, 
- (specify for Contax 4 eles) ~! $975 


Universal Arm 


Supports camera and any stand- 
ard copy unit. Can be —. 
to any post or upright. 1% to 

2% inches in diameter. Arm 
may be raised or lowered, 
_— in or out and turned 
or ai 


Brand New, Only $975 


Mail Orders Filled... 
15-Day Money-Back Guarantee 


Pens Camera 
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) 4 RO M5 
WILL SELL: 
4x5 Graphie with coated Ilex F4.5 og 7H i Acme 
Synchro, 3 holders coupled Kalart R. F. $169.00. 2'2x 


3% Speed Graphic with Kodak Anastigmat +5 5 coated 
in Compur with Kalart Range Finder $149.50. Extra 
Holders $3.00 each. Used Contax II with F2 Coated 
Sonnar $200.00. Factory checked. Used 180MM F2.8 
Sonnar coated with Flecktascope and special sunshade 
$450.00 complete with case. 300MM F4 coated Sonnar 
with Flecktascone and case $460.00. Contax III with F2 
Sonnar coated $2 Robot II with F2 Coated Biotar 
$126.50. Super Ikonta C with case $76.00. Eastman 
Kodak Precision 4x5 irs ‘tm F4.5 5% in. Kodak 
enlarging Anastigmat $146 
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THE COVER 
(Continued from page 49) 


sitting and kneeling poses. I wanted a 
compact picture and in order to help Pat 
with her posing I moved a 24” mirror 
next to the camera. This mirror is one of 
my favorite gadgets and I use it for 
beach shots as well as interiors. Equipped 
with a camera tilt-top head and the base 
of an ordinary light stand, it can be ad- 
justed to any angle. When not in use to 
enable a model to perfect her pose, it is 
handy for bouncing natural or artificial 
light to wherever you need it. 

When I saw a pose I liked, Terry 
Meade, a high school student who is 
studying photography and who works 
with me in his spare time, moved in the 
four modeling lights. Although I usual- 
ly use flash for indoor color, each picture 
is pre-lighted with 500-watt photofloods 
so as to make certain just how the light- 
ing will fall in the finished picture. 
First the lights are hooked into a Mott 
Booster Box where they operate on regu- 
lar 110 volts. When you are ready to fire 
flashbulbs, a flip of a switch changes the 
unit from 110 volts to either a set of 6- 
volt batteries, or a 6-volt transformer. 
There are special plugs for the solenoid 
and remote-control wires. 





Mott Booster Box is used to switch from 
110 volt current to 6 volts for flash. 


Terry plugged the key light into the 
box first and I moved it until it lighted 
Pat’s face and figure from the angle I 
found most becoming (45 degrees to the 
right, and slightly above the camera 
level). The distance between Pat and the 
light was exactly four feet as measured 
off with a cord which had knots at one- 
foot intervals. In shooting color, the 
slightest variation in exposure will ruin 
the transparency, so I am always very 
careful to check the distance of each 
light. The distance and exposure are 
then recorded on a card so that we can 
duplicate a previous set-up with ac- 
curacy. 

A second flood lamp was placed close 
to the camera and close to the lens level 
to serve as a “fill”. The purpose of this 
lamp was to illuminate the deep shadows 
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In order to 
the fill light had to be 
farther away from Pat than the key light. 
Its final position was five feet distant 
from Pat. 


created by the key light. 
achieve this, 


The background lights 


Two additional photofloods were used, 
one on either side of Pat. The purpose of 
these lights was to illuminate the back- 
ground; to prevent their shining into the 
camera lens and flaring the film, Terry 
clipped a cardboard shield to the reflec- 
tor of each side light with clothespins. 
Like the key light, the side lights were 
placed four feet from Pat. The purpose 
in measuring this distance was to make 
certain that the background was evenly 
illuminated. If one light was closer to 
either Pat or the background, the light- 
ing balance of the entire picture would 
be upset. 

When we were ready to change over to 
flashbulbs I switched the booster box to 
the six-volt position—the only position 
in which the camera shutter would trip. 
While I was inserting a holder of color 
film, Terry and Alice substituted No. 22 
flashbulbs for the photofloods. Since the 
flash lamps are much shorter than the 
photoflood bulbs, an adapter was used to 
bring the flashbulbs to the same position 
in the reflector. 

All color film comes from the manu- 
facturer with a recommended guide 
number. This is an arbitrary figure into 
which you divide the number of feet be- 
tween your key light and the subject in 
order to find the proper lens aperture to 
be used. The guide. numbers are only 
suggestions, however. and should be 
tested for a photographer's particular 
reflector, lens and shutter speed. I have 
found Guide No. 100 works best for me 
with Type B Ektachrome. so I divide 
four (four feet from the key light to the 
model) into 100 and get 25. or £/25. 
With the Ektachrome is a sheet of paper 
which tells me to decrease 1% stop for the 
particular emulsion I am using. Since 
the filter I intend to use calls for 7/s of a 
stop increase, however. I wind up with a 
final aperture of about {/22. Now the 
moment has arrived that will spell suc- 
cess or failure. 


Three bows and a click 


In front of the 25 cm Zeiss Tessar 
£/4.5 lens is the recommended 81E filter 
to warm the slightly cold light of the GE 
No. 22 flashbulbs. The syne shutter is 
cocked at 1/25 second and plugged into 
the booster box. A few last-minute sug- 
gestions, “Alice, please check Pat’s 
suit.” “Pat, lift your chin slightly.” The 
slide is pulled and Pat smiles into the 
lens. I cross my fingers, curse the butter- 
flies in my stomach, and bow three times 
to Mecca. The shutter clicks. A cover for 
Mopern! —THE END 
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WHICH FILM 
(Continued from page 46) 


possible enlargements are to be made. 
Generally speaking, the faster the film, 
the greater the grain. 

We have discussed speed, grain, lati- 
tude and color sensitivity as characteris- 
tics important in the selection of a film. 
There are two more properties of film 
which are not too important in the selec- 
tion of a film, but with which you should 
at least maintain a nodding acquaint- 
ance. These are contrast and resolving 
power. Contrast in a film is the differ- 
ence between the white and the black 
tones, while resolving power is simply 
the ability of a film to record fine detail. 
Generally speaking, the slower and finer 
grain materials have a higher resolving 
power and greater contrast than the fast- 
er, grainier films. 

Now that you’re familiar with the 
various characteristics of photographic 
emulsions and how they affect the re- 
sults of your picture, you should be able 
to select a film that will suit your needs. 
Let’s take some specific cases. 


Box cameras and beginners 


If you use a box camera or are a 
beginner, by all means stick to Veri- 
chrome, Plenachrome or similar ortho- 
films. With a box camera you can’t ex- 
ercise much control over the exposure. 
Verichrome or Plenachrome will handle 
over- and under-exposure better than any 
other type of film because of their great 
latitude. These films in a simple camera 
will give you optimum results under a 
variety of conditions. 

With roll film cameras other than box 
cameras, where you have more control 
over the exposure, you will have a wider 
choice of film. Here, on indoor shots, 
whether you use flash or utilize the exist- 
ing lighting conditions, your best selec- 
tion is one of the fast pan films. This 
film type is also good for action shots 
and sports pictures. In the roll film 
cameras taking the 120 size, the grain 
problem is not too acute and even 
11x14 and larger blowups can be made. 
If you are going to take pictures at the 
seashore, Verichrome or Plenachrome 
might be a better selection, especially 
if the exposure is going to be estimated 
without an exposure meter. The amount 
of light by the water is often deceiving 
and the latitude of these films will aid 
in getting a well exposed negative. Such 
films are also better for landscapes, as 
they record the green of the foliage in 
almost the same intensity as seen by the 
human eye. Actually the foliage is dark- 
er than recorded by Verichrome film but 
since the eye sees green lighter than the 
true color, this film records it almost 
as the eye sees it. 

Up to now, not a word has been said 
about a special type of film—infrared. 
The peculiar qualities ‘of this film en- 
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able it to penetrate haze for distance 
shots and to record blood vessels be- 
neath the skin. It also can be used for 
amazing cloud pictures since it records 
the sky as almost pitch black while 
leaving the clouds white. All foliage is 
turned white. With specially treated 
flashlamps or infrared lights, .it can 
take pictures in total darkness. 
Infrared film is available in a great 
many sizes—35mm, rolls and sheet film 
—but because of its peculiar qualities, 
it must be handled quite differently than 
standard films. Special filters must be 
used and the focusing scale on your 
camera must be calibrated specially for 


this particular film. Before rushing out 
to the store to buy some infrared film, 
it will pay you to consult the Kodak 
Data Book on Infrared and Ultraviolet 
Photography to see just what the difficul- 
ties are and how they can be overcome. 

That just about winds up all I have 
to say on the subject of choosing film. 
If you happen to be passing a drug store 
or camera shop and see my wife coming 
out with a roll of film clutched in her 
hand, stop her and ask what type it is. 
If she tells you it’s “the best film” she 
could get, let me know and I'll put this 
article down as must re-reading for her 
next New Year’s resolutions. —THE END 





Crammed with great features! 


THE NEW 


MASTER REFLEX 


2Y x 2%. 


So versatile that amateur 
and professional photogre- 
phers all over the world have 
made it their “pet” camera. 
Formerly sold under a 
different name—now in an 
improved model—a “master” 
in every respect with features 
galore! 12 2% x 2% exposures 
on 120 film, 1 second to 
1/1000th focal plane shutter 
with delayed action self 
timer. Internally synchron- 
ized for flash and strobe. 
Double exposure preventa- 
tive, sports finder in hood. 
Takes wide choice of inter- 
changeable lenses and per- 
mits the use of microscope 
adaptors. Beautiful all-metal 
construction, leather covered 
—a really great camera and 
a lifetime investment in 
pleasurable photography. 


With “T” coated F/2.8 Carl Zeiss Tessar lens A l 9950 traded 


Write for name of nearest dealer to Dept. M 


fed. tax incl. 


ERCONA CAMERA CORP. 527 Fifth Ave. + New York’ 17, N. Y. 
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Developer oer Grain | Gamma 
$-35 9 min. finest 0.74 
Gold-XX Qmin. | Fae | 0.74 
EF 9min. | fae | 0.74 
Com’! G-XX 7 min. fine 1.25 
Press 2 min. fine 1.0 
industrial 7 min. fine 1.5 




















VON-L DEVELOPERS—THE WORLD'S 
FINEST 


Free literature. Ask your dealer or 
order direct. 
Distributed in Canada by Morval Prod- 
ucts Co. Ltd., Hami . Ontario 


2 Minute Developing in Tray and Open Tanks! 
Four Minutes in Closed Tanks. No Agitation. Fine Grain. 


NEW! GOLD XX INDUSTRIAL 


7 Minute Developing in Tray and Tanks! 

Nine Minutes in Closed Tanks. No Agitation. Fine Grain. 

Particularly desirable where extreme contrast is desired. 
Excellent for X-Ray, Laboratory and Research Photography, 
and for Photo-Engravers. 
SPEED—Increase Manufacturers’ Rated Film Speeds 10 
Times in Daylight and 5 Times in Photoflood. Use Super-XX 
at 1600, Pienach at 500, etc. 

UALITY—FINE GRAIN—SHARP OUTLINE—SHADOW 

ND HIGHLIGHT DETAIL—LONG LIFE. 
ECONOMY—VON-L develops more than 10,000 uare 
inches of film per gallon without replenisher. Keeps 
INDEFINITELY. 


MOR-BLANC CHEMICAL CO. 


NEW! GOLD XX PRESS 





Fort Wayne 3, Ind. 
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The only 


AUTOMATIC 
REFLEX 
at anywhere 


near its price 


4 a Ton 
ONLY Tax 


Incl. Genuine Leather 
Eveready Case 


The most popular new camera on the market 
and good reason: Automatic Film Transport, 
loads, counts, and transports film automatically. 
Built-in synch. with any flash, speeds up to 
1/20Cth sec. F:3.5 Meopta-Mirar coated taking 
lens, F:3 pin-point viewing lens. Fingertip fo- 
cusing with either hand. 8 speed Prontor II 
shutter, built-in self timer, magnifier covers en- 
tire image. Sturdy, yet lightweight, only 25 oz. 


MIKROMA 

smallest professional 
miniature made .. . 
at your dealer NOW! 


See the FLEXARET IIIS at your dealer today, or write for free literature. 


AMERICAN EOUIPMENT CO... Inc. 


505-6 Forsyth Bldg. 





Atlanta, Ga. 





WE NEED | 


CAMERAS | 


| 
| 
| 
| 
| 
| We have immediate outlets for all types of 
| clean cameras and equipment, and are ready | 
| to pay highest prices to get it! Don't sell | 
| until you get our extra high cash offer. | 
| l 
1 | 


Write today for Free Bargain list. 








185 MARKET ST Dep?.B - SAN FRANC CALIFORNIA 
Cable Address: ALBAS 


We Pay Top Prices for Your Eqiipment 








RN professional Subscription 


offer for a Limited Tire 


ART PHOTOGRAPHY 
TE = 


Every month you get 16 pages of 
nude figure studies in natural set- 
tings. Interesting poses to as- 
- every artist, plus studies 
of: 


Still Life Architecture 
Animals Marine 
Landscapes Industrial 


Don't 
Miss an Issue 
Mail this 
Today! 
ART PHOTOGRAPHY 
540 No. Dearborn St., Chicago 10, Illinois 


Please enter my subscription to Art Photography for: 
OD 2 years $9.00 0 1 year $5.00 


MAM ceccccccccccccccccccvcccccesesccccesccccccecoes 
BED ndpendcarcterdnccccesnesdonbeevescreessecseeces 
CUP. co ccccccccccccscoces Zone........ State........ eee 
I enclose: Cash O MO. O Check Oj 
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PHOTOGRAPHY 
Commercial ¢ Portrait * Color 
Airbrush * Camera Repair 
Retouching 
Write or Call for Booklet WN 
Housing accommodations secured. 


SCHOOL of PHOTOGRAPHY 
proved For Vets 
lway, N.Y.C. WO 4-4550 





225 
“The School of Personalized Instruction”’ 








DON’T MISS THESE WAR SURPLUS BARGAINS IN 


LENSES & PRISMS 





We have Binoculars, Magnifiers, Tele- 


scopes, Photographic Gadgets. Literally Send $1.00 
millions of War Surplus Lenses and for Stock 2-M 
Prisms for sale at Bargain Prices! | °° °'OCe jo 


Achromatic Lenses, Condensing Lenses, ons c 

Tank Prisms, Bubble Sextants, Polariz- gh 
ing Attachments, Periscopes, Filters, 
etc. Catalog ‘‘M,’’ FREE on request. 


BARRINGTON, N. J. 


SLALLILAA ALAS 
FAVORITE 7 SLIDE BINDER 


Gives ‘Complete Film Protection’ 
Self-Sealingi gam 


Examine First 


Write For 


Big Instruction 
Booklet. 











EDMUND SALVAGE CoO., 


' 


And-Prices 
Giving Film Size 
YOUR DEALER SHOULD STOCK—IF NOT ORGER DIRECT 


9 9 For 35mm D.F., 35mm §8.F., Bantam, Robot. 
XZ ismm D.F. and’S.F, Each size packed 50 per 
box @ i ha t4 if with, Acetate film protectors $2.88 
For 2%4x2%, 2%4xl%. 35mm D.F. and 

2% x 2% Bantam size. Each size packed 50 mounts 
per box @ $2.30 or if with Acetate film protectors $3.45 
x For 2%x3%, 2%x2% and 2%x1% either 

4 vertical or horizontal. Each size packed 24 per 
box @ $1.73 or if with Acetate film protectors $2.59 
STEREO Accurate alignment. 154”x4” with window 
openings 53/64”°x15/16”" alignment for both 











TER Self-Sealing MOUNT CO. 








vertical and horizontal, packed 24 per box @ $1.50 or 
with Acetate film protectors $2.75 

PORTE 

2500 W. 6th St., M5 Los Angeles 5, California 
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IMOGEN CUNNINGHAM 
(Continued from page 41) 


them. Sometimes it doesn’t work, but I 
keep trying.” 

“How do you know when you've 
caught them?” 

“T never know. I’m always agonized 
during a sitting, because in photography 
you can never be sure that you're getting 
the intangibles. I always feel that if I 
feel good during a sitting, I can’t be 
doing a good job. You might say I’m just 
like a hunter frothing at the mouth with 
buck fever—but I recover quickly.” 

“But seriously, don’t you ever feel that 
you've nailed the feeling you want to ex- 
press? Some photographers maintain 
that they know exactly what they want 
and they shoot for that particular thing.” 

“Some people can work that way and 
it’s all right for them. But how do I know 
what I want until I see it? With people 
you never know what they’re going to do 
next, and you can’t expect to have a rigid 
plan for what you want them to be like. 
Of course, with experience, you get so 
you know when you're going to get the 
‘feel’ of a sitting before you develop the 
negatives. The thing is for a portrait 
photographer not to get the feeling that 
all people look alike. He should retain 
the feeling that all people are individuals 
and that he’s trying to catch what’s 
unique in each one. Sometimes, when 
you've been in the business a long time, 
this is hard to remember. People often 
look so much less beautiful in a picture 
than they really are. Not that I try to 
make them beautiful,” she adds hastily, 
“but I do try to catch their essential per- 
sonality.” 


The ageless photographer 


Miss Cunningham’s own personality 
had its beginnings when she was born in 
Portland, Oregon, back at some time 
which she leaves carefully undated. “If 
people want to know my age,” she re- 
marks, “they just have to notice how long 
I’ve been photographing.” She had her 
early schooling in the state of Washing- 
ton and there she began her career in 
1901 when she bought a $15 camera as 
part of a course with the International 
Correspondence School. It was a 4x5 
view camera, somewhat like today’s Cen- 
tury View. Her father built her a dark- 
room in the wood shed and lined it with 
black tar paper. The darkroom was 
equipped with a sink that drained off on 
the ground just outside, with a safelight 
made of a candle in a little red box. 

Here, in the rainy Washington weather 
and under the influence of what she 
could read and learn about Gertrude 
Kasebier’s work, she became infected 
with that passion for the medium which 
seems to drive almost all good photog- 
raphers. Like so many of her fellows, she 
has never been able to rid herself of it. 
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By the time she was a junior at the 
University of Washington, she was mak- 
ing lantern slides of botanical subjects, 
in a happy combination of her two life- 
long enthusiasms for photography and 
for growing things. She has always had a 
lively interest in plants and her photo- 
graphs of them form a recurring theme 
in her work. From lantern slides of 
plants she went into photographing de- 
tails of plant leaves, particularly the suc- 
culent varieties, which she loves, and the 
patterns which plants naturally make. 
The native forms have always appealed 
strongly to her and she feels that photo- 
graphs of them are aesthetic because the 
plants themselves are. But she does not 
particularly care for .photographs of 
vegetation which take a microscopic de- 
tail and blow it up to make an interesting 
pattern. She feels somehow that this is 
cheating on the plant. 


The platinum print era 


When she was a senior in college, she 
took a job in a studio learning to make 
platinum prints. She is still an authority 
on the technique, of which she talks 
feelingly. (Platinum prints do not fade 
and no element can destroy them except 
acid and fire and the permanence of the 
print appeals strongly to serious work- 
ers. An acutely nostalgic feeling for 
platinum seems to exist in almost all 
photographers who have ever worked 
with the medium and Miss Cunningham 
is no exception.) 

During this early period of her life, 
Miss Cunningham won a Pi Beta Phi 
sorority scholarship for foreign study 
and she elected to go to the Technische 
Hochschule in Dresden, Germany. While 
there, she wrote a scientific article on the 
substitution of lead salts for platinum 
salts in making platinum prints. It was 
her first printed article and was trans- 
lated into English and published in other 
magazines. She feels that this was a 
genuine contribution to photography but 
of course it was singularly ill-timed for 
it was just before the enlarged print 
came into vogue and the platinum tech- 
nique, which was done by contact print- 
ing only, went out of fashion. 

Earning a living 

Returning from Germany in 1910, 
Miss Cunningham started her own studio 
in Seattle, Washington. Here she began 
to specialize in portraiture and about 
this time had a one-man show at the 
Brooklyn Museum. After a period, she 
was married (to an etcher) and in two 
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years produced three lively sons. Do- 
mesticity then claimed her for another 
year or so until the family moved to 
San Francisco. There she again began 
to photograph professionally. In the 
early twenties there, she became ac- 
quainted with Dorothea Lange (who also 
was a practicing portrait photographer 
before she took her camera into the field 
for the FSA), and later on with Ansel 
Adams and with an interesting couple 
and their young children, Mr. and Mrs. 
Edward Weston. She has known these 
photographers ever since, in the informal 
fashion of the West Coast, besides many 
others. Miss Cunningham and her hus- 
band were particularly impressed by 


young Weston’s work and (as she re- 
members) by 1923 managed to buy a few 
of his prints out of their limited income. 
Weston afterwards remarked that they 
were the first artists to appreciate his 
work enough to buy some of it 


Cunningham as teacher 


She will always pause to give comment 
on other people’s work when asked, but 
she doesn’t feel that people should be 
unduly influenced by remarks other than 
their own. “I think people should do 
their own photographic interpreting,” 
she says. “I don’t care so ntuch for ago- 
nizing over things. I tell my students to 

(Continued on next page) 
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This FREE 
Booklet .... 
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“Open Sesame” to a 
secure and profitable 
future for hundreds of 
graduates of Brooks In- 
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@ FULLY ILLUSTRATED 


© COMPLETE DESCRIPTION OF COURSES 
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STUDY IN SANTA BARBARA ¢ A PHOTOGRAPHER'S PARADISE 
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HYDRAM WwILL 


SPEED UP YOUR 
CAMERA 1000 


**Photog oy 4 s Miracle Drug—Will Make an 
#3.5 Lens Sem Like an f1.2.° 
(U. S. CAMERA, March 1951) 
HOOT BY AVAILABLE LIGHT AT WESTON 
1000. Eliminate flash and flood. A few drops of 
HYDR hypersensitizer added to your regular de- 
veloper enables p. to SHOOT AT 10 TIMES RATED 
FILM SPEEDS. 1/10 usual exposure gives negatives 
of normal density om contrast. No added treatments 
or changes in developing procedure required. Used and 
acclaimed by press and professional photographers. 
Available at your regular dealer—or generous supply 
with full instructions SENT POSTPAID for ONLY 
$1.00. GET HYDRAM TODAY. 


CHICAGO PHOTO PRODUCTS 
3700-CS Merchandise Mart, Chicago 54, Ill. 
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» PHOTOGRAPHY 
THE HOLLYWOOD WAY! 
Lighting, Make-up, Tech- 
nique, Model psychoiogy plus 
@ the 34 Basic Poses . . . thor- 
oughly covered in simple terms; 
with hundreds of pictures. ACT 
NOW .. . Learn about our Special 
Offer! Send for Illustrated Booklet 
P . only 25¢ 
HARRISON STUDIOS, Dept. MS 
4635 Sunset Bivd., Hollywood 27, Calif. 





35 MM Developed $435 


36 Enlargements §— 


20 exp.75c. © 36 exp.refill 0c, 5 for $2.50 
You can count on us for beautiful 
finishing at attractive prices. 
Thirty years of careful service — 


the finest and latest equipment 

with exclusive improvements—and a 

record of satisfying thousands of cus- 

tomers for many years—give assurance of dependable 
high-quality 35 MM developing and printing. 


Exp. DELUXE OVERSIZE 35¢ 
Rolls FINISH—ONLY 


12 exp. 60c - 16 exp. 60c - Oversize Reprints 4c each 
Popular size rolls now finished in our new, unsurpassed 
umbo Oversize style at same price as contact. You will 
» delighted with the unusually fine ay of our new 
oversize, date-embossed prints. Get full value from your 
photography—send roll and money to us or write for 
FREE Mailers and complete Price List. 
MAIL-BAG | Film SERVICE 
Dept. 8 Chicago 80, tI. 
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IMOGEN CUNNINGHAM 
(Continued from preceding page) 


use their own eyes and they'll be better 
off than listening to all the critics. Only 
another photographer who has a real 
appreciation of technique can tell what 
goes into a photograph anyway.” 

The students to whom she refers are 
those in her course in portrait photogra- 
phy at the California School of Fine 
Arts. There each semester, Miss Cun- 
ningham imparts to her classes what she 
knows about portraiture in a series of 
dazzling comments about everything that 
come to her energetic mind on the sub- 
ject. This is her way of guiding her stu- 
dents. She gives them something to think 
about, thereby supplying them “with one 
of the raw materials of photography. 


Which camera to use 


Her students usually use a variety of 
cameras and Miss Cunningham encour- 
ages the all around use of several. She 
herself works with all kinds. She started 
her studio work with a 5 x 7 camera, got 
a 4.x 5 later, then a Super Ikonta B in 
1937. At present, she uses two Rolleis, 
one for color, and one for black and 
white, and a 4 x 5 Deardorff with a 
change of lenses, as well as a 4 x 5 
Graflex. For years, she also worked with 
an 8 x 10 camera. 

She uses the Rollei almost exclusively 
on children, so she can keep them in 
focus while seeing where they're going 
to turn next. Also, she often uses flash 
with them because they move so fast, but 
she doésn’t particularly care for “flash” 
quality in the print. For adults, she does 
a lot of portraiture with the 4 x 5 Graflex 
on a tripod. She uses a model D with 
Zeiss Tessar lens. As she explains, “I’m 
short, and I like nowadays to see the 
sitter up to the last minute. so I usually 
have to climb up on a chair to get the 
shooting angle I want on most faces. This 
generally amuses my sitter—all to the 
good. The Graflex has the added advan- 
tage of having a lens with which you can 
work a fair distance from the sitter. If 
you're not practically sitting in his lap, 
he is much more able to relax and enjoy 
it. On the other hand (here she grows 
thoughtful, and you know she is thinking 
of years of working in the studio with her 
8 x 10 view camera), the Graflex is a 
noisy animal and that is distracting 
sometimes.” 

About her developing technique, Miss 
Cunningham is particularly candid. 

“T ride a developer,” she says. “When 
I get tired of it, I change. Currently I 
use D-23 and Microdol for miniature but 
I know there are other developers. I don’t 
take technique too seriously at all, but I 
don’t like it sloppy either.” 

“Now, as to lights?” 
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“Oh yes. Well, you have the sitter in 
hand, as it were. He’s at ease. Stress that. 
Then you have a camera which isn’t in 
your way as far as its operation goes. 
You can work it without seeming to. If 
it’s a big studio camera, you can hold the 
bulb in your hand and walk into another 
corner of the room. If it’s a Graflex, you 
can look up sometimes instead of keep- 
ing glued to the ground glass. The sitter 
doesn’t know exactly when you're going 
to hit the trigger. And then you make 
the lights natural.” 

“But how?” 

“T often sit someone by a window and 
then use both daylight and artificial 
light. I fill in with floods, but with blue 
floods. They give a light like daylight.” 





1925 “Lovers” by Imogen Cunningham. 


If the amateur is looking for some 
suggestions for his own work, he will 
perhaps find no revolutionary technique 
to try out in Miss Cunningham’s 
methods. And the chances are that few 
people will be able to emulate her stac- 
cato talking technique. But there is one 
thing of prime importance which can be 
gained from an understanding of her 
approach and though that thing is 
simple, it cannot be stressed too much. 
She is an excellent example of a person 
who has had the canniness to know her 
own abilities and talents and deficien- 
cies. In her photography, she takes ad- 
vantage of the qualities in herself which 
make her an outstanding individual. She 
has worked out her own working 
methods to suit her own personal in- 
clinations, and because they have been 
suited to her, she has been able to be- 
come a very successful photographer. 
And as her interests continue to develop 
along new lines, she undoubtedly will 
continue to incorporate them into her 
photographic understanding. 

Two of her friends summed it up this 
way: “Imogen has had a very interesting 
life’, one said. 

“Why use the past tense?” the other 
replied. —THE END 
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DON’T KEEP THE SUN 
(Continued from page 52) 


Another important item when work- 
ing with soft light is the tripod. There 
have been hundreds of occasions when 
the most important picture in a maga- 
zine picture story would have been 
missed had the photographer neglected 
to have a light tripod along. If you think 
of it as a cumbersome, difficult gadget 
to carry, remember that it can frequently 
be used as a substitute for flashgun, 
flashbulbs, and extensions. For with a 
tripod the dimness of the light hardly 
matters. You can, by increasing ex- 
posures, take pictures at dusk and at 
dawn. The light from a window can be 
used for effective portraiture. The writer 
once photographed a decaying planta- 
tion on the Mississippi by moonlight! 


Let’s talk about color 


So far we have confined our discussion 
to black and white photography. Now 
let's take up color. In this field the old 
flat light theory has also become dom- 
inant. But there is little more reason 
for using color film with light always 
behind you than there is with mono- 
chrome. Good sidelight, backlight and 
diffused or reflected light are highly 
effective and easy to use. Reflected light, 
coming from a white wall, oy from an in- 
expensive reflector made by attaching 
tin-foil to a piece of cardboard, yields 
delicate flesh tones that are not possible 
in direct sunlight. With average lens 
equipment (f/6.3 or better) most back- 
lighted shots can be made on Ekta- 
chrome or Kedachrome at f/6.3 and 1/5 
or £/4.5 and 1/10 second. 

Using color on overcast days and in 
shade is just as simple as shooting in 
the sun but there is a much longer range 
of color tones. Exposures are longer but 
most subjects are not going to run away 
and an exposure of 1/5 or 4% second 
is usually possible. In some instances it 
is desirable to add “warmth” to the 
scene or the close-up by using the new 
Kodak Wratten skylight filter. The 
Kodak Wratten series also includes the 
8la, b, and c, which add varying de- 
grees of “warmth” to the light. They 
may be used effectively in shade, over- 
cast skies. snowscapes and distant moun- 
tain scenes. 

Everyday’s a picture day! 

Once you have learned to see different 
kinds of light, you can move to the most 
advantageous spot to give your picture 
its greatest effectiveness. No longer need 
you say today is a good day for pictures 
—because the sun is shining. Every day 
is a good day for pictures and you will 
take better pictures than you have ever 
taken before if you don’t let the sun get 
behind you! —THE END 
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Do you seek wider choice of subject 
matter, greater freedom in developing interest- 
ing techniques? If so, the Contax II-A is the 
camera for you! 

The speed and accuracy with which you can 
operate this versatile camera is really amazing. 
Easy, two-finger manipulation and automatic 
film-transport enable you to shoot in fast se- 
quence. Its lens-coupled range-finder permits 
sighting and focusing through one eye-piece. All 
speeds—up to 1/1250 sec.—controlled by one 
dial. Large, easy-to-grasp winding-knob shows 
type of film loaded. Self-timer permits 3, 6, 9 and 
12 sec. delay. Its Zeiss lenses, T-coated, have 
bayonet mounts—can be inserted in a jiffy. Has 
built-in flash synchronization and an enduring 
all-metal focal-plane shutter. 
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CARL ZEISS, INC., Dept. C-32-5 
485 Fifth Avenue, New York 17, N. Y. 
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photos taken with Zeiss Ikon Cameras. 
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STUDIES IN BEAUTY 


Featuring Most Beautiful Models 
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Catalogue mailed with each order. 
We Ship C.0.D. Plus Postage 
FINE ARTS FILM PRODUCTION (MP) 

P. Oo. Box 2084 San Antonio 6, Texas 





Colorful, picturesque mountains, lakes, 
streams and waterfalls in scenic splen- 
dor. One of the most unique and col- 
orful mountain park systems in Amer- 
ica. 10 2x2 color slides $1.00 prepaid 
List of others sent with order. 
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Focusing device adjustable to sight 
of individual 


No parts to wear or go out of order 


Gives off no heat—uses 6w 
heatiess bulb 


Rewinds have patented break— 
will take up to 400 ft. reels 


Equipped with Automatic Splicer 


All metal construction in beau- 
tiful blue and gold finish. 


<— Automatic 
Splicer 


CHICAGO 26, ILLINOIS 


Order from your dealer or write to us direct. No C.O.D. 


1227 LOYOLA AVENUE 
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PROJECTORS 


Top quality at lowest cost! Compare it with 
any projector at double the price Backed by 
a Lifetime guarantee! Write. for illustrated 
brochure! 


VIEWLEX, Inc., 35-01 Queens Bivd., L.I.C.. N.Y 





PLEASE SAY YOU SAW IT IN MODERN j 99 



















































































JEN-DIP SAVES | 
lo = 
$450 s YOU 16"! il Oil il (il dll 
Bee: By dipping your own 
bulbs in Jen-Dip /3/,. = 
aes Libel » you get better vi 
color shots with daylight Closing Name of Salon For Entry Blank 
400 color film, indoors or out, Date Date of Exhibition Write to 
lamps better results than when 
you use factory blue bulbs i Creative Gallery of 
er Saahanee. ; Creative Gallery of Art, 1st Annual Ex- Art, 18 East 57 
Write for booklet. MD hibition, black and white, color, but no Street, New York 22, 
JEN PRODUCTS SALES CO. transparencies. N. %. 
419 W. 42 St.,N.Y. 18,N.Y. *4th Annual Hartford International Sa- | pavmond J. LeBlanc 
July lon of Photography and Color Slide Ex- 934: So. Quak or Lane. 
Model Release Forms 10 — Wadsworth Atheneum. Aug. 1- West Hartford, Conn. 
PROTECTS YOU FROM LEGAL TROUBLE 25¢ ag rege 
a : . Py P . d 7 25 . July Tenth Annual International Salon of Sate ae _ 2. 
m pads to each. 15 Sao Paulo, Brazil. Starts September. ‘ 
No stamps, please . ° waukee 2, Wis. 
Modern Photography, 251 4th Ave., N. Y., N. Y. The Secretary, Royal 
Sa nn ee July 96th Annual Exhibition of The Royal | Photographic So- 
ELIMINATE DUST AND LINT 31 Photographic Society. Sept. 14—Oct. 14. ciety, 16 Princes 
Gate, London, S.W.7 
OTATIK ma ster Mary Jane Matheson, 
: : _ | Photographers’ Ex- 
The Photographic Tool that destroys Angee intima Photo hibit Society, 12317 
Static Surface Electricity 7 : 3 McGowan Ave., 
Static-Master removes static, dust and Cleveland 6, Ohio. 
lint with one simultaneous brushing 
ti a Pane hg ERP “09 *Northwest Photographic Salon (Inter- | Western Washing- 
pis COMMERNTES OF Negatives, Nim howers, Se b national), held by Western Washington i * 
ptember , y 4 ton Fair Assoc., Pu 
wn oo. nna 5 Fair ~ be ag aw of Camera yallup, Washington. 
Professional 3” Model $12.50 Clubs. September sae 
Buy Static-Master at your local photographic store or x follows P.8S.A. recommended practices. 
sent postpaid if cash with order 
NUCLEAR PRODUCTS CO. 
2154 Newport Boulevard Coste Mesa, California 











Modern PHOTOGRAPHY’S Book Store 


After a careful selection of current photographic books, 
The Editors of Modern Photography recommend the following to our readers: 


Handbook of Basic Motion Picture Techniques 
by Brodbeck. 

1 With this basic handbook, every amateur motion- 
picture cameraman can improve the quality of his 
films, for here are the simple techniques which 
make the difference between unskilled and pro- 
fessional movie-making. The mechanics of operat- 
ing the motion-picture camera are thoroughly ex- 
plained with invaluable data on cameras. films, 

, lenses, focus, filters, exposures, depth of field, 
cutting, etc. Supplementing the text are more than 
100 film sequences, photographs and drawings. 

2.70 
Say It with Your Camera by Deschin. 
This is the first presentation in book form of how 

2 to use photographic techniques for maximum per- 
sonal expressiveness. The book tells how to achieve 
meaning with the camera; how to interpret subject 
matter through personal feeling and understanding. 
Tells how mood, light, form and shape, pattern. 


3 


Universal Photo Almanac, 1951 Edition. 

260 pages of vital information for photographers, 

amateur and professional. Articles, formulary, 

Market Guide for saleable photographs, data, etc. 
$1.75 


The Model by William Mortensen. 

Figure work and portraiture receive the most em- 
phasis in this book devoted to the direction and 
posing of models. Special chapters deel in detail 
with the head and shoulders, torso, legs and feet, 
hair arrangement, costumes, and props. Illustrated 
throughout with both photos and drawings. $35.50 


Kodachrome and Ektachrome by Fred Bond. 
The first and only complete working guide on 
everyday problems in Kodachrome, Ektachrome, 
and Kodacolor photography for stills and movies. 


6 





Handbook of Photography 
Dudley. 

A thorough exposition of the technique of the 
photographic process and the scientific basis 
underlying photography and its applications. While 
discussions and data relating to the most technical 
aspects of photography are made available, at the 
same time the editors preserve a fundamental why 
and how approach to all subjects, so that all 
photographers, amateur or professional, can find 
in it information at their level of work, suitable 
for practical use, $8.50 


by Henney and 


Coler Photography for the Amateur by Henney. 
Good color photography is now within the reach of 
every amateur due to the great strides that were 
made during the war in the improvement of color 
film, lenses, developing and printing processes. In 
a complete and thorough revision of this popular 
book (the first edition went into 9 printings) Mr. 


texture, and so on can be more meaningful in photog- Hisense ‘tilie eomeas satiicihaate<cmaik canbe 

raphy when used with imagination and with under- Illustrated with diagrams, drawings, black-and- y “ : F 
4 - - cages . nage and professional—all the details of color work 

standing of what is being photographed. $3.50 white pictures, and full-page color pictures. $7.50 pa 


Modern PHOTOGRAPHY 


Book Store 
251 4th Avenue 
New York 10, N. Y. 


I enclose the amount shown above in [] Cash (] Money Order (1) Check. 
ee eS: C2 Fe 3S 


Amt. Enel. $ 
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| Please send me postpaid the books whose numbers I have circled. 
I 
I 
I 
! 
| 
j 








and finishing processes. $5.00 


Lighting Ideas in Photography by Herrschaft 
and Deschin. 

Furnishes the amateur with practical methods for 
achieving interesting and unusual lighting effects 
and provides him with a helpful code system for 
recording the results. $3.50 


Making Your Photographs Effective by Lucas 
and Dudley. 

Handy, working manual of everyday photography 
for the professional and amateur alike, fully dis- 
cussing fundamental photographic operations from 
the practical rather than the theoretical or tech- 


Name nical side, and containing numerous hints, short 
cuts, suggestions, how-to-do-it ideas and examples 
. which the photographer can apply directly to his 
| Address own work to make more effective pictures. $6.00 
a The Twin-Lens Camera Companion by New- 
City_ me a 9 

« Basic photography geared to the twin-lens reflex; 

5-51 ALL BOOK ORDERS ARE SHIPPED POSTI AID 10 with advice from 10 American pros. 

P 


oe 


100 


es ss a se ee ee ee ee 


PLEASE SAY YOU SAW IT IN MODERN 
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$5.00 


errschaft 
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$3.75 
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71 BEEKMAN STREET, NEW YORK 7, N. Y. 








GET THIS BEAUTIFUL 


Septdenzsasary toy 
ing, or ask your dealer. 
FIDELITY MFG. CO. 
Dept. 2-M, 5147 W. Jefferson Bivd. 
Los Angeles 16, California 









STEREO — 3 Dimensional 





Thrills in Picture Viewing 


KEYS STEREO VIEWERS 


Precision designed, battery 
operated viewer for 
STEREO-REALIST SLIDES. 
Self illuminated —beautiful 
plastic—adjustable eyepieces 
—optical glass lenses 
Price $9.75 
Daylight model, same design 
Price $4.75 





Buy Keys Stereo Viewers at photographic stores and counters or 
sent prepaid if cash with order. 














Write for FREE literature. 


LISCO PRODUCTS CO. 


631 W ELK AVE.. GLENDALE, CALIF 








“PIN-UPS” 


BERNARD OF HOLLYWOOD 
9059 Sunset Blvd. Dept. M-I 
Hollywood 46, Calif. 








for darkroom 
equipment 
it's +e e 


LEEDAL 


18-8 STAINLESS STEEL 


@ DARKROOM SINKS 

@ WATER JACKET UNITS 
@ COLOR PROCESS UNITS 
@ TRAYS and TANKS 


SEE YOUR DEALER 


LEEDAL 


or write for 

Catalog P-149 
2707 So. Wells St. 
Chicago 16, Ill. 








OUR OWN EXCLUSIVE PIN-UPS oF 
BEAUTIFUL AMATEUR MODELS 


2x2 Color Slides—2 for $1.00, 12 for $5.00, 25 for $10.00. 
per gt (split 120) Color Slides—$1.00 each, 6 for $5.00. 

4x5 Black and White Photos—5 for $1.00, 30 for $5.00. 
24x2Va—244x3¥q Negatives—$1i.00 each, 6 for $5.00. 


HOOSIER COLOR STUDIOS 
BOX KOKOMO. INDIANA 














MALE PHOTOS for 


Artists & Sculptors. 
DeLuxe Glossy originals. 
10—8x10..........$5.00; 6 $4. 
Sample $1.00 
18—4x6 $3.00; 10 $2.00 
Three samples $1.00 
Ill. catalogue with each order. 
Dr. Frank J. Thompson 
919 N. 4th, Manhattan 2, Kan. 








TWO FULL-LENGTH 
DEEP TANKS FOR 
DEVELOPING 35MM 
TO 120 ROLL FILM. 
TANKS STORE DEVELOPER & FIX- 
WHEN EMI TY 


a 7 5 f 
pea od with wall brackets, film clip, and 







light-tight caps. At your 
dealer or write 
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35 MM FILM REFILLS 


PLUS-X or SUPERIOR-2 


REFILLS $1.00 


BULK FILM—55 ft. $2.—Two 55 ft. rolls $3.5 


HOLLYWOOD NEGATIVE SERVICE 
t x Me ' 


* - 
5 eo 
: modern PHOTOGRAPHY : 
4 Book Department, 

4 251 Fourth Ave. M4 
e New York 10, N. Y. e 
> 1 enclose ( ) for which please send 4 
@ me ( ) copies of the Index. ® 
= oJ 
@ Name * 
+ * 
@ Address... * 
* * 
A TI “ac tuctdsataditeienhndicmvnien io iitcccwciisicniona e 
2 3 









35mm. POSITIVE 





PROJECTION 
SLIDES 


from ANY size negative or photo 


By Photo Electric Method 
on Safety Film! 


COLOR 














Stor PRINTS 
(from 35mm only) 


5x7 


B 5c excn 


Color Prints from any COLOR FILM 
size transparency PROCESSING 
aes 25¢ 35mm — 20 Exp. 
ee 50c}_ $1.00 row 
120 - 620.............. $1.00 
ae $2.00] Minima, gi #0 


Color Slide Duplicating, 25¢ ea. 














Portable Backgrounds 


2-in-1 Roller Screen 

54°x96" (Black & Gray $22 
72°x96" with stands) 34 
On-wall, All sizes—colors 
and draw track background. 
Send sizes, Price—Samples. 


CAMDEN ARTCRAFT CO. 
180 N. Wacker Dr., Chicago 6 











TIME SAVING 
INDEX... 


1949-50 Index of MODERN PHO- 
TOGRAPHY, from September, 
1949 through August, 1950 cross- 
indexed by title, subject and 
author. Same page size as this 
magazine, suitable for affixing. 
Limited number available. Price 
MORRO R ER ILS ois ie Be 25e 
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ROLL FILM ADAPTER 





120 size for 3142414 and 4x5 “GRAPHIC” press cameras 


(‘‘Pacemaker”’ and “‘An- 
niversary’’ models) 
You Can’t Beat This: 
e Simple clamp holds it! 
e Cut color costs in half! 
e No Special backs to 


























uy. 

e Compact, does not pro- 
trude from side 

Prices: 34/sx4%. $11.96: 





5, $12.51. Complete 

inel. ta 
Alsc ROLL FILM ADAPTERS for 2% x 3% 
“GR PHIC” “‘Busch’’ etc. $11.96; 2% x 34. 34 x 
4%, 4 x 5 “GRAFLEX"”, $12.51: 54 x 9 Cm and 
9 x 12 Cm “EUROPEAN” type slide back $9.17. 


Write for catalog. 
E. SUYDAM & CO., Manufacturers 
2080 Lincoln Ave. Pasadena 3, Calif. 








Finest Quality Ansco 
COLOR PRINTS 
2Yax 3%. $0.50 $0.40 
4x8. 71.00 00.7 

10 


x 
Ektachrome rolls 
Ansco Color a 








(MTD) 620, 120................... 1.00 





Sheets 4x5 5 


6 for 2.50 
TRANSFER SPECIAL 
4x6 or 4%x4% from 35mm. (120 or 620) mounted 5.95 
Duplicate 2.50 Ordered within 60 days. 





Complete Black and White Processing and 
Finishing Service for Professional, Free Lance 
and Adva meee Amateur—Compl ete Price List 
on Request 








inctude return postage on al! orders. 


OMCRAFT 








Pie ~ eee ¥ PHOTOGRAPHIC senvraes 
0. Box 6618 WASH. 9. D. C 























re rte 
Pin-ups For Your Den! 


Glossy (244x344) 
Photos of 
Gil west 


EXOTIC DANCING STAR 
Of Stage and Screen 







* 
Write her personally 
Send $1.00 Today’ 


Gebnwest 


601 South Vermont Avenue 
Los Angeles, California 
















LEARN TO MAKE VIVID SPARKLING 





OUTDOOR PORTRAITS 
| WM. MORTENSEN 


Shows you exactly how to 
avoid every pitfall; how 
to obtain the very best 
lighting under every 





condition; how to pose 
the model to fit the 
lighting; how to find 


the ideal outdoor studio. 
220 beautiful illustra- 


tions, All new. Just Out. 
Send for FREE Book Catalog 


Camera Craft Pub. Co. 








95-M Minna St., San Francisco 5, California 








BERNDT: BACH, | SE wite for free 


7389 Beverly Bivd., Los Angeles 36,Calif. _ illustrated folder. § 
SOUND-ON-FILM EQUIPMENT 


“BETTER Paes” 








16mm SINCE 






















35mm ---51.80 


ss a developed, vaporated, enlarged by electric 

41/2—$1.80. 20 exposure rolls—$1.10. Extra en- 
Tariements Figxd o—Se each. No. 127 a candid rolls— 
16 exposures—enlarged to Sax —SSe. No. 127 and _, 


8 exp. rolls enlarged to 31/2x5—60c. No. 
exp. rolls enlarged to 319x351 2—7Sc. No. 
exp. rolls enlarged to cf . Extra enlargements 
312x5—6c each. Postage prepaid in U.S.A. 

We fine-grain all film and use Eastman electric 
eye equipment. Quality work—prompt service. 
Send roll and money today. 


BETTER PICTURES 


2523 Lawrence Ave., Dept. M, Chicago 25, Illinois 


























GF MH. Gore. 
More LANTERN! 


o;f* 

Add “SPICE” and showmanship to Jadies 
your slide programs with these Bin ~ 
elegantly designed and colored 

reproductions of authen- 







SPecial Oficer 


Send coupon below 
tins RD SOP ale He oe Sete eee cea 
NEW FLIEONER BLDG. 


NICK ELODEON COMPANY PORTLAND S, OREGON 


Please send literature about MAGIC LANTERN SLIDES to: 

PRINT NAME 

ADORESS 
City. 














TAKE 3-DIMENSIONAL PICTURES 
WITH YOUR PRESENT CAMERA 


12 ye 
of world wide 
SATISFACTION GUARANTEED 





AND THE 





FOR 35MM To make color or bl.&w 

AMERAS stereo slides Outfit #101 

. Stereo-Tach and 3-D slide 17.70* 
VICWRT oc ccecceeerecceseenenecenseenees 

FOR LARGER To make pe ncn prints Out- 





nd 16,25* 
» 16.25* 


*plus 2.09 fed. tax 
150.00 or more! Stereo 
eeded! Make realistic 3-D pic- 
tures in color or bl.&w. with the Stereo- 
Tach. See and buy at your dealers or write 


ADVERTISING DISPLAYS, Inc. 


Dept. MPO12, 419 Pike St., Covington, Ky., U.S.A. 


CAMERAS fit #100 Ste 


print viewer ..... 
FOR POLAROID Outfit #100-PL 
1 Min. CAMERAS 






and print viewer. 


Pere: No costly 


















8MM-IGMM 
SILENT 
NATIONAL PARKS 
VELS*WESTERN* ATOM BOMB 
Re TWRILLS © NISTORICAL S/TES ¢MOVELTIES 
Big 105 Subject Catalog... ... $¢ in stamps 
Kodachrome “WAIKIKI” sample $1" (speciy si size) 





*NO C.O D's « NO FOREIGN SH) 
IN COLOR PRODUCTIONS - FLMIRA.N ¥ 





FRESH ANSCO COLOR 35MM FILM 

4 fo $4.95 
BR cicciures is metal sore a gl 
27°/2' rolls $7.95 100’ rolls $28.95 


Immediate Delivery Postpaid 
PHOTO MAIL ORDER SPECIALISTS 


COLOR PRINTS 


From Your Transparencies 






Electronically controlled for 
superb results. 3-day service 
and satisfaction guaranteed. 
Prints from any size trans- 
parency: 
ANSCO COLOR 
KODACHROME 
EKTACHROME 


4x5|5x7|8x10 


3] 


PROCESSING: ANSCO & EKTACHROME Roll Film 

24 hours—120-620, 35mm mtd. . . Only %c roll 
COLORFAX EASORATORES 

Dept. M-51, Box 3521, Georgetown Sta, Wash. 7, D. C. 


























GUARANTEED 


FRESH DATED SAFETY FILM 


35 mm Ansco Color Reloads Daylight Type 235 

20 exp. roll. 1.05 5 rolls..........$4.85 

35 mm Ansco Color Reload Tungsten Type 234 
2) exp. roll........ $1.25 


ARROW CAMERA EXCHANGE 
464B EAST 96 ST. BROOKLYN 12, N. Y. 





















FLASHBULBS CAN EXPLODE!! 


PLAY SAFE! USE A BROOKS FLASHIELD 

» your flash ré ctor Stan 
$2.25. BLUE 
50c JUNIO 


ind model with diffuser 


FILTER to fit standard mode! for color 


R FLASHIELD, $1.50 


Buy trom 


ler. Send penny postcard tor titerature 


BROOKS MANUFACTURING COMPANY 





PHOTO MARKET GUIDE 


Over 600 names and addresses of purchasers of 
saleable pictures with their specific sequieenaats, 
prices paid, and other details are alone worth 
=~ of the new UNIVERSAL PHOTO ALMANAC. 
his, plus formulary, data, articles, all makes the 
new 1951 edition m photography’s best buy. Avail- 
able from Book De me RAPHY, 
251 Fourth Ave., New York 10, N. Y., at $1.75 the 


















copy. 
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SAVE THOSE SHOTS 


Always on hand, the 


Pa 


you many Sioatete 


shan 10, 
Mes ot 


ronegs 
EASILY ATTACHED 


case ——_—_ 
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Aatlywood STAINLESS STEEL Splicers 
STANDARD only $6.95 
AUTOMAT only $8.95 


and the HOT SPLICE only $14.95 
(Free descriptive litercture on request) 
10 day money back guarantee order at your local camera store or 


SCHOEN PRODUCTS 519 E. 31st St. J 





Michael Denning 
GLAMOUR PHOTOGRAPHER 


presents his gorgeous models 
in exciting abandon 
1. RANCH GIRL 
2. LOLITA 
3. FARM FROLICS 
4. THE BATHER 
5. BO-PEEP 
8mm.......... 50 ft. reel........ $3.00 
1é6mm........ 100 ft. reel........ 6.00 
(also gorgeous art studies 6 for $1.) 
We pay postage 
Send Cash Or Money Order To 
Drancer FIL™S 
1703 Waltnut St. 
Phila. 3, Pa. 
























SUPER FM-7 
16 mm. Movie Camera 
$692. 
Wollensak coated, click- 

\ stop 12.5 lens. Direct 
viewfinder. 3 speeds. 
Capacity 100 ft. roll film. 





Uf dealer can't supply, write: 


CINKLOX CAMERA CO. Sndmnan ia. ome 








Hollywood Model PHOTOS 
of Gorgeous Girls that are 
3 EASY ON THE EYES 
2B DEE FR ireceeer canteens $1.00 
45 for $2.00 
FREE GIFT with each $2.00 Order 
Send Cash or M.O. No C.O.D. Please 


TERRY THORNE 


P.O. Box 15535, Dept. M, Los Angeles 8, Cal. 








.’ New Low Prices 


| COLOR 20¢ 


_ PRINTS 
. Wax3,.. ia ion® ten L.A ea. x4 


square 
made 21/4x2'/, 





oSeescccsncce Me <Mtessbeunetsten $1.25 
000 cdp eesti del Su aienkdnined 25 
24 hr. Film henty ma 
Ansco or Ektachrome Sizes 35m mf sta Slide Mounts) 
2 or 120, PB20 


DUPLICATING 
35 mm Color Slide Duplicating at 20c per slide 
Write our sochehen, department concerning your 
problems on any reduction or enlargement , AE or 
to a transparent color mont itive. 
Minimum Order $1.00 ‘Quality Guaranteed 


Washington Color Photo 








P.O. Box 1605 Washington 13, D. C. 


No Increase In Price! 
Kitchen and Bathroom 


! 
DeHYPO PO Turbulator 


PRINT WASHER 


was created for you". . . does 
Professional Print Washing 


IN SINK OR BATH TUB 
Prints kept in motion with 
gentle, turbulent washing 
action. po rage a guards 
prevent prints from clog- 
ging drain. Nothing to rust, 
reak or get out of order. 
Low draina outlets rap- 
id! draw o' hypo. 
Sat sfaction $2.00 
A CAMERA STORES or sent posteeté if cash with order. 


- J a CO., iicitvwood 40. Callt 
























DARKROOM VENTILATORS 











SINGLE UNIT $13.50 
(Cap. 85-100 cu. ft. per Min.) 
DOUBLE UNIT $19.95 


(Cap. 170-200 cu. ft. per Min.) 
Slightly higher in the West 
At Your Dealers or Write To 





287 Washington St. Newark 2, N. J. 





ELKAY PHOTO PRODUCTS, INC. | 





FRIART’S SPECIAL-OF-THE-MONTH 
Brand New ARGUS C3 35mm OUTFIT 


YOU GET—— 


ARGUS C3 35mm Camera with 13.5 Coated Lens, 
built-in RF. case & Flash FILTER KIT with 6 

UNSHADE. TELEPHOTO LENS, SLIDE 
PROJECTOR: ; bony FILM 


m0 9 $120. cesT ost 983 9 sant t 936° 


SAVE PLENTY ON YOUR PHO- 
TOGRAPHIC NEEDS. WRITE 
FOR QUOTATIONS. 






















ANSCO COLOR & EKTACHROME 
ROLLS PROCESSED 120, 620, AND 
35MM (Mtd.) $1.00. 35MM DUPLICATES, 20c EA. 


NO C.0.D.’S—MINIMUM ORDER $1.00 
Lo-PRICE COLOR PRINTS 


2 31%....30¢ 5Sx7......$1.25 
2VAXS%4....30€  sx419....80e 4x5....78¢ 5X7;;----$1-28 





ACME COLOR PHOTO LAB 


Box 3004-M Linden Hills Station, Minneapolis, Minn. 











Y ENLARGEMENTS 


Send for complete price list 


ond free copy 
“Facts About Fine Grain" 


DR: MYSZES 
Lag OR ATOR Y 
4403 Belmont Ave Dallas 6, Texas 











ANSCO COLOR PROCESSING 


Ansco & Ektachrome roll film ual 


620 or 35mm (20 exp.) mounted... $1,090 ROLL 


COLOR PRINTS »: Viele ‘sie 25¢ea 
3% x 4¥/a., ee ee tee Fs: * 5 x 7......90¢ 
x 10...... #00" min: Order 1.50 no C.0.D. 


Servicemen’s Orders Mailed ist Ciass 


PREMIER COLOR COMPANY 
Box 8626 Cole Branch Los Angeles 46. Calif. 
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ain 
Hl We are looking for high grade | 
COLOR TRANSPARENCIES 


SUITABLE FOR  monases COVERS, CALENDARS, 
VERTISING, ETC. 
4x5 or rer: Gnildren, animals, industry, science, 
sports, landscapes, giris, human interest. Prompt 
replies and returns. Prom cond payment. Please en- 
close d return 
THE SHOSTAL PRESS Aeeney, 

S45 FIFTH AVE., -¥- 
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COMPLETE HOME STUDY COURSE 

Paper Practice Negatives Included. 
A smal! additional fee for Per- 
sonal Examination and Advice. 


jeer prop oe Guaran- i $195 








NEGAT IVE 
Reo NAC Lid FREE LITERATURE ON REQUEST 











[DE GORE STUDIOS ”°" dvicaes i ‘its 


, 
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BE PREPARED!... 


for DEFENSE AND FUN! 


WRITE FOR 
NEW FREE 
CATALOG! Guaranteed to give you more 
and save you money on every 
popular model. Don't overpay! 
Compore BUSHNELL'S before you 
buy. Send for FREE CATALOG and 


FREE Book ‘How To Se!ect Binoculars 














COLOR PRINTS 


WALLET SIZE-2% x 3% 
o> ; ; 208 
1.00 2 00 


er $1.00. NoC.0.0 
COLORAMA COLOR PRINTS 


P.O BOX 2407-C Hollywood 28, Calif 





‘ECONO- COLOR | PRINTS 


Ansco Printon—2 x 13% 
EXCELLENT FOR WALLET OR ALBUM 
Fa zee “= ¢ 5x7. . $1.00 


x10. $2.00 


COLOR PROCESSING 
G ECONO PRINTING 
20 exp.— 35mm 
only. Min. $375 
20 prints. _ 


CANYON CoLoR COMPANY 


Box Los Angeles 36. Calif 





EXPOSURE 
RELOADED 


NOW :: 


SUPER XX PLUS X PANATOMIC X 
DUPONT SUPERIOR No. 1, No. 2, No. 3 


20 EXP.........25¢ Ea. 36 EXP..........40¢ Ea. 
Bulk $4.25 per 100 ft. — $2.25 per 50 ft. 
ANSCO COLOR RELOADS 

20 EXP. Daylight (A.S.A. 12) 

Safety film. Not motion picture stock. 
Fresh, clean film which you can depend on to get 
good ‘pictures. We do NOT sell War Surplus or 
‘bargain priced’’ outdated stock. Quality Guaran- 
teed. Shipped postpaid. Minimum order $1.00. 
EASTERN PHOTO LABS, Dept. "B" 
1405 N. Charles St. Baltimore 1, Md. 


causniness 








UNUSUAL VALUES 


50 . ee $500 


10 Slides 
35mm Slide Supttasaing 20c e 
(Quantity Price List on ned 
Min. 00 | D. MEYER, Dept. M 
P. 


. O. Box 812, Pruess Sta. 
$ 100 Los Angeles 35, Calif. 











FRE heyy aga ape HOUR SERVICE 
Now! Buy ie sh, top quality guaranteed film at these 
low prices. Finest qutematic lab. machine processing. 
Stock up now. 

WESTON 32—PANCHROMATIC 
Please add postage EACH Lots of 6 Lots “ 12 
$1.25 by 

’ 2:00 
16mm, 100 Ft. Ro 2.95 2.75 2.50 

Write for FREE Catalog on film and supplies 
RADIANT CINE LABS., Box 720-E, Chicago 90, III. 












GLAMOUR FILMS 











se 
+e Seley these exciting films of beautiful 
irls. 
“High Heels" "French Fantasy" 
“'Shapely Siren" "Saucy But Sweet" 
"Silk Hose Honey" ‘Beach Blonde” 
8mm _ 50 ft. $3.75, 16mm 100 ft. am. 
Special, all 6 in 8mm for $16.50, 
lémm for $30.00. Giant catalog Be. 
Dept. M-5, Box 23 
E M PI R E White Plains, N. Y. 
SAVE!!! Guaranteed 


Not War Surplus 35mm Fil Fresh 


BLACK & WHITE ANSCO COLOR 
EASTMAN— DUPONT | --235_-safety—A.S.A. 12 
bad. gee Baosus. ae 20 Exp. RELOADS 
100 Ft. BULK coseroees an wow rt ns 











rey PRICES cemane 











or mass 
5 ° machinery used. Your film : a 
Quality fo prevent scratching. “Fihour 
26 LOPING ing. Write for Bree mailers and 
FULL ¢ 0 WE HAVE FRESH FILM 
6:2) UNIVERSAL 





6:5: PHOTO SERVICE 
36: Box 612B, LaCrosse, Wis. 








BOOSTER BOX 


Build the flash Booster Box used by 
PETER GOWLAND and other top 
photographers. Battery or A.C. oper- 
ated. Fool proof! Doubles as a spider 
box for floods. Send $2.00 for complete 
plans & photos. Mott, P.O. Box 14543 








Oakwood Station, Hollywood, Calif. 

















Fine FOTO FINISHING 


FASTER SERVICE. Your film processed 
same day recd. Quality work. Encl. 25¢ 
addl. for air mail return. Free mailing 
bags. SATISFACTION GUARANTEED. 


PHOTOCRAFT LABORATORIES 


Department A-11 Post Office Box 13307 
West Los Angeles Station + Los Angeles 25, California 
















VuAid 


35mm slide projector, 100 

Watt. Use Bantam, Single 

Reg. $14.95 or Double slides. Order 
ONLY $7.95 ne 


Money Back Guarantee For Any Reason 


ty town fotoshop 





Classified Ads... 


Classified Want Ads may be inserted in MODERN PHOTOGRAPHY by any reliable individual, camera dealer, or specialty house 
Terms: 35¢ a word. Each word, including each item in the address, counts as one word. Send cash with order. 5% discount for 
6 consecutive insertions. Forms close on the 25th of each month. 











cameras, equipment for sale 


DISCRIMINATING AMATEURS ONLY, 
after you have tried everyone else, prescribe com- 
pletely your requirements for super-fine lenses and 
cameras, 

Not capitalizing on confusion! Principally serv- 
ing the experts, Jay offers prompt, personal, 
and understanding service to you who desire 
superfine equipment and tee ney extra effort 
plus square dealing. No 
JAY REED, CHROMOPTICS. $633 North Ken- 
more Avenue, Chicago 40, Illinois. 

ALTMAN HAS MOVED!! thanks to you, our 
customers, to new, beautiful, and much larger 
quarters in the heart of the Chicago Loop, 
Altman’s, 64 E. Monroe, Chicago 3, IIl. 

LEICA III-C’s, Elmars, Summitars, compare 
our deal, Altman’s, 64 E. Monroe, Chicago i 














CONTAX II, Contax II-A, Contax III, Son- 
nars, Tessars, compare our deal, Altman’s, 64 
East Monroe, Chicago 3, IIl. 

HASSELBLADS, we stock them, trades _in- 
vited, compare our deal, Altman’s, 64 E. Mon- 
roe, Chicago 3, III. 

ALTMAN HAS MOVED!! ¥% block from the 
= House, Altman’s, 64 E. Monroe, Chicago 

FOTON, T2.2, spotless, guaranteed for life 
$350.00, Altman’s, 64 E. Monroe, Chicago 3, III. 

KINE-EXAKTA V’s, all lenses, we’re loaded, 
—- our deal, Altman’s, 64 E. Monroe, Chicago 
5. 

















SPEED GRAPHICS, Anniversaries, Pacemak- 
ers, Crowns, Altman’s, 64 E. Monroe, Chicago 3, III. 

ALTMAN HAS MOVED!! next to the Airline 
Ticket offices in the Chicago Loop, Altman’s, 64 E. 
Monroe, Chicago 3, Ill. 











344x444 SUPER D GRAFLEX, 152mm f/4.5 
coated Ektar, spotless $165.00, Altman’s, 64 E. 
Monroe, Chicago 3, IIl. 


MASTER REFLEX (new version of Korelle) 





2! 4x24 single lens reflex, flash, 1 to 1/1000, 
£/2.8 Tessar $195.00 Altman’s, 64 E. Monroe, 
Chicago 3, II. 





ALTMAN HAS MOVED!! % block from Car- 
sons’, Altman’s, 64 E. Monroe, Chicago 3, III. 


ROLLEIFLEXES, we're loaded, trades _in- 
vited, Altman’s, 64 E. Monroe, Chicago 3, Iil. 


CONTAFLEX, f/1.5 Sonnar, case, absolutely 
ounee $275.00, Altman’s, 64 E. Monroe, Chicago 
Se ‘ 


MEDALIST II, f/3.5 coated Ektar, spotless 
$175.00, Altman’s, 64 E. Monroe, Chicago 3, IIl. 
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cameras, equipment for sale (Con’t) 


binoculars, repairs 


48 Hour Precision Camera Repair Service on 
everything. still and cine, in a most completely 
All calibrations by electronic 





SOHO (Teakwood) 150mm f/3.5 Tessar, like 
— $225.00. Altman’s, 64 E. Monroe, Chicago 3, 


MINOX CAMERAS a specialty, Altman’s, 64 
E. Monroe, Chicago 3, Ill. 

ALTMAN HAS MOVED!! see Chicago’s 
newest and most beautiful camera store, Altman’s, 
64 E. Monroe, Chicago 3, Ill. 

RETINAS, we're loaded, compare our deal, 
Altman’s, 64 E. Monroe, Chicago 3, Ill. 

LEICA III-F, £/2 coated Summitar, “feet,” 
——— $325.00, ‘Altman’s, 64 E. Monroe, Chicago 
3 

















KINE-EXAKTA OWNERS, ask your dealer 
about the Kine-Exakta Kit for close- -up photog- 
ona Manufactured by Paul Shull, 240 S. Union 

Ave., Los Angeles 26, Calif. 

KILL GROUND GLASS GLARE, focus 

uicker, sharper with extension focusing hood for 

Cirofle flex, Argoflex, Rolleiflex, Rolleicord, Kodak 
Reflex, and other 2% cameras, $1.50. VERNON 
PHOTO SUPPLY, Mt. Vernon, N. Y. 

SHIP your camera NOW. Highest prices. Cash 
air-mailed immediately. Cameras returned prepaid 
if offer unacceptable. Feil’s Camera Exchange, 
Dept. 12, 553 So. Main Street, Los Angeles, Calif. 

PECO DRYER. Fine. $300.00. Box 468, Pacific 
Palisades, Calif. 

ROLLEIFLEX: Automatic—f/3.5 Tessar— 
Strobe Synch. Like tg a 00. IKOFLEX III 

—f/2.8 Tessar—Stobe Synch—Like New $185.00. 
Caesar’ s Camera Shop, 307 Bank St., Waterbury, 

onn 

ANSCO Portrait 5x7, Brand New, w/sliding 
back. Regularly $125. 00—Sale, $79. 50. Camera 
Center, 178 Ann Street, Hartford, Conn. 

DARKROOM BLOWERS (used). Extra pow- 
erful blowers ideal for ventilation, film dryers, 
— etc. Heavy 110V motor. Complete with 
= for a ONLY $7.95. Colind, 713 

ain, Peoria, 

LIKE EW: Kalart camera, Goerz Dogmar, 
with carrying case and dual flash. $100.00 off. 
DeJur Versatile II, Revere Sound Projector, Ciro- 
flex-C, LaBelle 300 watt projector like new, 25% 
off. Friesen Jewelry & Photo, Buhler, Kansas. 

GARY CAMERA CO., 619 Washington, Gary, 
Indiana, may have what you want. Visit or write us. 

FOR SALE—KODAK 35 RE outfit. Haynes, 
73 Elmwood Avenue, Burlington, Vermont. 

yey MILES AWAY photographed close 
up rtar lines in brick house mile away register 
needle sharp on your print. Trifling cost. Carl 
Jamer, Box 194, Manorville, N. Y. 

HIGHER TRADE-INS. Lower cash prices. 
Invest in equipment, now. Mailbag Camera, Box 
385MD, Bellet Glade, Florida. 

CANADIANS, send for bar; —_— list, new & used 
equipment. Simon’s Camera change, 11 Craig 
West, Montreal, Canada. 

WANTED: Photographers who appreciate the 
thrilling lifelikeness of 3rd dimension to make 
the Opti-Shop their headquarters for stereo cam- 
eras and accessories. THE OPTI-SHOP, Box 209, 
Kewanee, Il. 

REFLEX KORELLE CAMERAS. Shopworn 
units and salesmen’s samples in coy working 
order. Write for details. From $99.50. M. P. 
James, Burke & James, Inc. 321 S. Wabash Ave., 
Chicago 4, II. 


1951 Rolleiflexes, prompt delivery! New Master 
Reflex (formerly Korelle) £/2.8 T-coated Tessar, 
pvmmrenientin, $199.50. Korelle Reflex II, f/2. 8 
Tessar, $118.50. Primafiex, £/2.8 bo: $165. 00. 
4.5 x 6 Erneman, £/2 Ernostar, $52.50. Super 
Ikonta B, coated £/2.8 Tessar, $145. 00. Weltax 
£/2.9 Compur, $42.50. Contax II, £/2 Sonnar, 
$179.50. Contax II, £/1.5 Sonnar, $195.00. Leica 
on £/3.5 coated Elmar, from $150.00. Leica 

IIIc, £/2 coated Summitar, from $199.50. Kine 
Exactas, new and used, all accessories! 24%4x3% 
Pacemaker Speed Graphic, Kalart rangefinder 
$169.50. Leitz Parvo Strip- gl poe, 10cm 
£/2.5 coated Hektor, case, $100. 24cm £/6.8 Goerz 
Berlin Dagor, Synchro shutter, $138.00. 644” 8x10 
Wollensak Wide Angle, shutter, $49.50. 10” £/5.6 
coated Tele Raptar, Rapax, $114.50. 19cm £/3.5 
Zeiss Tessar, Synchro shutter, $119.50. Leitz 
Summarex, coated 85mm f/1.5, $295.00, Bargains 
galore! All a full [guaranteed | Cases in- 
cluded on most. AMERICAN CAMERA EX- 
a E, 210 West 7th St., Los Angeles 14, 

alif. 


FREE Photographic Bargain Book packed with 
hundreds of sensational values in still and movie 
cameras, lenses and latest accessories. Super sav- 
ings for you in new and used equipment. Liberal 
trade-in allowances, too, on your own equipment. 
Write now for your by copy to Central Camera 
Company, Dept. 5Q, 230 S. Wabash Ave., Chicago 
4, Ill. (Photograp ic Headquarters Since 1899.) 





















































movie equipment for sale 





EYMO, 35mm B & H, current model 710, 4 
lenses, 2 extra 400 ft. magazines, like new $895.00, 
Altman’s, 64 E. Monroe, Chicago 3, Ill. 





aa REPAIRED, all makes. Au- 
thorized ss and Hensaldt binoculars, 
sages. Tele-Optics, $514 Lawrence, Chicago 30, 


y- 
devices and all work ranteed. “You send it, 
Fag! ir it.” The Mills ge oes Engineer- 

gd nh as? North Western Avenue, 
Hollywood 27, 





Mi 50% On New Binoculars! Free catalog. 
ree book, “How To Select Binoculars.” boar 
tay! Bushnell’ 's, 43-MP25 Green, Pasadena 1 





photo supplies 


BUY photographic supplies wholesale. Free cata- 
log. Expert camera repairing. — Photo Sup- 
plies, Dept. 5, 2428 Austin, Texas. 

SLIDE MOUNTS. Robot, ” Mereu , Standard. 
Attractive asso’ apertures. 60- x2, $1.00. 
GEMounts, 5817 Sheridan, Detroit 13, Mich. 

LARGE SELECT GRADE CHAMOIS SKINS 
$3 Postpaid. Chamois Co., Box 4005, Norfolk, Va. 

SLIDE MOUNTS 35mm double frame, 6 dozen 
$1.00. FRIEDELL LABORATORIES, Fox Oak- 
land Building, Oakland 12, Calif. 7 

CANDID WEDDING PHOTOGRAPHERS. 
Beautify your albums. Use a Cap mask to 
print first and last pages. Used om easel. Dollar 
a-set, or send for free sample. {eored. 37-27 
Crescent St., Long Island City 6, N. 




















wanted to buy 


SPECIALISTS j in Foreign and Domestic camera 
repairs. Lens ishing, re-cementing, re-focusing, 
Bellows inst. ted, Rangefinders r wet, - 
Repairs guaranteed up to one year. 
era Specialists, 17 N. State St., Chicago 2 Minois. 

PRECISION repair and adjustment of Foreign 
and Domestic cameras. Henzoldt Laboratories, 
1060 Broad St., Newark 2, New Jersey. 


photo finishing 


ENLARGEMENTS. Custom Made, Immediate 
Service, B&W or Warmtone, Doubleweight Glossy, 
Semi-Matte, Silk, Matte. 5x7, 25c; 8x10, f0c; 11x14, 
80c; 16x20, $1.50; New Negatives, 50c; Complete 
Service Including "Retouching. Hand Oil Colori 
Toning. pk Say © ear egy A mel ‘Made 
yee Negatives, ena 7 hs, 

rtist Canvas 8x10 we, lix $10.00: 1 16x20, 
$14.00. PHOTO EN i tisk ‘SBE ECIALISTS, 
1476 Seabury Place-M, New York 60. 














100 Hi-gloss tographic gastearde re your 
own tive. $3.50. (Discounts on larger quanti- 
sas.) rtunity for Tourist Homes-Churches- 


Service Stations-Busi & Etc. 
$5-PHOTO-CO., Canton, nes York. 








CLEAN LEICAS, lenses, accessories, urgently 
needed to stock new large — : ee Alt- 
man’s, 64 E. Monroe, Chicago 3. 

CLEAN SPEED GRAPHICS, accessories, ur- 
gently needed to stock new large store, premium, 
Altman’s, 64 E. Monroe, Chicane 3, Til. 

PREMIUM FOR: Bantam ial: Leica, Con- 
tax, Ektra, Medalist tf Ss d Graphics, Stereo 
Realist, Rolleiflex s, Retinas, clean mer- 
chandise preferred, urgently n to stock new 
ares store, Altman’s, 64 Monroe, Chicago 3, 











ALTMAN PAYS MORE, bickers less, replies 
immediately, Altman’s, 64 E. Monroe, Chicago 3, Ill. 

SEND US YOUR CAMERA today. Will — 
certified by air mail immediately. Items held 
ten days for your approval of our price. Free esti- 
mates for photo equipment. Highest = in the 
U. S. Reitman Camera Exchange, 1900 E. 9th 
Street, Cleveland 14, Ohio. 

URGENTLY NEEDED: Leica, Contax, Rollei- 
flex, Rollfilm Reflex, Movie ne Projectors. 
Ace, Camera, Eachange, 136 E. 58th St., New 

or! 








RETOUCHING expert mail service. M. H 
200E West 86th Street, New York 24, N. Y. 

PHOTO-MURALS. Enlargements any size, 3 
feet up. Hundreds of scenic pictures to choose from. 
Catalog 30c. Or use your own negatives. Studio 
es g Service, 513 N. LaCienega, Hollywood 48, 








NEW NEGATIVE, two 5x7 enlargements from 

snapshot, transparency, colorprint. Send name and 

ms a. Curiophoto, 1187 Jerome Ave., New 
or’ 

EIGHT a Sipe «ig rolls 30c, twelve expo- 
sure 40c, Jumbo Oc roll. Reprints 3c, Jumbo 
4c. LaCrosse Film tee be LaCrosse, Wisconsin. 

Art photos Sa develo 
ee enlarged 75c. 12 4 16 sas. RAPID 

HOTO, Box 3510, Akron 10, Ohio. 

; EO MTITY FINISHING FOR LESS. 8 over- 
size prints 40c, 12—50c, 16—60c. 35mm, 20 ex- 
posure—90c. 36—$1 50. "Reprints—Sc. Free mail- 
ers. B. System, 103 Chester St., Hamden, Conn. 

ENLARGEMENTS 5x7 30c, 8x10 50c. Printing 
and oil coloring for amateurs and promenoatie. 
Brownell Studio, 4315 Eastside, Dallas, Texas. 

















IMMEDIATE Airmail Payments for precision 
cameras, lenses, all t Reed Ci Specialists in German 
equipment: Jay R Chromoptics, 5633 North 
Kenmore Ave., Chicago 40, Ill. 

CASH for your good used 16mm. sound prints. 
Blackhawk’s Blue Book—just published—gives you 
the actual cash prices we will pay on Es te Be of 
titles. If you have any 16mm. sound films to dispose 
of, write today for your free copy. Blackhawk 
ioe Inc., 718 Putnam Building, Davenport, 
owa. 

WANTED—Used lenses. Pay spot cash. Cam- 
era Center, 178 Ann St., Hartford, Conn. 








Ohta ak PHOTO REPRODUC. 
TIONS at “Snapshot Prices” made from any 
original - negative. Dependable craftsmanshi 
fast service. Send for Free “ee and price ie 
Foto-Craft Studios, P.O. Box 351, Bridgeport, Ct. 

Fine grain processing, Enlarging. P. P. Box 467, 
Palmer, Mass. 

FREE RELOAD with each order of 35mm, de- 
yotoges one and printed $1.50. Any 8 exposure roll 40c. 
L Photo Lab. prints are custom Hollywood 
ag eo Th "bo Why a ae Free mailers, 

A. Photo Lab P.O. Box 9385, Los 
Angeles 5, Calif. 











HIGHEST Cash: All won. R cameras, 
Lenses, anon, Prompt eous service! 
American Camera hide °210 fo W 7th St., Los 
Angeles 14, Calif. 


Sepia toned prints from 35mm Color * Baw 
slides. 4x5—-35c. $1.00 minimum. Fast Service. 
Complete B&W Service. No &S oe D. Phil Blumen- 
feld, Box 257, Northridge, Calif. 





SHIP at our expense! Leicas, Lenses, Acces- 
sories. Cash air-mailed immediatel. “American 
Camera Exchange, 210 W. 7th St., 


FREE MAILERS. 8 exposure roll—30c. 12— 
45c. 20—95c. Careful work. Western Photo, 
MD 51, Box 298, San Francisco, Calif. 





14, Calif. 


BONUS for: Leicas, Exaktas, Rolleiflex, Rolfei- 
cord, Contafiex! American Camera Exchange, 210 
W. 7th Street, Los Angeles 14, Calif. 

BONUS for: Ektras, Rentina Contessa, Bantam 
Special, Contax! American Camera Exchange, 210 
W. 7th St., Los Angeles 14, Calif. 

BONUS for: Speed Graphics, puter Ikontas, 
Stereo Realist, Ikoflex, Robot II, Korelle II. 
American Camera Exchange, 210 W. 7th St., Los 
Angeles 14, Calif 

RARE, m9 imported camera equipment, 
stereo, etc. Bought for top cash! American Camera 
Exchange, 210 W. 7th St., Los Angeles 14, Calif. 

















camera repairs 


MODERNIZE YOUR CAMERA “X” or 
Strobe A.S.A. contacts for Rolleiflex and Rollei- 
cords, $12.50—Guaranteed. CAMERA worre 
MEN, 75 West 45th Street, N.Y.C. 

COMPLETE Lad Hour Been rons ere 
(Compur Shutters A ty). CENTRAL 
STATES CAMERA REPAIRS. %116 E. Douglas, 
Wichita 8, Kan. 


Foreign cameras: Six years with the inventor of 
the Contax (Zeiss) assure you 100% repairs on all 
foreign and domestic cameras. Internal synchroniza- 
tion installed on Contax, Leica, Rollei, Ikonta, etc. 
Field lenses for Reflex cameras installed. All work 
guaranteed. Strauss, Photo-Technical Service, 930 
“F” Street, N. W., Washington 4, D. C. 

















JUMBOS. 8—35c. 4c each thereafter. Custom 
and wholesale finishing. Supplies. Wilson Photo, 
Box 105, Monticello, \rkansas. 

Amateur art films fine n developed, t 
individually handled. Bob Sawyer, Bor 465, Neath 

tte, Nebraska. 

ng 35mm and Movies processed. 

35mm_ $2.00 ig Laboratories, Box 44, 
San Francisco 1, Calif 











movies, movie films 


BIRTH OF A BABY—“Childbirth” outstand- 
ing Ley XN the complete rocess of childbirth. 16mm 
8mm—$5. postpaid. } oe 

FI MS, "1569 SN otwer, B yn 7,N 


GUARANTEED FRESH ay roll, magazine; 
16mm roll, magazine movie films. Color, B&W. 
Free catalog. ESO-S, 47th Holly, Kansas City 2, 
Missouri. 

FREE MOVIES “Hundreds of Subjects.” In- 
teresting, aaperteias. nee Feqcanting. 

rectory only tional Cine Society, 126 Lex- 
pa ne Dept. ‘A. New York 16, N. Y. 


CLEARANCE SALE of 16mm FILMS. Want a 
by the in 16mm Sound Films? Take advantage 
C.S. 1951 Clearance Sale of 16mm sound 
FEAT RES: comedies, cartoons, novelties, musi- 
cals, Ag used, Specify. Send for our giant list 
“A” today stating ‘ine you own ( and 
model). Institutional Cinema ee Inc., 1560- 
MI Broadway, New York 19, N. 
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movies, movie films (Continued) 





MOVIE BARGAINS! Free exchange plan. 
Lists free. Stone, Lunenburg 3, Mass. 


MOST complete Listing of Sports, Comedies, 
Travels, Musicals, Westerns, Cartoons, Etc. Cata- 
log 10c. Turke Films, Hinsdale 2, Illinois. 


LATEST Glamour Film Bargains. “Saucy But 
Sweet,” “Beach Blonde,” “Silk Hose Honey,” 
“French Fantasy,” “High Heels’ and ‘‘Shapely 
Siren.” Starring aay. models. 16mm/100’ $6.50, 
8mm/50’ $3.75. SPECIAL, all 6 films in 16mm 
for $30, all in 8mm for $16.50. 25c brings you ex- 
clusive, giant catalog. EMPIRE, Dept. MP-6, Box 
23, White Plains, N. Y. 


RENT SOUND films for less. Send dime for 
details. Club, P. O. Box 747, Hamilton, Ohio. 


CARLSBAD CAVERNS, The Antarctic, Pit- 
cairn Island, others. 8mm-l6mm Home Movie 
Travels. Carlsbad Caverns sample color film $1.50, 
specify 8mm, 16mm. on ge Se. “TEX” HELM. 
Dept. MMCA, Carlsbad, N. M. 

16mm SOUND Features. $35.00. Shorts, $5.00. 
Renee. 5300 S. Talman, Chicago 32, Ill. 

















WEST-VIEW Kodachrome Slides. Join the 
West-View Color Slide Club and receive monthly 
approval selections. Slides of the West you'll be 
proud to show. Club membership is free. Write 
today for first approval set. West-View, Dept. 
1518 Montana Ave., Santa Monica, Calif. 

ALASKAN KODACHROMES. Outstanding 
beauty and interest. Catalog available free. Mac’s 
Foto Service, Anchorage, Alaska. 





FREE WORLD-WIDE 1951 Catalog of Sharp, 
True Color, 2x2 Kodachromes; famous scenes— 

1.$.A. and Abroad: Dept. M, The EULO Com- 
pany, P.O. Box 178, Denver 1, Colorado. 

WESTERN Scenics; sods in landscapes; 
photomicrographs of rare scenes and intrusions in 
agates. Color 2x2 or stereo. Three samples and 
literature $1.00. Dave Harris, 2401 Pittsburg, 
El Paso, Texas. 








BEAUTIFUL MAINE COAST Kodachrome 
slides. Snow-capped White Mountains of New 
Hampshire. Hudson Valley. Lists and sample, 40c. 
With 3 samples $1.00. Maine Photos, Box 1622 D, 
Portland, Maine. 

SLIDE OF THE MONTH ... offers for your 
approval a ng selection of 2”x2” color slides each 
month, The best in + proce and subject material 
embracing the field of scenic, — educational, 
and nature photography .. . “Arts.” Also 
Stereo Slide of the Month Club z= Stereo Enthu- 
siasts. Membership FREE, no dues. Write ~ “= 
booklet, PACIFIC COLOR SLIDE co., ; 
Box 305, W. Los Angeles 25, Calif 

LONG HAIR MODELS—Color aH des of girls 
with beautiful long hair, 50c each; minimum order, 
$2.00. Stans Photos, Box 107, Redlands, California. 











ES: 8mm, 16mm Silent, gn Slide. 
HOWARD CUPPLES, Coraopolis, Pa. 
FASCINATING MOVIES. Alluring models, 
exciting storiettes. Completely new, available thru 
Eastern exclusively. Send $6.00 for 100 feet 16mm. 
50, feet 8mm $3.75. Rush 25c (coin) for complete 
list and sample strip. Eastern Films, P. O. Box 
468, Bridgeport, Conn. 





TWELVE excitingly different 2x2 color trans- 
parencies of Miss Venus, Hollywood’s most beau- 
tiful art model. $5.00. Money refunded if not 
entirely satisfied. Danny Rouzer, Box 1928M, 
Hollywood 28, California. 

COLORSLIDES. Travel, nature, etc. Free list. 
Sample 30c. Kelly M. Choda, Box 5, Los Alamos, 
New Mexico. 








TWO 4x5 enlargements and negative from 
movieframes or two colorprints. Send name and 
one dollar. Curiophoto, 1187 Jerome Ave., New 
York 52. 

SOUND & SILENT Films, New and Used, Big 
Discounts. Catalogs 10c. Efsco, 270 Concord, West 
Hempstead, N. Y. 

FREE CIRCULARS—listing our bulk movie 
film, chemicals, developing sets and instructions 
on developing movies. Fromaders, Box 637-G, 
Davenport, Iowa. 

GLAMOUR ADVENTURES, Featuring Holly- 
wood’s shapeliest models. 100’ 16 or 8mm, $5.00. 
Pacific Novelties, 901 Briarwood Lane, Glendale 6, 
Calif. 














These six brand new 100’ 16mm. silent Pic- 
toreel films—*Brother Golfers,” “Flying Feath- 
ers, ” “Here Comes Malicious,’ “Pinehurst,” 


“Snow Falls” and “Swinging Mallets’—all first 
quality and in original cartons, only $4.98 plus 
30c postage (regular price, $16.50). Same six 
films in 50’ 8mm. versions, of $2.98 plus 20c 
postage (regular price, $10 New one reel 
16mm. sound discontinued Cnrite films low as 
$3.98 plus postage (regular price, $17.50). Good 
used 100’ 16mm. Panoram musicals, $9.98 per 
dozen plus 40c postage. Hundreds of other equal- 
ly good bargains in 16mm. sound and silent, and 
8mm. films. More movies for your money at “Six- 
teen’s Super Market.’’ Write now for our big free 
32 page catalog. Blackhawk Films Inc., 619 Put- 





nam Bldg., Davenport, Iowa. 
PANCHROMATIC 16mm. $2.00. Magazine 
$1.70. 8mm. Magazine $1.60. Processed 


.00 
free. Esdee, 567 Van Siclen Ave., Brooklyn 7, N. Y. 

SAVE 50% on Double 8mm or 16mm roll movie 
film, with 24 hour processing service. Free Circu- 
lars. Fromaders, Box 637-G, Davenport, Iowa. 

FREE CIRCULARS, listing our bulk movie 
film, chemicals, developing sets and instructions 
on éeveloping movies. Fromaders, Box 637-G, 
Davenport, Iowa. 

KODACHROME MOVIES—projection sam- 
ple $1.00—SOF rentals, lists 10c; Natural color 
slides—views, art, glamour—sample 35c. Gallo- 
way Films, Box 6953, Washington 20, D. 

BELIEVE IT OR NOT—3 dimensional ‘aann 
movies for your existing projector and screen 
(color-separation Anaglyph system). ‘““‘TRU-LIFE 
THRILLS,” 100 ft. silent . . . $19.50 (MONEY 
BACK GUARANTEE). Horner- Cooley Produc- 
tions, Inc., 6356M, Hollywood 28, Calif. 

PRINTS from 8, 16mm Color or BEW 214x3%4 
from 8mm.—25c. 4x5—35c. $1.00 minimum. No 
C.O.D., Phil Blumenfeld, Box 257, Northridge, 

alif. 

SEASIDE FILMS, ‘“‘Where’s Annabelle?” and 
all Castle sound films for rent. Write for cata- 
logue. Sterling Camera, Box 35, Bridgeport, Ind. 

ADULT FILMS. 8-16mm. 3c stamp brings list- 
ings. Waldman and Company, Dept. C-5, 209 
West Jackson, Chicago, II. 

35mm. FILM: 200’ SB Pan (125 Weston) 
$1.50; ae gh ween ced. ARE 36 exp. Cartridges, 
4 for $1.00 — ., 7005 Harper 
Avenue, Chicago 37, 





























color slides 





Miami, Havana, Bahamas Kodachromes $2.50 
r dozen. Free Catalog. JACKSON’S CAMERA 
ST ORE, 60 West Flagler Street, Miami, Florida. 


GERMANY, Indiana landscapes, wild flowers, 
| og me free lists. Allen’s Studio, 2715 Beverly, 
zary, Ind 











GORGEOUS Girls. 2x2 Kodachrome—5, $2.00; 
10, $4.00; 15, $6.00; 35mm Transparencies B. W. 
unmounted—13 for $1.00; 35, $2.00; 60, $3.00. 
35mm Negatives—10 for $1.00; 25, $2.00; 45, 
$3.00. 24x34 Negatives $1.00 each, 5 for $4.00. 
3'14x5% Photos—10 for $1.00; 25, $2.00; 60, $4.00. 
Fine Arts Film Co., Box 2084, San Antonio 6, 

c.O.D. Accepted—Minimum $3.00 

CARL SBAD CAVERNS... New issue interior 
color slides. Sample 50c. Catalogue Se. “Tex” 
Helm, Dept. MSN, Carlsbad, 

ALASKA Colorslides. re ia or 3 samples, 
list $1.00. Bob Hall, Moose Pass, Alaska. 

STEREO REALIST Color Slides Carlshad Cav- 
erns. Sample 75c. Catalogue 5c. “TEX” HELM, 
Dept. MSR, Carlsbad, N. } 

FLORIDA, Cuba, Nassau, etc. Eight 35mm col- 
or slides, only $1.95. Free list. Jack Meyer, Tay- 
lor Arcade, St. Petersburg, Fla. 

SLIDES OF THE EAST. Kodachromes of 
scenic and historical spots. An incomparably beau- 
tiful series by Henry Cobb Shaw. Cape Cod, White 
Mountains, Boston, Lexington, Salem, Plymouth, 
Gaspé, Montreal, Quebec, Niagara, Ausable, 
Santa’s Workshop, Fall Foliage, Covered Bridges, 
Historic Houses, many others. Catalogue free. 
Pilgrim Colorslides, 28 Bosworth St., Boston 8, 
Mass. 

FREE WORLD-WIDE 1951 CATALOG of 
Sharp, True Color, 2 x 2 Kodachromes: Europe— 
Mexico—U.S. Cities—National Parks—Titles. 
ea EULO Company, P.O. Box 178, Denver 1, 

oo. 

STEREO-REALIST DUPLICATING. Send 
for price list. Good originals purchased. Write for 
details. Bell Slide Films, 250 West 57th Street, 
New York City. 

“ART SLIDES & MOVIES taken with your own 
camera! Groups available Nation-wide, pose with- 
out model fee. Send $1, stamped, addressed en- 
velope to contact group nearest you. vames, 
addresses, instructions included. P OTO SPE. 
CIALTY CO., Box 209A, Janesville, Wis. 

MISS BUSTY, America’s most “outstanding” 
art model. Twelve different 2x2 color transparen- 
cies $5.00; two for $1.00. Money refunded if not 
satisfied. Danny Rouzer, Box 1928B, Hollywood 
28, Calif. 

BEAUTIFUL KODACHROME § SLIDES. 
































Free with your first order Guild Plastic Viewer. 
California Coast, Missions, Danish Festival, Will 
Rogers Home, ower Farms, Sequoia, Ghost 


Town. Set of eight slides $3.00. Select set desired. 
REDFIELD COLOR SLIDES, 676 Buchon, 
San Luis Obispo, Calif. 

60,000 SLIDES IN STOCK insures quick de- 
livery. Cover United States, Europe, England, 
Holy Land, Japan, China, Philippines, Cuba, West 
Indies, Mexico, etc. If you visited Washington 
or Wiiliamsburg > ag’ RoLoc slides on display. 
Product Captain M. W. Arps, USN, retired. Cata- 
log, 3c. RoLoc, Box 1715, Washington 13, 

KODACHROMES. Western scenes, archeology, 
biology, geology. List. Westcolor, Box 223, 
Boulder City, } Nevada. 








STEREO-SLIDES (Realist size) GALORE; 
Art & Scenic—Featuring Aerial stereo, wide in- 
ter-ocular, over GRAND CANYON, MONU- 
MENT VALLEY, DEATH VALLEY, YOSEM- 
ITE, etc. SAMPLE order—6 slides & Cata- 
log, $3.00 (MONEY BACK GUARANTEE). 
Catalog only, 25c. Horner-Cooley Productions, Inc. 
6356A Hollywood Blvd., Hollywood 28, Calif. 


TRAVEL ABROAD! Take a trip to Cuba, 
Mexico, or Guatemala. Travel with an expedition 
into darkest Africa, or visit the Eskimos in Alaska 

-via color slides priced at only $1.95 per set of 
eight. Free list at your dealer’s or write Meston’s 
Travels, 2818 North Piedras, El Paso, Texas. 


THREE DIMENSIONAL, Original Koda- 
chrome, Stereo Realist slides of lovely California 
models. $1.25 each or 5 for $5 Also 2x2 Koda- 
chrome originals of beautiful Californie models, 
never before released. 60c each or 5 for $2.50. 
R. E. Roberts, Box 816, San Francisco 8, Calif. 

EXCHANGE YOUR 2x2 SLIDES, send 20 
plus $1 receive 24, Stevens, 38 Lincoln Place 
North, Plainfield, N. J. 


SPECIAL OFFER sample slide Yosemite, 
Grand Canyon or Glacier and catalog 30c. Douglas 
Whiteside, Yosemite, Calif. 

EUROPEAN TRAVELER will sell gorgeous 
2x2 Kodachrome slides from his private collection. 
Famous, charm-filled attractions of England, 
Scotland, France, Italy, Germany, Switzerland, 
Belgium, Holland, Denmark, Norway, Sweden. 
All slides are the finest in subject matter, com- 
position and natural color. Send $1.00 for 3 
sample slides, complete catalog and detailed in- 
formation of m special approval offer. Money 
back ay Ernest E. Wolfe, Dept. M, 10916 
Ashton Ave., Los Angeles 24, Calif. 




















MEXICO. Intimate scenes, people and places 
most sought after. Genuine Kodachromes taken 
with Leica uipment. 36 outstanding slides. 
Prices, 50c each, or list. 3 samples $1.00; entire 
set, $14.95. WORLDWIDE CO., Dept. D, 3435% 
8th, Riverside, Calif. 

COLOR Art Slides exchanged. 20 for $1.00. No 
less than twenty. D. Carter, 1006 North LaSalle, 
Chicago, IIl. 

PENNSYLVANIA-NEW_YORK Kodachrome 
slides. 3 samples, list $1.00. Charles Dittmar, 1220 
Shiffer Ave., Williamsport, Pa. 

COLOR SLIDES California and National 
Parks. Eight for $1.95. Catalog. SLIDES, Box 
206, La Habra, Calif. 














photos, b & w slides 





LATEST ARTIST MODELS 2% square orig- 
inal transparencies. 4 for $3.00, 8 for $5.00. BkW 
negatives 4 for $1.00. Original many models. All new. 
Anderson, 7290 Sunset Blvd., Hollywood 27, Calif. 

SELL Pin-ups, amateur models, wholesale 
prices. Samples 25c. TRAINER, Box 1871, 
Orlando, Florida. 

2x2 SLIDES (B&W) from yous photographs. 
Allied Film Laboratories, Dept. A, Kenosha, Wis. 

25c BUYS 126 small glossy pinups! McKitch, 
= yn Vancouver, B.C., Canada. 

22 APPEALING, glossy photos of the Original 
Hubba-Hubba girl, Evelyn West, the only girl in 
the world whose charms were insured by Lloyd’s 
of London, and for $50,000.00. Write her per- 
sonally. Enclose $1. Evelyn West. 601 South 
Vermont, Box “A,” Los Angeles, California. 

UNSURPASSED glamorous models. Three 5x7 
glossies, $1.00. H. Greer, 117M, East 60th St., 
New York 22, N. Y 

GORGEOUS Hollywood Models in unusual 
poses. New, different. 18 photos $1.00, 45 for $2.00. 
Free gift with each $2.00 order. Terry Thorne, 
P. O. Box oo Dept. M2, Crenshaw Station, 
Los Angeles, Calif 

2x2 SLIDES Ten any size negative. Mounted. 
15c each. Miller Slide Service, Holdrege, Nebraska. 
GLAMOUR PLUS —— 
Terrific Photos, Slides, and Photographic Special- 
ties, samples and catalog 25c. Joan Clause, 221 
Broad Street, Newark 4, N. J. 

HOLLYWOOD Art Photographs. 4x5 prints 10 
for $1.50. 8x10 sample peinn i _ list 50c. Cooper, 
Box 1853, Hollywood 28, 






































KODACHROME SLIDE LIST. pemple 30c. 
Vista Slides, Box 102, Alhambra, Calif. 

NOW .... genuine San Francisco Landmarks, 
Mexico, Yucatan and Guatemala 3 for $1.00. Sam: 
ple and lists, 25c, coin. Travel & Lecture Slides, 
3961 Sacramento St., San Francisco 18, Calif. 





24 GLOSSY PHOTOS. Beauifal models $1.00, 
illustrated catalog 50c. None free. Nutrix Co., 
pet D-45, 212 East 14 St., New York 3, N. Y. 

x 2 SLIDES from any size negative 15c 
PROJECTION SLIDE SERVICE, 1001 ‘West 
Brooks, Norman, Oklahoma. 








TRANSPARENCIES wanted. Write for in- 
structions. American Calendar Agency, 210 West 
8th. Kansas City, Mo. 


ARTISTIC NEW MALE. PHOTOS in yo 
—. x 7, $3.00. Catalog and 8 x 10, $1. 
. Baker, Box 276, Laguna Beach, Calif. 





COLORSLIDES—Anmrrica’s biggest value 2”x 
2” colorslides. Beautiful Scenic Colorslide and 
lists 35c. EDDINGS, 32-M Roberts, Corning, N. Y. 





= PPEALING AMATEUR MODELS in sharp 
4x5 glossy prints. 8 for dellar. L. Brewton, 1723 
Field Ave., St. Paul 2, Minn. 
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NEGATIVES, Hollywood models. Twelve 
2%4x3% $3.00. All originals, William Guren, 
2924 Bellevue Ave., Los Angeles 26, Calif. 


YOU CAN ENTERTAIN with Chalk Talks. 
Catalog 10c. J. Balda, The Cartoonist, Oshkosh, 
isconsin. 


Twelve 5x7 photos twenty girls, public hair 
= contest, two dollars. Bernard Kobel, 
rankfort 2, Indiana. 





HOLLYWOOD pin-up models. Twelve 4”x5” 
photos $1.00. All different. William Guren, 2924 
Bellevue Ave., Los Angeles 26, Calif. 

ROLL FILM, negatives. Send $1.00 for two 
sample negatives and lists. William Guren, 2924 
Bellevue Ave., Los Angeles 26, Calif. 

GORGEOUS MODELS! 16 appealing photos— 
$1.00. Steele, Box 4763-E, San Francisco. 

FIGURE Models beautifully posed by famous 
glamour photographer Michael Denning. Six 5x7 
glossies $1.00 or twenty for $3.00. Target Films, 
1703 Walnut Street, Philadelphia 3, Pa. 

ART PHOTOS? Don’t Gamble with Mails— 
KNOW! 6 model prints, details, $2.00 with laws. 
HOSM, 119 So. R d, Pasad Calif. 


DORIAN presents new artistically posed male 
models in briefs. Sample photography fifty cents. 
Dorian, Box 1923, Santa Ana, Calif. No Calif. 
sales. 

NEGATIVES. California models. Send $1.00 
for two 2144x3%4 sample negatives, releases, lists. 
hater 8627 Stewart & Gray Road, Downey, 

alif. 

40 MODEL FORMS. Applications, Figure 
charts, Indexes, Releases. All $1.00. With 6 lovely 
model prints, details $2.00. HMPS, 119 S. Rose- 
mead, Pasadena, Calif. 


FROM AMERICA’S ART CENTER. Unusual 
Models with Long Hair. Four 8”x10” or six wallet 
size glossies $2.00. Expect something different! 
Ri-Viera Box 535-M, Laguna Beach, Calif. 


35mm Bl. & Wh. SLIDES 10c. From larger 
negatives, 20c. Minimum $1.00. E. Schley, 1753 
Howard St., Chicago 26, Ill. 

THE NEW APPROACH in HOLLYWOOD 
PIN-UP. 8 or 12 different exposures on 620 or 
120 roll film undeveloped. One roll 8 exp. 620, 
$3.00, four rolls $10.00, one roll 120 12 exp., $4.00, 
four rolls $12.00. Also three 5x7 prints $1.00, three 
8x10 $2.00. Send check or money order. W. Aus- 
good, Box 3502, Los Angeles 54, Calif. 

Exposed, undeveloped 120 Rolls of Beautiful 
Hollywood Models in art poses. These you can’t 
miss. Get them now while you can. $3.00 roll, two 
for $5.00. Circle 716 Wilshire, Santa Monica, 
Calif. 

FIGURE PHOTOGRAPHERS. Unaltered am- 
ateur models: instructive lighting, posing. Four 
enchanting 4”x5” photographs $1.00. Exchange, 
271MP, Jonesboro, Tennessee. 


PARADES, Drum Majorettes, Bathing Beau- 
ties. Photo Catalog and 9 Snapshots 25c. Frederick 
Forman, 868 Lorimer, Brooklyn 22, N. Y. 

NEGATIVES, California Models 2%4x3% with 
releases. Send $1.00 for 2 sample negatives and 
lists. Donald E. Hudson, 4616 Hollywood Blvd., 
Hollywood 27, Calif. 

GLAMOUR DELUXE Color pin-ups_ repro- 
duced by dye-transfer method (not printon) of 
terrific models in terrific poses. 4”x5” mounted 
$1.50, 5x7 mounted $2.00 Prepaid. Leshko, 221 
Broad St., Newark, N. J. 

Exposed but undeveloped rolls all different 
Gorgeous Art Models, 8 exposure 120. $2.00 roll. 
Three for $5.00. Wayne Wescott, 607 Main, Hart- 
ford, Conn. 
























































schools and instruction 





AIRBRUSH Photo Retouching Simplified, 104 
pages. $1.75 postpaid. N. Y. School of Airbrush 
Art, 117M E. 60 St., N. Y., N. Y. 

Photography for pleasure or profit. Learn at 
ome. Practical basic training. Long e-:ablished 
school. Write for free booklet. American School 
of Photography, 835 Diversey Parkway, Dept. 
2124, Chicago 14, Il. 

Oil coloring photographs can be a fascinating 
hobby or profitable sideline for those with artistic 
talent. Learn at home. Easy simplified method. 
Send for free booklet. National Photo Coloring 
School, 835 Diversey Parkway, Dept. 2124, Chi- 
cago 14, Ill. 

CAMERA FANS: Brand new folio, “Taking 
Prize-Winning Photographs” only $1.00. Be con- 
test wise and win a prize. CLIMAX PRODUCTS, 
1324-D So. Bond St., Los Angeles 15, Calif. (Not 
available elsewhere.) 














miscellaneous 


PHOTOCOPY anything yvurself—Papers, 
books, no darkroom. 8%4”x11” complete $6.95. Foto- 
flek, 8555 Plainfield Lane, Cincinnati 36, Ohio. 


MODEL’S MANUAL—Omnibook of Photo- 
fraud Exposes, 36,000 Words, Twenty Chapters, 
Illustrated, Authentic, Shocking, Unbelievable! 
Only $2.00 Cash, C.0.D. GOLDENRICH Press, 
Hastings 2, Nebraska. 


Oil — aye mg can be a fascinating 
hobby or profitable sideline for those with artistic 
talent. Learn at home. Easy simplified method. 
Send for free booklet. National Photo Coloring 
School, 835 Diversey Parkway, Dept. 1114, Chi- 
cago 14, Ill. 
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PHOTOGRAPHERS—Yov develop, have your 
own oe of beautiful live models, artistically 
posed. We expose individually on 120 film. Roll: 
$3.00. Not -— Barber, Box 14083, Los An- 
geles 49, Calif. 

PRESS CARD, freelance for car 50c. Card 
Publications, 362 Crescent Ave., Peoria, Ill. 


. MODEL RELEASES. Printed forms finished 
in neat, handy pads. Each pad contains 100 re- 
leases. $1.00. Prompt service. Arlington Photo 
Service, 92-16 149th St., Jamaica 2, New York. 


FREE Lance Photographer Windshield Decal, 
oe 2824 Harcourt Ave., Los Angeles 
. Calif. 


MODEL RELEASE FORMS. Protects you 
from legal trouble. 25c for a pad of 25. Limit 4 
to a customer. Modern Photography, 251 Fourth 
Avenue, New York, N.Y. 

MODELING Unmasked. 15,000 word exposé 
of pope age agents’ schemes: trick mirrors, 
call girl rackets, test photos, etc. Authentic, $1.00. 
Dept. P, Hold-It, 41 W. 52nd, N. Y. C. 19. 

54 ART PHOTOS—Regulation size deck $4.00 
Express. TUPLER BROS., 216 W. Jackson, 
Chicago. 

BRIEF BIKINI SUITS. Photogenic. Custom 
Made. $5.00. State size and color. Tressie, Box 
16511, Vine Branch, Hollywood 38, Calif. 


NOVELTIES for men. Sample 25¢ (Refund- 
able). Novelart-mp, Laurens, ‘. 


BE A HIT, be popular, be the life of the party. 
100 pages of games, tricks, and novelties, fully 
illustrated. Send $1.00 to Pleasure Sales, Dept. 
MP1, Box 817, G.P.O., N. Y. C. 


TEST YOUR LENS with lens testing chart. 
$1.00. Book Dept., Modern Photography, 251 
Fourth Ave., New York 10, N. Y. 


100 MODEL RELEASE FORMS—$1.00. 
“How and Where to Sell Your Pictures” (Book) 
$1.00. Castle, Box 8, Brooklyn 23, N. Y. 

PHOTO MARKET GUIDE. Over 600 names 
and addresses of purchasers of saleable pictures 
with their specific requirements, prices paid, and 
other deatils is alone worth the price of the new 
UNIVERSAL PHOTO ALMANAC. Also in- 
cluded are formulary data_and articles by fore- 
most writers. $1.75. Book Dept., Modern Photog- 
raphy, 251 Fourth Ave., New York 10, N. Y. 


MASS. POSTMARK. Letters remailed 25c. 
Confidential. Bert Cote, 90 Hampshire St., 
Lowell, Mass. 


PHOTOGRAPHIC STUDIES of the Actual 
Female Model especially prepared as reference for 
artists. Three Beautiful 8x10 glossy photographs 
and artists catalog showing 100 clear-cut repro- 
ductions only $2.00. Money refunded if not as ad- 
vertised. Fotu-File for Artists, Dept. M-1, Box 
1872, Memphis, Tenn. 

Art Models in glamourous settings on 120 roll 
film. You develop. Model releases included. These 
are potentially saleable. $3.00 each, 4 for $10.00. 
All different. Gordan’s Models, 6509 Compton 
Avenue, Los Angeles, Calif, 















































Thirty German atrocity 616 photos two dollars. 
Bernard Kobel, Frankfort 2, Indiana. 


EXOTIC PARISIAN G-STRING AND BRA. 
Fashioned to allow maximum exposure for figure 
study or art photography. Customed in gold brocade 
only. $10.00 the set. State bust and hip measure- 
ments. “Maribill,”” Box 32, Garland, Texas. 


Clean dry negatives ten minutes after washing. 


Heat unnecessary. Use over. Year’s supply. $1.50. 
Wayne Wescott, 607 Main, Hartford, Conn. 














magazines and books 


MAGAZINES (back dated)—foreign, domestic 
arts. Books, booklets, subscriptions, pin-ups, etc. 
Catalog 10c (refunded). Cicerone’s, 86-22 North- 
ern Blvd., Jackson Heights, N. Y. 

STRANGE stories! Sample and illustrated lit- 
erature, 25c. Stone, Lunenburg 29, Mass. 

Scarce, unusual books located. P. W. GROSS, 
982 Leggett Avenue, New York City. 

Loves — Passions — French fun — fascinating 
booklets. Illustrated folio, 10c. Alladin Book, 
Dept. MP, 210 Fifth Avenue, New York 10. 

SENSATIONAL ADULT READING. 3 un- 
usual books $1.00. Price list plus samples, 50c 
Prepaid. Paris Sales, Dept. K3, P.O. Box 1649, 
Grand Central Station, N.Y.C. 17. 




















oil coloring 





OIL COLORING PHOTOGRAPHS can be a 
fascinating hobby or a profitable sideline for those 
with artistic talent. Learn at home. Easy simplified 
method. Send for free booklet. National Photo 
Coloring School, 835 Diversey Parkway, Dept. 
2122, Chicago 14, Ill. 





business opportunities 


“HOW to Start a Successful Mail Order Busi- 
ness.”” The Guide to sound, profitable mail mer- 
chandising, 25c. Manhattan House, P. O. Box 
50-A, New York 28, N. Y. 


PHOTO MARKET GUIDE. Over 600 names 
and addresses of purchasers of saleable pictures 
with their specific requirements, prices paid, and 
other details is alone worth the price of the new 
UNIVERSAL PHOTO ALMANAC. Also in- 
cluded are formulary dzta and articles by fore- 
most writers. $1.75. Book Dept., Modern Photog- 
raphy, 251 Fourth Avenue, New York 10, N.Y. 











MAKE MONEY selling your photos. For facts 
“How & Where” and list of Markets send $1.00. 
Photo-Profits, P.O. Box 923, Bridgeport 1, Conn. 








PHOTOGRAPHERS wanted. Send samples in 
stamped return envelope to Dept. MP, P.O. Box 
1429, Miami 8, Florida. 





250,000 press run—35c a word 


Modern Photography, 25! Fourth Avenue, New York City 10, New York 
Publish the following classified advertisement in your next issue. | enclose 
35¢ for each word, including each word in the signature and address. 


Quality Circulation 
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July issue closes April 25—on sale June 10. 
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The new 1951 


Universal PHOTO ALMANAC 


15th Edition 


260 pages—a gold mine of information 
for photographers. 


Among the important contents you will find 
profusely illustrated articles on such aspects 
of photography as still, color, motion pic- 
ture, etc. Up-to-date formulary and data 
sections. A market guide listing over 600 
active purchasers of publication photographs 
with their specific requirements, prices paid, 
etc. Salon Section, etc. 


with a two-year subscription to 


Modern PHOTOGRAPHY 


The new and improved MODERN PHO- 
TOGRAPHY is being widely acclaimed by 
photographers, amateur and professional, 
everywhere. Make it every-month reading, 
and keep up with the latest techniques, 
products, and thinking in photography. See 
unmatched reproductions of some of the 
best photographs made each month. 


Don’t miss a single issue, each of which 
contains how-to-do-it articles that show 
you short cuts to perfection in every phase 
of photography. Use the coupon below to 
subscribe now and get as your premium 
entitely free of any extra cost, the latest, 
1951 edition, of the “Universal Photo Al- 
manac.” 


MODERN PHOTOGRAPHY 
251 Fourth Avenue 
New York 10, N. Y. 


Please send me my free copy of the 1951 
Universal PHOTO ALMANAC, and enter 
my subscription to MODERN PHOTOG- 
RAPHY for two years. My remittance is 
enclosed. 


LC) 2 yrs.—$7.00 

ore culate titabennaysendeesanwseenbeusecounes 
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Bolsey Corporation of America......... Andrew J. Mott......... phcsasvm ..104 
Bradfield & Bidwell, Ine............. Dr. Myres Laboratory Sinsolanideses sei .... 103 
Brooks Institute of Photography 
BEN hs IBS, cas vesidcnscccicccsocccees : 
Brumberger Sales iCécmavuttion. ‘ National Camera Exchange ........ 25 
Burke & James, Ine....................... National Photo Coloring School..... . . 90 
Burleigh Brooks Co...... National Photo Laboratories......... . Ol 
Bushnell Importers.................... New York Institute of Photography . 18 
Nickelodeon Co.......................... ... 102 
Camden Arteraft Co............. sasaacnsiease Navin Syste So. --60 
Camera Craft Pub. Co...... scsbueceseesisiscecal ee 
es a od areservonseudnbahinsnevls 10-11 Pacific Coast Film Co......................... oe. 104 
Canyon Color Company.............. cneeosealides ... 104 Paillard Products, Inc......................... .. 16 
Cmte Came GO e..0 005000 sscescssvcsccccesssece bviants ee Peerless Camera Stores.................. : sgeseesncee 
Chicago Photo Products........................- Saneeeea ae Penn Camera...... . 94 
The CinKlox Camera Co..................:::00000000008+ Personalized Photos... . eee . 84 
Abe Cohen’s Exchange, Inc. . Photocraft Siobeueiahen. Cee ‘ ...104 
Celorama Color Prints................................- Photo Mail Orde? Specialists..........................102 
Colorfax Laboratories.......................-. Polaroid Corporation..................... : ancoeel 3 
III a datriiccdesachesnescveoneyecesseasiseswade Porter Self-Sealing Mount Co........ ——— 
Praco Photo Products Co., Ine.................. aaduo. 
Da-Lite Sereen Co., Ine...........0.0000 so 29 Premier Color Company....... seni .103 
i I HI ono s cecccnvosanccvescscossccnsss ; ...108 
T. C. Dilbeck hie iipcharwamniinetngssocetespiedie iosuanae. ae Rebinevitch Photography Weslsien . 80 
duPont de Nemours & Co., Ine....................... 85 Sattinn fies Detic. ; —_ 104 
I SIE nc cbodundclessideckotndidcocehecdeuctavspiciestes 92 Radiant Mfg. Corp 98 
Ray-Vogue School of Phiseugeanhy: ésekeae 84 
Eastman Kodak Company.................... Back Cover BN vais ctivnviematsticcnsnessesescce .. 94 
East Kodak Company.... 
eI 5. cs cS a venheccagenveaseceweas . 
Edmund Salvage Company.......................0..- 96 Sam’s Camera, Ine...........-.-0--..-.cerececeeeeesees BY 
Elgeet Optical Company, Inc.. ... 2nd Cover Schoen Products.. evpnie sane --- 103 
Elkay Photo Products, Ine.............................. 103 Service Manufacturing Co. ” Ine. srssseseeeseeseesees TS 
Empire Camera Exchange...........................666+- 104 The Shostal Press Agency......... creseeescesseseee AOS 
Empire Instrument Co. Inc.. a Slide SN eh nisi ewacceenavecte higpaipshesceieacsepauhoas aa 
Erocoma Camera Corpr...................0cccccseessseeseees 95 cake aa x ere paren a ~ 
erling-Howard .....................55 . npc 
TGR CRIN S Gel. occ. cccsccccsccccsesvccssecescesenes . 80 nian. niet: as oe 
Sunset Color Lab................ plese in LS 
Federal Mfg. & Eng. Corp...........-......-.000000-- 87 EB. Suydam & Co........5....cccesesesceeee- ee: 102 
Fidelity Mfg. Co : eer | | 
Fine Arts Film Productions 99 
Fotoshop, Inc.. 22 Witt TUB isco ivnceeo,.0e50 050000 eats dniuckacidvcecuhe 103 
The FR Corporation 12 Testrite Instrument Co., Inme...........................103 
Franklin Technical Institute 90 Dr. Frank J. Thompson..............................06. 101 
Friart Camera Exchange, Ine................ . ... 103 Teswy Thedme........:..:.......... 
Three Dimension Co, 
Be J. Dame Geer eercecereccecvecccccccsescescccossvcesevecsnceoes 103 Tiffen Mfg. Corp.................-.--- 
Gencral Electric Co. (Meters).. ... 38 The Town Fotoshop.......................0.00+ 
Germain School of Photography...................... 96 
Glen Camera Products...............0ccccsssccceseeeeeees 101 Unltd Camere Macange........:-:c....-..-.cecsosoee: 80 
Graflex, Ime.................... nee: . 79 Universal Phete Service... 104 
Grayson Publishing Corp.......... 4 paversersbene, cae 
Grover Photo................ sires’ ... 102 
sons spcees scecnocsceoedeonsnsvepsbdctoarcscets . 99 
Tlatbow & Witshe, Beiec........5020000.ccccrcercceveeseee ae | 
Harrison & Harrison. ‘ omens 6 . 
RS 0 coco ckdycacesndéecsuonechooneversctsesns 98 w ag 8 a MOOG 2-H tns esos onsoncentscsonset ta 
Heiland Research Corp...............:.:-0.000sc0sseseee 82 Evel ae —- 
Heitz & Lightburn i TI nace cnanedccheseseseces i 
Westinghouse Electric Corporation.................. 77 
Henry. Herboert................::::ccccccscscscessesseesseeees Miciaser Minckabeal adtetamnand: Caees.....--<-.sc 
Hollywood Negative Service................:000008 SUNN 5siccssoccspjntivssncesscncuocesecseenn 16-17-18 
RE erences spre biwectensinoens 
Heliywood Specialty Products.............. ie Wollensak Optical Co................:.::::cceeeeeee BY 
Hoosier Color Studios.................:....- dat da hiker Peeduiatieien, ..s..:a.....--.: “102 
Industrial Timer Corporation........................+ 32 
ituti 1 Cinema Service, Ine..................... 86 a Te TI cans vo cnicviitsecgnsnsscesncisisonpsaccchnsss 99 
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BUY and 
SEL: at 


SANTA BA 





YOU'RE ALL SET 
FOR PICTURE 


TAKING 





EACH GRAPHIC OUTFIT 
Contains 


* Camera 

* Lens of your choice 

° Kalart Cpid. Range Finder 
* Complete Flash Gun 

* Graphic Film Pack Adapter 
* 6 Cut Film Holders 

* Sunshade 

* Adapter Ring 

° 4 Series VI Filters 

* De Luxe Carrying Case 


WHSTENS 


RBARA 





2 =») GRAPHIC OUTFITS 
Ee x Latest Models * BRAND NEW * Each Outfit Complete 





Roll Film Holders for GRAPHICS of all 
NNN: «crated owes sahumaasinalines $21.95-$24.95 














Here's Westen's plan to get you the 


HIGHEST MARKET PRICES 


for the cameras and photographic 
equipment you want to sell. 


15% Westen’ way 15% 


% Send us your cameras or +. 
Name your price—cost on 


15% when sold..... OR 


* Send for appraisal— 
We buy for cash. 








Improve Your Pictures with a 
Fully guaranteed hard coating 
at one low price regardless 


of ber of ts. Send $45 


lens or camera. Optical per- 
formarice rating tag FREE. Coated Lens 

















Gi ORDERS GET THE GREEN LIGHT AT WESTEN’S 


GI’s 






westfem’s . SPECIAL Gi SERVICE 


e Ask about our TIME PAYMENT PLAN e 





SHIPS TO EVERY Cony, 
Ny 

BUYS FROM EVERy 
CON NT; 


Size of camera and choice of lens 


determines price of complete outfit. 
(That is, you get the complete Graphic Outfit 
as listed to the left, and the price you pay is 
shown following the camera and lens you choose.) 

COMPLETE OUTFIT PRICES 

















SIZE LENS GaarHic GRAPHIC 

#3.5 Zeiss Tessar $332.00 292.00 

2? hy 314 £4.5 Ektar 332.00 292.00 
3.7 Ektar 358.00 318.00 

4.7 Optar 5% 328.00 283.00 

34x44 4.7 Ektar 328.00 283.00 
4.7 Optar 51% 333.00 288.00 

4.7 Ektar 5 333.00 288.00 

4x 5 4.5 Ektar 6 358.00 313.00 
#4.5 CZ Tessar 6 388.00 343.00 

3.5 Zeiss Tessar 6 419.00 374.00 





\ 


ALL GRAPHIC Cameras have latest GRAFLOK backs. 
Complete 4x5 BUSCH PRESSMAN OUTFIT— 
4.7 Ektar lens ....-s. $269.00 





Order This EASY Westen Way 
COMPLETE CAMERA OUTFITS 
READY FOR PICTURE TAKING! 











You Get Here’s What You Pay 
All This! (Choice of lens determines price of complete outfit) 
@ Kodak Tourist Camera Tourist Camera with color-corrected 
(Takes size 620 film) ere hae $49.95 
Tourist mera with Kodak Anastig- 
@ Flash attachment mat color-corrected {8.8 lens.......... od $63.45 
@ 2 Filters, Sunshade, Tourist Camera with Kodak Anastig- 
and Adapter Ring mat color-corrected £6.3 lens............ $72.45 
@ 10 Rolls of Kodak Veri- Tourist Camera with Kodak Anastig- 
chrome Film (Size 620) mat color-corrected f4.5 lens.............. $99.45 
Tourist Camera with Kodak Anastig- 
e Sen ts 44 net | Gadget mat color-corrected £4.5 lens, aa 
ter speed 1-1 /B00tH SOC, ........-.eccceecsseeee $1 19.95 
COMPLETE INSTRUCTIONS AN HANDY, SIMPLIFIED EXPOSURE GUIDE 
FOR PERFECT PICTURE TA KING FURNISHED WITH EVERY OUTFIT 








eo Fully Insured 
e Carefully Wrapped 


800 STATE STREET 
SANTA BARBARA, CALIF. 


e Equipment Guaranteed 
e Expert advice on cameras and accessories 
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E 
SAV 

662 50 
SO CEASE 


SYNCHRONIZED 


KON CONTESSA 35 


(132 


% SUPER 
IKONTA BX 
; 1 2 SO 
used 
e 2.8 Zeiss 
TESSAR Lens 


Photo Electric 
EXPOSURE METER 


tow 


Latest Model 
AUTOMATIC 


ROLLEIFLEX 


FLASH SYNCHRONIZATION 


220” 
ARGUS C3 


35mm Outfit 


310°" 


atest 
co CONTAX HA | te 


(nk... 


s SONNAR Lens 


d Rangefinder 


SAVE OVER 40°.! 
BRAND NEW 


KODAK 
RETINA IIB 


ode 


1: LEICA ITIIC 


oe” 
USED TAPE RECORDERS 
SAVE PLENTY! 
AMPRO 731 Reg 84.50 
REVERE 1100 R 69 5 119.95 
PENTRON 9AT3 R 79 129.50 
REELEST UNIV Reg 2195 159.50 
MASCO PRO Reg 243.00 179.50 
9) DYNAVOX 3 Speed 
RECOR RECORD PLAYER (78, 45 
pLAY 33. R.P.M.).with 2 positic 
pECIAL needle, switch, vol control 
A $49.95 value! only 14% 
With any Tape Recorder above 


In Stock for Immediate Delivery 


MINNESC 


nunc RECORDING TAPE 


600 feet, A or B, plastic 3.50 
1200 feet, A or B, plastic 5 50 


YOU SAVE $118.35 Latest Model 
ie 4 x 5 PACEMAKER 


GRAPHIC 


Press Outfit 


List Price $306.85 ss “t 
Latest 1951- Model 


KINE EXAKTA V 


35mm Single Lens Reflex 


“ . 


#2 Zeiss v1@) 50 
BIOTAR 7 * 
T coated 

Lens in CHROME Mount 
e Built-in Flash Synch 
e Interchangeable Finder 
© Speeds 12 sec 


to 1 1000th 


PEERLESS 


CAMERA STORES 


138 East 44th Street 
New York 17,N. Y. 


Phone: MUrray Hill 7-1000 





Indiatone, Ansco’s finest 
paper, is the perfect comple- 
ment for those V.I.P. (Very 
Important Pictures)— be- 
cause no other printing me- 
dium possesses such out- 
standing virtues as this truly different paper. For 


unique print quality, Indiatone stands alone. 


Consider These Features: Indiatone yields dis- 
tinctive image tones, ranging from warm olive-black 
to soft brown-black. It is versatile to a remarkable 


degree. And this quality paper gives you excellent 
keeping qualities and stability—plus an amazingly 
wide latitude that permits development for anywhere 
from 45 seconds to four minutes. 


Ansco Indiatone responds beautifully to toning. It 
takes oil colors easily, effectively. In order to assure 
best results, develop Indiatone in Ansco Ardol Pre- 
pared Developer—laboratory-packaged for your pro- 
tection. Ansco, Binghamton, New York. A Di- 
vision of General Aniline & Film Corporation. “From 


Research to Reality.” 


INSIST ON Ansco INDIATONE PAPER 








